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OpraHunzaTopsl

Poccuiicknii rocynapcTBEHHBIN
TYMaHUTapHbIN YHUBEPCUTET
(PTTY, Mocksa, Poccust)
Kadenpa Teopun 1 HCTOPUHU UCKYCCTBA
®DaxynbTeT UCTOPUHU UCKYCCTBA

TlocynapcTBeHHBINH UHCTUTYT
HCKYCCTBO3HAHHUS
(F'U, Mocksa, Poccus)

CoopraHmnsartopsbl

Coto3 xynokHUKOB Azun Bo @paHiun
(UAAF, ITapux, @panums)

Briciinii HHCTUTYT UCKYCCTBOBEACHUS
(IESA arts & culture, [Tapux, @panims)
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arts&culture

UG EBINZARESS o

des Artistes d'Asie en France | ARTS CONSULTANCY

CULTURE CONFERENCE

OpraHn3auyoHHbI KOMUTET

Mpencenatennb
ITaBnenxko Onwsra BsuecnaBoBHA, xawd. ucm. H,

npo¢h., npopexmop no Hayuuou pabome (PITY,
Mocxkea, Poccus)

Conpencepnatenn

Cunosckast Haranus BinagumupoBHna, 0-p uckycems.,
oupexmop Tocydapcmeennozo uHcmumyma uckyc-
cmeosHanus Munucmepemea kynvmypor PO (ITHU,
Mocxkea, Poccus)

Jlumanckas Jlrommuna IOpweBHa, 0-p uckycems.,

npog., 3a6xkaghedpoii meopuu u UCMOPUU UCKYCCMBA
(PITY, Mockea, Poccust)

Konoraes Brnagumup AnekceeBud, o-p ¢uron. nayx,
npog., dexan ¢hakyrvbmema uUCMOpUU UCKYCCMEd,

3a6Kahedpoll KUHO U COBPEMEHHO20 UCKYCCMBEA
(PITY, Mocksa, Poccust)

[Heiineka OBenuHa AJIEKCAaHAPOBHA, KaHO. Meo.
HayKk,  OOKmopaum,  COMpPYOHUK  1a6opamo-
puu  «Jlumepamypa.  Hcmopua.  Dcmemukay
(Yuueepcumem Ilapusic 8 Buncenn — Cen-/lenu,
Hapuowe, Ppanyus)

YneHbl oprkomMmuTeTa

ABtoHOMOBa Haramms Fopucoena, zacnysicenmviii
Odesamenv uckycemg P®, 3aeomoenom  IuuHbIX
xonnexyuti  Tocyoapcmeennozo Mmyses u3zobpasu-
menvhvix uckycems umenu A.C. Ihywxuna (I'MAW
um. A.C. Iyuxuna, Mocksa, Poccus)

Bbnécc Kopx, doxkmop scmemuxu, 3aciyscennviii npogp.
Vuueepcumema Ilapuoxe 8 Buncenn — Cen-/lenu,
Hezasucumolii uccieoosamens (llapusic, Opanyus)

I'pebuit bopuc, oupexmop Boicwiezo uncmumyma
uckycemeosedenust (IESA arts & culture, Iapuoi,
Dpanyus)

3arunymummaa Mapuna BuxrtopoBHa, 0-p ¢unon.
HAyK, npog. Kagedpvl HCYPHATUCUKU U MACCOBbIX
KOMMYHUKayuti  9elsibuncKko2o 20cyoapcmeeHHo2o
yrusepcumema (Yenl’V, Yensbunck, Poccusi)



MapxkoB Anekcannp Buxroposud, d-p ¢gunon. nayx,
npogh. kagheopvl KUHO U COBPEMEHHO20 UCKYCCMEA,
3AMOeKaHa no HayuHo pabome axyivmema ucmo-
puu uckycemsa (PITY, Mockea, Poccus)

He Mounop Xopx, 0-p xum. nayx, eradeney auunot
Koanexyuu npouseedenutl I'u 0e Monnopa, npeocma-
sumenv cemv Xyooxcrnuka (Monmo, @panyus)

XpunkoBa Enena ABeHUPOBHA, kand. uckyccms., 00y.
Kageopvl meopuu u ucmopuu uckycemea (PITY,
Mocxea, Poccus)

Uynenkas Auna FOpbeBHa, kano. uckycems., 6edyujuil
Hayunvlil. cCompyoOHUK omoenda JIUuYHbX KOJNNeKYull
Tocyoapcmeennozo myses uzo00pa3sumensuvix uc-
xkyceme umenu A.C. Ihywkuna, ooyenm xageopuvl
meopuu u ucmopuu uckyccmsea PITY (ITMHU
um. A.C. Ivuxuna, Mocksa, Poccus)

[Isen Dnuna I'puropseBHA, xkand. ned. nayx, 0oy.
Kageopvr meopuu u ucmopuu uckycemea (PITY,
Mocxkea, Poccust)

[[IBerr AuHa BanepbeBHa, acnupanm gunonocuyecko-
20 ¢haxynemema Mockogcko2o 2ocydapcmeeHHo2o
yHusepcumema umenu M.B. Jlomonocosa (MI'Y
um. M.B. Jlomonocoea, Mocksa, Poccus)

X5 Uroxonr, npesudenm Cor3a XyooxcHUKos Asuu 6o
Opanyuu (UAAF, Hapuoie, Ppanyusi)

CekpeTapb oprkommteTa

ITuckapesa Enena ['ennaabseBHa, cneyuanrucm xageo-
pol meopuu u ucmopuu uckyccmea (PI'T'Y, Mocksa,
Poccus)

PernameHT

BeICTyIIEHHE — 20 MUH
o0CyX/IeHue JIOKIIaaa — 5 MUH
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9 OKTHAOPS, BTOPHUK

3ae3n, paccelieHre MHOCTPAHHBIX U HHOTOPOIHUX
YYaCTHHKOB KOoH(epeHmmu B oomexutun PITY
o aapecy: Mockea, Muycckas niowaos, 0. 6

1 0 OKTSOpS, cpena

Poccuiickuii rocynapcTBeHHbIN
TYMaHUTapHBIA YHUBEPCUTET
Muycckas niowaos, 6

3an 3acedanuii Yuenoeo cosema,
(xopnyc 6, smaoic 6)

9.00-9.45 Pernctpauusa y4aCTHUKOB
KOHdepeHuumn
9.45-10.30 LlepeMoHust oTKpbITUS
MpuBeTcTBUA

ITABJIEHKO Oumnsra BstuecnmaBoBHa, xawo. ucm. H,
npog., npopekmop no uayunou pabome (PITY,
Mocksa, Poccus)

KOJIOTAEB Brnammvmup AnekceeBud, 0-p ¢uion.
Hayk, npo@., 0ekan axyibmema uUCmMopuu UCKyC-
cmea, 3a6Kkaghedpoti KUHO U COBPEMEHHO20 UCKYCCIM-
6a (PI'TY, Mockea, Poccusi)

CUIIOBCKAS Haranus BnagumupoBHa, 0-p uc-
Kyccma., oupexkmop locyoapcmeenno2o uncmumy-
ma UCKyccmeOo3HaHUsl MuHucmepcmea Kynbniypol
PO (', Mocksa, Poccus)

'PEBUIA bopuc, oupexmop Buvicwezo uncmumyma
uckycemeoseoenust (IESA arts & culture, [lapuoic,
Dpanyus)



10 oxmsbps, cpeda
BcTynutensHoe cnoso

JINMMAHCKAS JTIronmuna FOpbeBHa, 0-p uckycems.,
npoq., 3a6xkaghedpoi meopuu u UCMOPUU UCKYCCMBA
(PITY, Mockea, Poccust)

JE MOHJIOP Xopx, 0-p xum. nayx, eradeney auunoti
Koanexyuu npoussedenuti I'u oe Mownnopa, npeocma-
sumenv cemvil Xyooxcrnuka (Monmo, @panyus)

X5 IZIOXOHF, npesudenm Coroza xy0oxrcHuxoe Azuu 6o
Opanyuu (UAAFE, Hapuoe, @panyus)

BIECC Xopx, dokmop scmemuxu, 3aciyycenubvlii
npogh. Yuusepcumema Iapusxc 8 Buncenn — Cen-
Jenu, Heszasucumvii  ucciredosamens  (Ilapuor,
Dpanyus) [sudeozanucsy]

3ATUAVYJIUIMHA Mapuna BukropoBHa, 0-p ¢huron.
HayK, npog. Kagheopvl HCYPHATUCUKU U MACCOBBIX
KomMmyHurayui  Hensibunckozo 20cyoapcmeeniozo
yrusepcumema (Qenl’V, Yensibunck, Poccust)

HEfIHEKA OBennHa  AJICKCAHAPOBHA,  KAHO.
MeO. Hayk, OOKMOpawm, cOmpyOHux aabopa-
mopuu  «/lumepamypa. Hcmopusa. Dcmemuxar
(VYuusepcumem Ilapuoc 8 Bencen — Cen-/lenu,
Ilapuoic, Dpanyus)

10 oxmsabps, cpeda

10.30-11.45 TemaTtnyeckaa ceccus 1

ABCTpPaKTHbIN 9KCMPECCUOHN3M
B KOHTEKCTe BCeOoOLLEen NcTopun,
KYNbTYPbI M NOSINTUKU

3an 3acedanuii Yuenozo cosema (kopnyc 6, s3masic 6)

JE MOHIJIOP XKopx, 0-p xum. wnayk, coin Tu Oe
Monnopa, enadeney nuuHOU Kowlekyuu e2o pabom,
npeocmagument  HACIEOHUKO8 CeMbU  XYOOHCHUKA
(Monmo, @panyus)

I'n ne Mownnop, kpatkas Ouorpadus

BUJIOTTU [lomeHMKO, Ookmop npasa, npenodasa-
menb opuouuecko2o gaxyremema (Ynueepcumem
Maena I'prua, Kamanysapo, Umanus)

I'n e MoHmop: MpaBo — yracHyTh, rpex — OBbITh
3a0BITBIM (Buoeozanucy, Ouckyccus Oucmat-
YUOHHO)

Kode-bpeik
BAJIBAEC-OAPMOCOJIA Mapus, kano. xymvny-

ponoeuu, xyooxcrux (Cor3z xyooxcnukos Poccuu,
Mockea / T'asana, Poccus / Kyba)

«Mosi untyutuBHas ['aBana» u «Jlenp [I»
B skuBonucu ['u ne MoHnsopa: koraa sk cTa-
HOBHTCSI MECTOM NAMATH

3AXAPYEHKO Wpuna HukomaeBHa, xanod. ucm.
HAyK, 00Y., 00Y. Kagpedpvl uCmopuu u meopuu KyJiv-
mypsl  parkyremema Kynomyponoeuu (Poccutickuil
20CY0apCmeeH bl SyMAHUMAPHLIL YHUGepCUmen,
Mocxkea, Poccus)
«KuBonmchr koHumnach... Jla 3mpaBcTByeT
KUBOIMCH!»:  TOJUTUYECKUH  aKTUBU3M U
XYLOXKECTBEHHAs: Tpagulus B  CTpParerusax
Acrepa Hopua

13.15-14.15 MepepblB Ha 00en,
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14.15-16.20

oKmAbps, cpeda

TemaTnyeckasa ceccuda 2

ABCTPaKLMOHN3M U SKCMPECCUOHN3M:
NCTOPUYECKME acrneKkTbl

Ayoumopus 273 (kopnyc 7)

ABTOHOMOBA Haranus bopucoBHa, sacmyoicen-

Hblil Oesimeltb uckyccms P®, 3a60moenom TuuHbIX KO-
aexyuil (Tocyoapemeennwill My3ell u300pasumenbHbix
uckycems umenu A.C. Iyukuna, Mockea, Poccust)
I'anka Illeiiep u xynoxxuuku CuHel 4eTBEpKU

COKOJIOB bopuc MuxaitnoBud, o0-p uckyccms.,

npogh. Kageopvl meopuu u UCMOpUU UCKYCCMBA
(Poccutickuil  20cyOapcmeenHulil - 2yMAHUMAapHbILL
yHusepcumem, Mockea, Poccusi)
CuMBONN3M, IKCIIPECCHOHU3M U aOCTpaKITHs
B no33uu B.B. Kangunckoro

UVJIELIKAS Anna FOpweBHa, kano. uckycems., ge-

OVWULl Hayd. cOMpPYOHUK OMOIA JIUYHBIX KOUIEKYULl
Tocyoapcmeennoeo  myses  u300pa3umenHuix — uc-
xyceme umenu A.C. [hywkuna, 0oy. kaghedpvl meopuu
u ucmopuu uckyccmea (Poccutickuii 2ocyoapcmeen-
Hblll 2ymanumaphwiil yrueepcumem, Mockea, Poccust)
«AOCTpakIysi Kak IKEeCT OCBOOOKICHUS»:
Hukonait BeuromoB, Bnagumup Hewmyxus,
Jlunus MacrepkoBa (O myTsiX TOCIEBOSHHOTO
abCTpaKTHOTO UCKyccTBa B Poccun)

MAPKOB Anekcaanp Buxroposud, o-p ¢uion.

Hayk, npog. kagheopvl KUHO U COBPEMEHHO20 UCK)C-
cmea (Poccutickuii eocyoapcmeennulil 2ymanumap-
Hblll yHugepcumem, Mockea, Poccust)

Huxons ne Crans u Pene Illap: Hekoropele He-
HU3BECTHBIEC ACIIEKTHI UX CIIOpa O TearpajlbHOM
BTOP)KEHUH B U300pa3uTeNbHbIE HCKYCCTBA

IIMBEHb Mapuna I'eoprueBHa, xawod. uckyccms.,
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0oy. Kageopvl meopuu U UCMOPUU UCKYCCMBA
(Poccutickuii  20cyO0apcmeentulil - 2yMAHUMAapHblil
yHusepcumem, Mockea, Poccusi)

[To3nuuii nepuon B TBopuecTBe Makca DpHera:
KOHTEKCTBI U BIIMSHUS

16.35-17.50

10 oxmsabps, cpeda

KAPI'AHOBA Amnna AnekcanIpoBHA, uckyccmeo-

6e0, oupexmop DoHOA PyccKko2o abCmpakmuo2o
uckycemea (PoHO pycckoeo abcmpakmuo2o UcKyc-
cmea, Mockea, Poccust)

Merton Daust bemoruna. OT co3maHus KOJUIEK-
THUBHOH mIKoJBI K « Teopun BceoOIeit KOHTaKT-
HOCTW»

Kode-bpeiik

TemaTnyeckas ceccua 3

B novckax npupoabl abcTpakumm

Ayoumopus 273 (kopnyc 7)

BJIECC Xopx, ookmop scmemuxu, 3aciyycentbvlii

npogpeccop (Vnusepcumem Ilapusic 8 Buncenn —
Cen-/lenu, Ilapuoic, panyus)

®durypatuBHOCTB WK aOcTpakiws? OUKTHBHBIC
pas3iuuus U XpOHOJIOTMUECKUE WILITIO3UU
(Buoeosanucy, OucKkyccus OUCMaHYUOHHO)

KAHBAOAC CAJIBBAJIOP Bnena, ooxkmop 2yma-

HUMAPHBIX HAYK, 00Kmop ¢uiocouu (3cmemuxa
u uckyccmeogedenue) (Ynusepcumem Ilomney
@abpa / Vwusepcumem Ilapuxc 10 Haumep,
@panyusa / bapcenona, Ucnanus )

AOGCTpaKTHBIN SKCIPECCHOHU3M U TTOTPEOHOCTh
B abCTpakiuu

KYAHHO-JAMAHC  TIperopu, odokmopanm,

npenooasament UCMOPUU  UCKYCCMEd,  COMPYOHUK
aabopamopuii EA 7322 «/lumepamypa. Hcmopus.
Ocmemuxay u EA 4414 «HMcmopus uckyceme u npeo-
cmaenenuily (Yuusepcumem Ilapusc 8 Buncenn —
Cen-/lenu, Ynueepcumem Ilapusc 10 Hanmep,
Buicwasn nopmanvnas wixona / Hayuonanohvlii yenmp
Hayunvlx uccaeoosanuti, Iapuoic, panyus)

O HehopMaIbHOM HCKYCCTBE KakK O KecTe MPyH-
TOBaHUS. MUPOBO33pEHUS U CAaMOIIEPEKUBAHUS

11



10 oxmsbps, cpeda

Kode-bpeik

JIEMHEKA DpenuHa  AJIGKCAHIPOBHA,  KaHO.

MeO. HayK, OOKMOpawm, cOmpyOHUK aabopamo-
puu  «/lumepamypa. Hcmopuu.  «Dcmemuxay
(Yuusepcumem Iapusxc 8 Buncenn — Cen-/lenu,
Hapuoie, ®panyus / Mockea, Poccusi)

Mexny «U3SIHBIMU» U «TPYOBIMU» UCKYCCT-
BaMH: a0CTPAKTHBIN AKCIIPECCHOHU3M KaK ayT-
caiinepctBo (OmnbIT )xuBonucu ['u ne Moniopa)

BYUNJIMHA-HECCEJIbPO/] Jlromvuna Baamu-

MHUPOBHA,  OOKMOpaum, CcOmpyOHUK 1abopa-
mopuu  «/Ilumepamypa. Hcmopuu. Dcmemuxar
(Yuusepcumem Ilapusic 8 Buncenn — Cen-/lenu,
Tapuoic, Dpanyus / Mockea, Poccust)
AOCTpakIMsT ¥  3KCIPECCHs: OTHOIICHHE
BO3BpAaTHOCTH B >kuBomnucu I'm ge Monnopa
(1918-1977)

CEPT'EEBA Jlapuca CepreeBHa, sacuyvicennvlii xy-
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dooicHux  Poccutickoti @edepayuu u AemonomHol
Pecnyonuxu Kpoim (Coroz xyoooicnuxoe Poccuu,
Mocxea, Poccust)

BeipaxeHnue 4yBCTB

11 OKTSIOpS, YeTBepPr

10.00-11.40 TemaTunyeckasa ceccua 4

JyxoBHble
N PENUTMO3HO-MUCTUYECKME aCMeKTbI
abCTpakTHOro NCKycCcTBa

Ayoumopus 444 (kopnyc 6, smadic 4)

JINMMAHCKA I JTronmuna FOpbeBna, 0-p uckycems.,
npoqh., 3a6xkaghedpoii meopuu u UCMOPUU UCKYCCMBA
(Poccutickuii  20cyOapCmeentslll - 2yMAHUMAapHbILU
yuusepcumem, Mockea, Poccus)

Hopora x csery: xuponuch I'u ne Monnopa
B KOHTEKCTE JTyXOBHBIX HCKaHHH 3110XH

XAUATPAH Mapu, macucmp ucmopuu uckycems,
acnupanm  ¢akyibmema — uUCmopuu  UCKYCCmed
(Poccutickuii  20cy0apCmeentsili - 2yMAHUMAapHbLU
yHusepcumem, Mockea, Poccus)

Ontoapr AHTOHHMO MeHereTTu: aOCTpaKTHOE
KaK BbIPAXKEHUE TYXOBHOIO

COKOJIOBA Jlunwust, mazucmp uckyccms, Ookmo-
panm (Kénvucxuii ynusepcumem, Kénon, I'epmanus /
Mocxkea, Poccus)

AOCTpaknisi Kak BBIPAKECHHE PETUTHO3HBIX
ncTuH B xkuBoncr Bacunust KanauHckoro

BYAAHOBA [lapsst CepreeBHa, kand. ucm. nayk, 0oy.
Kagheopsl 2yMAHUMAPHBIX U eCMeCmEeHHOHAYYHbIX
oucyunaun (Meanosckuii guruan Poccutickoli aka-
deMuu HapoOHO20 XO35UCMEA U 20CYOAPCMBEHHOU
cyacovl npu Ipesudenme Poccuiickoti Dedepayuu,
Heanoso, Poccus)

Bubnelickue MOTHBBI B TBOpYECTBE 373MCIIaBa
bekcunnckoro

Kode-bpeiik
13



11 okmsabps, uemeepe

11.50-13.30 TemaTnyeckaa ceccusa 5

TexHUKN 1 TEXHOSIOrnK
SKCMPECCMBHOCTM

Ayoumopus 444 (kopnyc 6, smasic 4)

MAHXBEPU Poxko, doxmop cemuomuxu u ¢unono-

2uu, npogeccop cemuomuku, CoOmpyoOHuK 1aoopamo-
puU ceMuomuKy uckycemea, uner Mexcoynapoorot
accoyuayuu cemuomuyeckux ucciedosanuti 1ASS,
ynen JlamuHoamepukamckou accoyuayuu  cemu-
omuuecKux ucciedosanull (AHOcKuil yHueepcumenm,
Mepuoa, Benecyana / Umanus)
BrinonHeHHble JkecThl: BoromieHnue W Ku-
HEeTHYEeCKas JKCIpeccus B KuBomucu [u ne
Mowunopa (sudeozanucs, Ouckyccus OUCmMaH-
YUOHHO)

JABBETA JlemocdeH, dokmop scmemuxu, pykooou-
men omoenenus «Esponay (Boicwuil uncmumym uc-
Kycemeosedenust, [lapuoie, @panyus / Agunvl, [ peyust)
TexHnueckas TyXOBHOCTb

[OBEL] DOnunra I'puropbeBHa, kand. neod. Hayk,
ooy. Kageopvl meopuu U UCMOPUU UCKYCCMBA
(Poccutickuil  20cyOapCcmeenHslil - 2yMAHUMAapHblLl
yHusepcumem, Mockea, Poccus)

KABOPOHOK Wuecca AunnpeeBHa, xauo. ¢uion.
Hayk, npenooasamenb pycckoz20 A3blKA, Jumepa-
Mypul U MUpPOBOU  XYOO0UCECBEHHOU  KYIbNYPbl
(O3épuwiti, Poccust)

TeXHUKO-TEXHOJIOTHYECKHUE 0COOEHHOCTH KH-
BONKCH a0CTPAKIMOHMU3MA KaK XYIOXKECTBEH-
Hble IIPAKTUKU IIEPBOi1 10JI0BUHBI XX BEKa

®PEVBEPT JlionMuia Bopucosna, rano. ¢unoc.
Hayk (acmemuka), uckyccmeoseo-akcnepm (Llenmp
mpaouyuonHou mynsckou kepamuxu, Mockea, Poccust)
T'u ne Monuiop: HOBasi 'yMaHHM3alUs HCKYCCTBa
WU METOJbI IIOCTPOEHHUS IPOCTPAHCTBA

14

11 okmsbps, uemeepe

13.30-14.30 MepepblB Ha 00en,

14.30 O6wwmin cbop
Y4aCTHUKOB KOHdEpPeHUUN
y FaBHOro BXxoAa
B Poccuiicknin rocynapCTBEHHbIN
rYMaHUTaPHbIA YHUBEPCUTET

14.30-15.30 Mepeeap
B [OCyoapCTBEHHbIN
MHCTUTYT NCKYCCTBO3HAHUA
(Kosuyxuii nepeynok, oom 5)

15.30 LepeMoHus oTKpbITUS
BbICTaBKW XxuBonucu 'v ge MoHnopa
B [0OCYAapCTBEHHOM VHCTUTYTE
NCKYCCTBO3HaHNS

16.00-20.00 Kpyrneii cton
C XyLOXHUKaMu
N CKyCCTBOBEOAMMU

HemoncTparus ¢ubma «CaMblid JUIMHHBIA JICHB
(1962)

Urenue HenszganHoil pykonucu I'u ne Monnopa

u3 cemeiHoro apxusa «HodmHble 3anmuckm

(Ha (hpaHILy3CKOM SI3BIKE C PYCCKUM MIEPEBOIOM )

K yyacTuio npurnalleHsl MICKyCCTBOBEbI
Jlxon Dmne boynt u Hukonerra Mucnep

N XYO0XHUNKWN:

Opannucko MHpanTe-ApaHa,

Hownna I'opronosa, Anekcanap Koctun,
Anexcannp [lankun, Jlapuca Cepreesa,
Mapus Bansaec-Onpuocona,

Tans Crpenwourikas, Jmutpuii [TnotkuH,
Tonop [oxapes, Jlemocden /laBreTa.

15



12 OKTSIOpA, NATHULA

10.00-12.45 TemaTtunyeckasa ceccua 6

Mcuxonorusa
3KCMPEeCCUOHMCTUYECKOro TBOPYECTBa
1 ero BocnpusaTUs

3an 3acedanuil Yuenoeo cosema (kopnyc 6, smadic 6)

CBUJAH Haramest MakCUMOBHA, KaHO. OKOH.
Hayk, Ooyenm, npogeccop Mockoeckoll axademuu
20CY0apCmeeHHO20 U MYHUYUNAILHO20 YNPAGTIeHUs.
(Mockea, Poccus)

AOCTpaKTHBIN HKCIIPECCHOHU3M M BapHUaTHB-
HOCTb BOCHIPHSITHSA

JIMMBY e baranyp, macucmp 6usnec-aomunucm-
puposarus, @urocop, nucamenv, nosm (lourowe,
Kumaii / Henan)

OUIEP P. Maiikin, odokmop nedazoeuxu, compyonuk
Bepxnanockoii nedazoeuueckou wikonwl (Yrueepcumem
Kaneapu, Kaneapu, Anvbepma, Kanaoa)
AOCTpaKTHBIN HKCIPECCHOHU3M CKBO3b MPH-
3My (huapusma

UI'HATBEBA-BMJIBBOA Okxkcana BanepbesHa,
KaHO. ucm. Hayk, OOYeHm, 3aeKaghedpol Kyibnypo-
aoeuu (Tlepmckutl 2ocyoapcmeennvitl 2yMaHUMapHo-
neoazocuyeckutl yuusepcumem, Ilepwo, Poccust)
TBopuecTBO I'm 1e MoHIOpa B KOHTEKCTE TEO-
pyM TpaBMbL

16

12 oxmabpsa, namuuya

CEMEHIOK Kcenns AHATONBEBHA, Kkamo. uioc.
Hayk, ooyenm kagedpvl unocogpuu (Cubupcxuii 2o-
cyoapcmeenHblil MeOuyuHCKutl yHusepcumem, Tomck,
Poccus)

UEBAH Coduss BnagumupoBHa, cmydenmra

(Cubupckuii 20cydapcmeerblil MeOUYUHCKUL YHUBED-
cumem, Tomck, Poccus)
OK3UCTEHIMAIbHASI COCTABIISIONIAs XyT0KECT-
BEHHOTO TBOPYECTBA JIyNIEBHOOOJBHBIX U
OCTCTUKA OJKCIIPECCHUOHU3MA U CrOppcain3ma:
KOMIIapaTUBHbIA aHAIU3

Kode-bpeiik

SATUAYJUIMHA Mapuna BukropoBHa, 0-p

unon. nayk, npogh., 6eoyuull HaAyuHwIlL COMPYOHUK
Kageopvl HCYPHATUCIUKU U MACCOBLIX KOMMYHUKA-
yuil (Yenabunckuil 20cyoapcmeentvill yHugepcumen,
Yensbounck, Poccus)
MenuascTeTudecKuid MOTEHIMAN KUBOIKUCHO-
TO HacIenusi: aOCTPAaKTHBIA IKCIPECCHOHU3M
I'u ne Monsopa B KOMIIBIOTEPHO-OMIOCPEIOBAH-
HOM BOCIIPUSTUH MUJUICHUAJIOB

APIIEHTBEBA Mapusm PaBunbeBHa, d-p ncuxon.
Hayk, ooy., wi.-kop. PAE, npogheccop kaghedpwt ncuxo-
02Ul pazeumusi U 00pazoearus / e0yuull HayuHbolll
compyoOHUK Kagpeopsl meopuut u Memoouku guzuiec-
Koeo eocnumarus (Kanyocckuti  eocyoapcmeermulil
yHusepcumem um. K.O. Luonkosckoeo / KOzopckuil
2ocyoapcmeenmwill yHusepcumem, Kanyea / Xanmuol-
Mancuiick, Poccus)

Mocrtsl Mexty Mupamu: I. e Monsop

12.45-14.00 MepepbiB Ha 0ben,

14.00 O6wwin cbop
Y4aCTHUKOB KOHdEpeHUUn
y FaBHOro Bxoaa
B Poccuiickunin rocynapCTBEHHbIN
rymMaHWUTapHbI YHUBEPCUTET
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12 oxmsabpsa, namuuya

14.30-16.00

16.00-17.00

17.00-18.00

Mepeean B Bubnmoteky —
KynbTypHbIA LEHTP UMEHN
AHTyaHa ne CeHT-Ok3tonepu
(Mockea, cmanyus mempo:
«Kpacnocenvckasy, 2-i
Kpacnocenvckuii nepeynox, oom 2,
NPUMEPHO 6 NAMU MUHYIMAX X00bObl
om cmanyuu mempo. 4emeepmoe
gblcomHoe OUHHOe 30aHue Cnpasa,
na meppumopuu Hoegoanexcees-
CKO20 MOHACMBIPSL)

Bctpeya c McTtucnasom
CrenaHoBM4eM JINCTOBbLIM,
pykoBoauTtenem brubnmotekn —
KynbTypHOro LueHTpa UMeHun
AHTyaHa oe CeHT-Ok3tonepu.
MocewieHne NOCTOAHHOMN
MY3EMNHON 3KCNO3ULnm

Mpe3eHTaums nctopumn
XU3HU 1N TNTepaTypHOro
Hacneaus AHTyaHa ne CeHT-
Ok3tonepu B KOHTEKCTE
BOEHHOW 1 TBOPYECKOMN
ovorpadpum ' ne MoHnopa

CobecenHukn: Mcrucias Jlucros

18

u JKopx ne Mounop

12 oxmabpsa, namuuya

18.00-20.00 Junckyccus n My3blkasibHO-
MO3TMYECKNI BEYEP

Benywme: Dpenuna Jlciineka
u Burop I'eppeiipo

bubnuomexa — Kyiomyprulii yenmp
umenu Anmyarna oe Cenm-Ox3ionepu

HcrionHeHne neceH BOGHHOTO BPEMEHH:
Burop I'eppeiipo

CounbHbI KOHLEPT OibBUpPHl TKaueHKO — JIHpU-
YECKOE COIpaHo, JiaypeaT MEXyHapOAHbIX
KOHKYpCOB, cTaxkep MTtanbsHCKON akajaeMHH,
kinacc Kesapa Amxemna (Chiara Angella) un
CunbBuo 3anoH (Silvio Zanon), Axanemus
onepHoro nexus «Progetto Voce»
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13 OKTHAOPS, cy000Ta

10.00-11.40

TemaTtnyeckas ceccusa 7

ABCTpPaKTHbI 3KCMPECCUOHN3M
n nuTepaTtypa

3an 3acedanuil Yuenoeo cosema (kopnyc 6, smagic 6)

JAPBUH Muxann HuxomaeBud, 0-p ¢uion. nayk,

npogheccop ragedpvi meopemuyeckol u uUcmopu-
yeckoil nosmuku (Poccutickuii 2ocyoapcmeernnwiil
eymanumapHulil yHueepcumem, Mockea, Poccus)
[lopTper-meiizaxk B JHMPHKE PYCCKHX (yTy-
puCTOB (Ha MaTepualie paHHEro TBOPYECTBa
Bopuca Ilacrepnaxa)

HOJEH ®pancya, dokmop unonoeuu, sxncypramucm

(Iapusic, Pparyus)
De Metaphysica Rerum

IIBELL] Auna BanepbeBHa, acnupanm ¢uronoeuuec-

Koeo ¢axynomema (Mockosckuii cocydapcmeennbiii
yuugepcumem umenu M.B. Jlomonocosa, Mocksa,
Poccus)

ITepeBoas MasikoBCKOTO B BU3yaJbHOE U3MEpe-
HUE: CyNPEMaTUCTCKUH S3bIK Db JIMCHUIIKOTO

Kodge-bpeiik

3EHKUH Cepreii Huxomaesud, 0-p ¢uron. nayk,

20

6eOyWUll HAYUHBLIL compyOHuK Hucmumyma 6bi-
CUUX 2YMAHUMAapHelX ucciedosanuil (Poccutickuil
20CY0apCmeeHHblll SYMAHUMAPHLILL YHUGepCUmen,
Mocksa, Poccus)

AOcTpakius kak TpaBma: «lloBecTh 0 KapTH-
Hey» [Isepert DreTrho

13.50-14.30

14.30-16.00

13 oxkmsbps, cyoboma

TIOITA Banepwuit Uropesud, 0-p ¢gunon. nayxk, sasxa-

hedpoil meopemuueckol u UCMOPUYECKOU NOIMUKU
(Poccutickuti 2ocydapcmeennvitl 2yMAHUMAPHBIL
yuusepcumem, Mockea, Poccus)

AOCTpaKTHBIN HKCIIPECCHOHU3M B HCKYCCTBE
CJI0Ba KaK I'yMaHUTapHas yrposa

MepepblB Ha 00en,
TemaTunyeckas ceccus 8

AGCTpaKkums 1 akcnpeccus
B My3bIKE N apXUTEKTYype

3an sacedanuii Yuenoeo cosema (kopnyc 6, smagic 6)

YBAPOB Cepreii AnekceeBud, xand uckyccms.,

3ampedakmopa omoena Kyibmypvl Us0ameibcmsd
«HMz6ecmusiy,  npeocedamens — My3bIKOBEOUECKOU
cexyuu Monooesxcroeo omoenenus Coioza KOMnosu-
mopog Poccuu (uzoamenvcmeo «Hzeecmusny / Coros
xomnozumopog Poccuu, Mockea, Poccus)
AOCTpakiisi W DKCIPECCHOHU3M B MY3bIKE
¥ JKUBOIIACH: TIapAJUIEIIN U [IEPECEUECHUS

T'EPPEIPO Burop, doxkmop scmemuxu, compyonux

Hucmumyma  gunocopuu  (Yruueepcumem Ilopmy,
Tlopmy, [lopmyeanus)

Uro HaM MOXET TOBeAaTh aOCTPAaKTHBIA IKC-
TIPECCHOHM3M O MY3bIKAITHbHOM BBIPAKCHHUH?

UNHAEB Buagumup IlerpoBudy, 0-p uckycems., npo-

¢heccop, 3asragedpotl ucmopuu u meopuu UCNONHU-
menbckoeo uckycemea (Mockosckas 2ocyoapcmeen-
Has xoHcepeamopus umenu I1.U. Yaiikosckoeo,
Mocxkea, Poccust)

Cynpemaruueckasi My3blka — acTpajibHasl KH-
BOIIUCh: BCTPEUYHOE JIBUIKEHUE

Kode-bpeiik
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13 okmsabps, cyobboma

I'OBAP Harambst AnekceeBHA, kano. uckyccms.,
doyenm xageopvl popmenuano (Poccutickas aka-
Oemusi my3zviku umenu Inecunvix, Mocksa, Poccus)
«My3bika Oymyliero»: 0 HEKOTOPBIX IPOsB-
JIGHUSIX DKCIPECCHOHM3MA B OTEYECTBEHHOM
(hoprenuanHol MuHHAaTIOpEe XX BeKa

[MUPHIKOB  Uropp  AnekcaHapoBUY, — KaHO.
UcKkyccmeoseoetus, ooyeHm, npogeccop Kagheopol
ouzauna (Poccutickas eocyoapcmeennas cneyuanu-
suposannas akademus uckyccms, Mockea, Poccust)
AOCTpPaKTHBII IKCTIPECCHOHU3M B apXUTEKType

Kode-bpeiik
16.30-19.00 TemaTnyeckasa ceccua 9
HaumonanbHble

N pervoHasnbHble GopMbl aOCTPAKTHOIO
N 3KCNPECCUOHNCTMYECKOrO NCKYCCTBA

3an 3acedanutl Yuenoeo cosema (kopnyc 6, smadic 6)

TTIAIKAS HOmus  AHatonbeBHA,  acnupanm
(Mocrosckuii — 2ocyoapcmeeHtvill — aKademudecKull
Xyooxcecmeennviil uncmumym umenu B.U. Cypuxosa,
Mocxkea, Poccus)

AOcTpakTHBIH ~ 3kcripeccnonm3mM B CaH-
®paHINCKO: TEPEeKWBAHWE OIBITA BOWHBI
B KUBOIIUCHU

[IBATBI Bsuecnas I'puropweBuy, xano. ucm.
HAYK, OOYEHM, 3ACTYHCEHHbIL pAOOMHUK 00pa306a-
Hus Yxpauner (Kueeckuti HayUOHAbHBIL YHUBEPCU-
mem umenu Tapaca [llesuenxo, Kues, Yxpauna)
AOCTpaKTHBI SKCIIPECCHOHU3M B YKpauHe
koHIa XX — Havyana XXI Beka: MHCTUTYLIMOHA-
JIM3alMsl, EBPONENCKIE U MUPOBBIE TEHICHIIUHY,
HAI[MOHAJIbHbIE TPAJIUIMH U 0COOEHHOCTH
(8udeo3anucny, OUCKYCCUst OUCIAHYUOHHO)
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13 oxmsabps, cyoboma

SIBOPCKUI Boiinex TomammeBud, nucamens, scce-

ucm, apm-xkpumux (Knyo6 macmepog cospemennoil
nposvl JINTEPA K, Mockesa, Poccusi)

CTPEJIBBUILIKAS Taresina BukropoBHa, xydoorc-

Huk (Mockea, Poccust)

HckyccTBO HEpaBHOMYIIHBIX — BOWH IIBETa
(Oxcmpeccnonmsm B Poccrn XXI Beka Ha mpu-
Mepe paboT XyIoKHHKa U pexuccepa Tearpa
Taresabl CTpenbOUIIKON)

Kode-6peiik

CAJUIYM Coxa, acnupanm (Mockosckas 2ocydapcm-

6EHHASA XY O0HCECMBEHHO-NPOMBIUUIEHHAS, AKAOEMUS
umenu C.I" Cmpoeanosa, Mockea, Poccust / [{amack,
Cupus)

Cynp6a abcTpakTHOTO AKCIIPECCHOHM3MA B Ipa-
¢uueckom nckycctse Cupun

[OKJIAEBA Ceernana ApkaabeBHa, Kano. uc-

Kycems., npogeccop Kageopvl ucmopuu u meopuu
uzobpazumenvrozco uckyccmsa (Kasaxckas nayuo-
HanvHas axademus uckyceme um. T.K. JKypeenosa,
Anmamol, Kazaxcman)

«OKuBonuch neicTBUA» — TBOPYECTBO Ka3ax-
craHckoro xyaoxHauka A. Kazrymosa

XD HroxoHr, uckycctBoBen, npesudenm Coiosa xy-

dooicHuros Asuu 6o @panyuu (Cow3 XyO00HHUKOS
Asuu 60 @panyuu, Iapusxc, Ppanyus / Kumaii)
OKCTIPECCHOHN3M U a0CTPaKIUs B KUTAHCKOM
JKMBOIIACHU

19.00 LlepemoHus 3akpbITUs KOHDepeHLUN,

noaBeneHne NToros, 00bsABIEHVE
0 NpoBeAeHNN BTOPOM 4acTun
KoHdepeHumn Bo GpaHumnmn
(«Hcxycemso u 6otina 6 ucmopuu
Asaneapoa (1909-2019)», Iapuorc —
Cen-/lenu — Jluzvé, @panyus)
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14 OKTSI0pPs, BOCKpeCeHbe

Okckypcum no Mockse
MoceweHne NocynapcTBEHHOIO My3es
1306pas3nTeNbHbIX UCKYCCTB
nmenu A.C. MylikmnHa

19.00 3cnNpPeccMoHUCTUYECKMI CNeKTaKI b
«MeyTa nanoTKn»

ABTOp IIbECHI:
Boiiuex SABopckuii

XyA0KHUK-ITOCTAHOBILUK U pPeXKHUCCEp:
HAmutpuii [Lnotkna

B rnaBHol ponu — akTpuca
Haranbst MoHnacTsIpckas

Anpec: mempo «Lllabonosckasny, KynvmypHulii
yeump «Kpagpmpy, Texcmunvuwiii uncmumym,
Manwiii Kanystcckuii nepeynox, 0. 4, cmpoenue 2

THE DESTINIES
OF ABSTRACT EXPRESSIONISM
For the Centenary
of Guy de Montlaur’s Birth
(1918-1977)

International
scientific conference

Moscow, October 10"-13% 2018

PROGRAMME



Organizers

Russian State University for the Humanities

Faculty of Art History

Department of Art Theory and History
(RSUH, Moscow, Russia)

State Institute for Art Studies
(SIAS, Moscow, Russia)

Co-organizers

Union of Asian Artists in France
(UAAF, Paris, France)

Institute for Graduate Studies in Arts
(IESA arts & culture, Paris, France)
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Organizing Committee

President

PAVLENKO OLGA, PhD in History, Professor,
Deputy Rector for Scientific Research (RSUH,
Moscow, Russia)

Co-presidents

SIPOVSKAYA NATALIA, D. Sc. in Arts, Director
of the State Institute for Art Studies of the Ministry
of Culture of the Russian Federation (SIAS, Moscow,
Russia)

LIMANSKAYA LYUDMILA, D. Sc. in Arts,
Professor, Head of the Department of Art Theory
and History (RSUH, Moscow, Russia)

KOLOTAYEV VLADIMIR, D. Sc. in Philology,
Professor, Dean of the Faculty of Art History, Head
of the Department of Cinema and Contemporary Art
(RSUH, Moscow, Russia)

DEYNEKA EVELINA, MD, PhD, Doctoral Student,
Member of the Laboratory “Literature. Histories.
Aesthetics” (University Paris 8 Vincennes — Saint-
Denis, Paris, France)

Members of the Organizing Committee

AVTONOMOVA NATALIA, Honored Worker of
Arts of Russian Federation, Head of the Department
of Personal Collections (Pushkin State Museum
of Fine Arts, Moscow, Russia)

BLOESS GEORGES, Doctor of Aesthetics, Honored
Professor (University Paris 8 Vincennes — Saint-
Denis, Paris, France)

GREBILLE BORIS, Director of the Institute for
Graduate Studies in Arts (IESA arts & culture,
Paris, France)

ZAGIDULLINA MARINA, D. sc. in Philology,
Professor, Department of Journalism and Mass
Communications (Chelyabinsk State University,
Chelyabinsk, Russia)
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MARKOV ALEXANDER, D. Sc. in Philology,
Professor, Department of Cinema and Contemporary
Art, Deputy Dean for Scientific Research (RSUH,
Moscow, Russia)

DE MONTLAUR GEORGE, Doctor of Chemistry,
Guy de Montlaurs son, Personal Collection Owner,
Family Representative (Montaud, France)

KHRIPKOVA ELENA, PhD in Arts, Associate
Professor, Department of Art Theory and History
(RSUH, Moscow, Russia)

CHUDETSKAYA ANNA, PhD in Arts, Leading
Researcher, Department of Personal Collections
of the Pushkin State Museum of Fine Art; Associate
Professor, Department of Art Theory and History
(RSUH, Moscow, Russia)

SHVETS ELINA, PhD in Pedagogy, Associate
Professor, Department of Art Theory and History
(RSUH, Moscow, Russia)

SHVETS ANNA, PhD Student, Faculty of Philology
(Lomonosov Moscow State University, Moscow,
Russia)

HE YUHONG, President of the Union of Asian Artists
in France (UAAF, Paris, France)

Organizing Committee Secretary

PISKAREVA ELENA, specialist, Department of Art
Theory and History (RSUH, Moscow, Russia)

Paper presentation duration — 20 min
Discussion — 5 min
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October 9th, Tuesday

Arrival of participants. Hostel settlement
(for nonresidents who applied for accommodation)
Address: 6, Miusskaya square, Moscow

October 1 Oth, Wednesday

Russian State University for the Humanities
6, Miusskaya square, Moscow, Russia

Conference Hall of the Academic Council
(6" floor, building 6)

9.00-9.45 Registration of participants
9.45-10.30 Opening Ceremony
Greetings

PAVLENKO OLGA, PhD in History, Professor,
Deputy Rector for Scientific Research (RSUH,
Moscow, Russia)

KOLOTAYEV VLADIMIR, D. Sc. in Philology,
Professor, Dean of the Faculty of Art History, Head
of the Department of Cinema and Contemporary Art
(RSUH, Moscow, Russia)

SIPOVSKAYA NATALIA, D. Sc. in Arts, Director
of the State Institute for Art Studies of the Ministry
of Culture of the Russian Federation (SIAS, Moscow,
Russia)

GREBILLE BORIS, Director of the Institute for
Graduate Studies in Arts (IESA arts & culture,
Paris, France)
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October 10", Wednesday

Welcome Speeches

LIMANSKAYA LYUDMILA, D. Sc. in Arts,
Professor, Head of the Department of Art Theory
and History (RSUH, Moscow, Russia)

DE MONTLAUR GEORGE, Doctor of Chemistry,
Guy de Montlaur's son, Personal Collection Owner,
Family Representative (Montaud, France)

HE YUHONG, President of the Union of Asian Artists
in France (UAAF, Paris, France)

BLOESS GEORGES, Doctor of Aesthetics, Honored
Professor (University Paris 8 Vincennes — Saint-
Denis, Paris, France) [videotape recording]

ZAGIDULLINA MARINA, D. Sc. in Philology,
Professor, Department of Journalism and Mass
Communications (Chelyabinsk State University,
Chelyabinsk, Russia)

DEYNEKA EVELINA, MD, PhD, Doctoral Student,
Member of the Laboratory “Literature. Histories.
Aesthetics” (University Paris 8 Vincennes — Saint-
Denis, Paris, France)

10.30-13.15 Thematic Session 1

Abstract Expressionism
in the Context of General History,
Culture and Politics

Russian State University for the Humanities 6,
Miusskaya square, Conference Hall of the Academic
Council (building 6, floor 6)

DE MONTLAUR George, Doctor of Chemistry, Guy
de Montlaur’s son, Personal Collection Owner,
Family Representative (Montaud, France)

Guy de Montlaur, A Brief Biography
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October 10", Wednesday

BILOTTI Domenico, Doctor of Law, Professor,
Faculty of Law (Magna Graecia University,
Catanzaro, Italy)

Guy de Montlaur: The Right to Fade and the
Sin to be Forgotten [videotape recording,
discussion remotely]

Coffee-Break

VALDES ODRIOZOLA Maria, PhD in Cultural
Studies, Artist (Union of Artists of Russia, Moscow /
Havana, Russia / Cuba)

“My Intuitive Havana” and “D-Day” in the
painting of Guy de Montlaur: When the Beach
Becomes a Place of Memory

ZAKHARCHENKO Irina, PhD in History, Associate
Professor, Department of Art History and Theory,
Faculty of Cultural Studies (Russian State University
for the Humanities, Moscow, Russia)

“The Painting Has Finished... Long Live the
Painting!”: Political Activism and Artistic
Tradition in Asger Jorn’s Strategies

13.15-14.15 Lunch Break
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October 10", Wednesday

14.15-16.20 Thematic Session 2

Abstractionism and Expressionism:
Historical Aspects

Russian State University for the Humanities 6,
Miusskaya square, room 273, building 7

AVTONOMOVA Natalia, Honored Worker of Arts
of Russian Federation, Head of the Department
of Personal Collections (Pushkin State Museum
of Fine Arts, Moscow, Russia)

Galka Scheyer and the Artists of the “Blue
Four”

SOKOLOV Boris, D. Sc. in Arts, Professor,
Department of Art Theory and History (Russian
State University for the Humanities, Moscow,
Russia)

Symbolism, Expressionism and Abstraction in
the Poetry by Vassily Kandinsky

CHUDETSKAYA Anna, PhD in Arts, Leading

Researcher, Department of Personal Collections of
the Pushkin State Museum of Fine Arts; Associate
Professor, Department of Art Theory and History
(Russian State University for the Humanities,
Moscow, Russia)
“Abstraction as a Gesture of Liberation™:
Nikolai Vechtomov, Vladimir Nemukhin,
Lydia Masterkova. (On the Ways of Post-War
Abstract Art in Russia)

MARKOV Alexander, D. Sc. in Philology, Professor;
Department of Cinema and Contemporary Art
(Russian State University for the Humanities,
Moscow, Russia)

Nicolas de Staél and René Char: Some
Unknown Aspects of Their Discussion on
Theatrical Invasion in Representational Arts
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October 10", Wednesday

PIVEN Marina, PhD in Arts, Associate Professor,
Department of Art Theory and History (Russian State
University for the Humanities, Moscow, Russia)
The Late Period in Max Emst’s Artwork:
Contexts and Influences

KARGANOVA Anna, Art Theorist, Director of the
Russian Abstract Art Foundation (Russian Abstract
Art Foundation, Moscow, Russia)

The Method of Ely Bielutin. From Artistic
Studio to the “Theory of Universal Contact”

Coffee-Break

16.35-17.50 Thematic Session 3

In Search
of the Nature of Abstraction

Russian State University for the Humanities 6,
Miusskaya square, room 273, building 7

BLOESS George, Doctor of Aesthetics, Honored
Professor (University Paris 8 Vincennes — Saint-
Denis, Paris, France) [videotape recording,
discussion remotely]

Figuration or Abstraction? Fictitious
Differences and Chronological Illusions

CANADAS SALVADOR Helena, Doctor of
Humanities, Doctor of Philosophy (Aesthetics
and Art Sciences) (University Pompeu Fabra /
University Paris 10 Nanterre, Barcelona / Paris,
Spain / France)

Abstract Expressionism and the Need
of Abstraction
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October 10", Wednesday

JOUANNEAU-DAMANCE Grégory, Doctoral
Student, Art History Professor, Member of the
laboratories EA 7322 “Literature. Histories.
Aesthetics” and EA  “History of Arts and
Representations”, ITEM  (University Paris 8
Vincennes — Saint-Denis, University Paris 10
Nanterre, ENS / CNRS, Paris, France)

On Informal Art as a Subjectile Gesture. Visions
of the World and Self-Experiences

Coffee-Break

DEYNEKA Evelina, MD, PhD in Neurophysiology,
Doctoral  Student, Member of the laboratory
“Literature. Histories. Aesthetics” (University Paris
8 Vincennes — Saint-Denis, Paris, France / Moscow,
Russia)

Between “Fine” and “Raw” Arts: Abstract
Expressionism as Outsiderness (The Experience
of Guy de Montlaur Painting)

BOUTCHILINA-NESSELRODE Lioudmila,
Doctoral Student, Member of the laboratory
“Literature. Histories. Aesthetics” (University Paris
8 Vincennes — Saint-Denis, Paris, France / Moscow,
Russia)

Abstraction and Expression: A Reversion
Relation in Guy de Montlaur Painting (1918—
1977)

SERGEEVA Larisa, Honored Artist of Russian
Federation and Autonomous Republic of Crimea
(Union of Artists of Russia, Moscow, Russia)

The Expression of Feelings
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October 1 1 th, Thursday

10.00-11.40 Thematic Session 4

Spiritual
and Religious-Mystical Aspects
of Abstract Art

Russian State University for the Humanities 6,
Miusskaya square, classroom 444 (building 6, floor 4)

LIMANSKAYA Lyudmila, D. Sc. of Arts, Professor;
Department of Art Theory and History (Russian State
University for the Humanities, Moscow, Russia)
The Path to Light: Guy de Montlaur’s Art in the
Context of the Spiritual Quest of His Time

KHACHATRYAN Mari, Master of Art History, PhD
Student, Faculty of Art History (Russian State
University for the Humanities, Moscow, Russia)
Antonio Meneghetti’s Ontoarte: Abstract as an
Expression of Spiritual

SOKOLOVA Lilia, Master of Arts, Doctoral Student
(University of Cologne, Cologne, Germany / Russia)
Abstraction as Expression of Religious Truths
in Wassily Kandinsky’s Painting

BUDANOVA Daria, PhD in History, Associate
Professor, Department of the Humanities and
Natural Sciences (Ivanovo branch of the Russian
Presidential Academy of National Economy and
Public Administration, Ivanovo, Russia)

Biblical Motifs in the Works of Zdzistaw
Beksinski

Coffee-Break
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October 11", Thursday

11.50-13.30 Thematic Session 5

Techniques and Technologies
of Expressiveness

Russian State University for the Humanities 6,
Miusskaya square, classroom 444 (building 6, floor 4)

MANGIERI Rocco, Doctor of Semiotics and
Philology, Member of the laboratory of Semiotics
of Art, Member of the International Association
for Semiotic Studies, IASS, Member of the Latin
American Association of Semiotic Studies, FELS
(Andes University, Mérida, Venezuela / Italy)
FULFILLED  GESTURES: Embodiment
and Kinetics Expression in Guy de Montlaur
Painting /videotape recording, discussion
remotely]

DAVVETAS Démosthénes, Doctor of Aesthetics,
Director of the Department Europe (Institute for
Graduate Studies in Arts, Paris, France / Athens,
Greece)

The Technical Spirituality

SHVETS Elina, PhD in Pedagogy, Associate Professor,
Department of Art Theory and History (Russian State
University for the Humanities, Moscow, Russia)

ZHAVORONOK Inessa, PhD in Philology, Professor
of Russian Language, Literature and World Artistic
Culture (Ozerny, Russia)

Technique and Technological Features of
Abstract Painting as Artistic Practices of the
First Half of the 20™ Century

FREYVERT Lyudmila, PiD in Philosophy
(Aesthetics), Expert Art Theorist (The Center of
Traditional Tula's Ceramics, Moscow, Russia)

Guy de Montlaur: The New Humanization
of Art and Methods for Constructing the Space
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October 11", Thursday
13.30-14.30 Lunch Break

14.30 Gathering
of Conference Participants
at the Principal Entrance
of the Russian State
University for the Humanities

14.30-15.30 Moving to the State Institute
for Art Studies
5, Kozitsky pereulok, Moscow

15.30 Guy de Montlaur Painting Exhibition
Opening Ceremony

16.00-20.00 Round Table with Artists
and Art Theorists

Projection of the film
“The Longest Day” (1962)

Reading of the unpublished

Guy de Montlaur’s manuscript from the family
archive

“The Nighttime Notes» (in French with Russian
translation)

Invited art theorists and artists:

John Ellis Bowlt and Nicoletta Misler,
Francisco Infante-Arana and Nonna Goryunova,
Alexander Kostin, Alexander Pankin,

Larisa Sergeeva, Maria Valdés Odriozola,

Tania Strelbitskaya, Dmitry Plotkin,

Todor Pozharev, Démosthénes Davvetas.
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October 12“‘, Friday

10.00-11.40 Thematic Session 6

Psychology
of the Expressionistic Creativity
and Its Perceptio

Russian State University for the Humanities 6,
Miusskaya square, Conference Hall of the Academic
Council (building 6, floor 6)

SVIDAN Natalia, PhD in Economics, Associate
Professor, Professor of the Moscow Academy of
State and Municipal Management (Moscow, Russia)
Abstract  Expressionism and  Variability
of Perception

LIMBU Desh Bahadur, Master in Business
Administration, philosopher, writer, poet (Hong
Kong, China / Nepal)

FISHER R. Michael, PhD in Curriculum & Instruction,
Adjunct Faculty, Werklund School of Education
(University of Calgary, Calgary, Alberta, Canada)
Abstract Expressionism Under the Lens
of Fearism

IGNATIEVA-VILBOA Oksana, PhD in History,
Head of the Department of Cultural Studies (Perm
State Humanitarian Pedagogical University, Perm,
Russia)

Creativity of Guy de Montlaur in the Context
of the Trauma Studies
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October 12", Friday

SEMENYUK Ksenia, PiD in Philosophy, Associate
Professor, Department of Philosophy (Siberian State
Medical University, Tomsk, Russia)

CHEBAN Sofia, Student (Siberian State Medical

University, Tomsk, Russia)
The Existential Component of the Artistic
Creativity of the Mentally IIl Patients and the
Aesthetics of Expressionism and Surrealism:
A Comparative Analysis

Coffee-Break

ZAGIDULLINA Marina, D. Sc. in Philology,
Professor, Leading Researcher, Department of
Journalism and Mass Communications (Chelyabinsk
State University, Chelyabinsk, Russia)
Mediaesthetic Potential of Painting: Abstract
Expressionism of Guy de Montlaur in the
Computer-Mediated Perception of Millenials

ARPENTIEVA Mariam, D. Sc. in Psychology,
Associate Professor, Corresponding Member of the
Russian Academy of Natural Sciences, Professor,
Department of Psychology of Development and
Education / Leading Researcher, Department of
Physical Education Theory and Methodology
(Tsiolkovskiy Kaluga State University / Ugra State
University, Kaluga / Khanty-Mansiysk, Russia)
Bridges Between the Worlds: G. de Montlaur

12.45-14.00 Lunch Break

14.00-14.30 Gathering
of Conference Participants
at the Principal Entrance
of the Russian State
University for the Humanities
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October 12", Friday

14.30-16.00

16.00-17.00

17.00-18.00

Discussants:

40

October 12", Friday

Moving to the Library —
Cultural Center named after
Antoine de Saint-Exupéry
Moscow, Metro Station
“Krasnoselskaya”

2" Krasnoselsky pereulok, 2
S-minutes walk from the metro station.
The fourth high long building

on your right, on the territory

of Novoalexeevsky monastery

Welcoming

by Mstislav Listov,

founder and head

of the Library — Cultural Center
named after Antoine de
Saint-Exupéry.

Visiting the permanent
exhibition of the Center.

Presentation of the life

and writings of Antoine

de Saint-Exupéry in the
context of military biography
and artistic heritage of Guy
de Montlaur

Mstislav Listov
and George de Montalur

18.00-20.00

Moderators:

Discussion and musico-
poetic evening

Evelina Deyneka
and Vitor Guerreiro

Library — Cultural Center
named after Antoine de Saint-Exupéry

War time songs performance: Vitor Guerreiro
Solo concert of Elvira Tkachenko (lyric soprano,

laureate

of international music contests,

trainees at the Italian Academy with Chiara
Angella and Silvio Zanon — pupil of Luciano
Pavarotti, director of the Academy of opera
singing “Progetto Voce™)
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October 13th, Saturday

10.00-11.40 Thematic Session 7

Abstract Expressionism
and Literature

Russian State University for the Humanities 6,
Miusskaya square, Conference Hall of the Academic
Council (building 6, floor 6)

DARVIN Mikhail, D. Sc. in Philology, Professor
Department of Theoretical and Historical Poetics
(Russian State University for the Humanities,
Moscow, Russsia)

Portrait-Landscape in the Lyric of Russian
Futurists (On the Material of Early Works of
Boris Pasternak)

NAUDIN Francois, Doctor of Philology, journalist
(Paris, France)
De Metaphysica Rerum

SHVETS Anna, PhD Student, Faculty of Philology
(Lomonosov Moscow State University, Moscow,
Russia)

Translating Mayakovsky into the Visual
Dimension:  El  Lissitzky’s  Suprematist
Language

Coffee-Break
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October 13", Saturday

ZENKIN Sergei, D. Sc. in Philology, Leading
Researcher, Institute of Higher Humanitarian
Studies (Russian State University for the Humanities,
Moscow, Russia)

Abstraction as a Trauma: “Histoire du tableau”
by Pierrette Fleutiaux

TIUPA Valery, D. Sc. in Philology, Professor, Head
of the Department of Theoretical and Historical
Poetics (Russian State University for the Humanities,
Moscow, Russia)

Abstract Expressionism in Verbal Art as a
Humanitarian Threat

12.50-14.15 Lunch Break
14.15-15.30 Thematic Session 8

Abstraction and Expression
in Music and Architecture

Russian State University for the Humanities 6,
Miusskaya square, Conference Hall of the Academic
Council (6" floor; building 6)

UVAROV Sergei, PhD in Arts, Deputy Editor of the
Department of Culture, Publishing House “Izvestia”,
President of the Musicology Section of the Youth
Department of the Union of Composers of Russia
(Publishing House “Izvestia” / Union of Composers
of Russia, Moscow, Russia)

Abstraction and Expressionism in Music and
Painting: Parallels and Intersections

GUERREIRO Vitor, Doctor of Philosophy, Member
of the Institute of Philosophy (University of Porto,
Porto, Portugal)

What Does Abstract Expressionism Tell Us
About Musical Expression?
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October 13", Saturday

TCHINAEV Vladimir, D. Sc. in Arts, Professor
Head of the Department of History and Theory of
the Performing Art (Moscow State Tchaikovsky
Conservatory, Moscow, Russia)

Suprematist Music and Astral Painting:
A Reciprocal Encounter

Coffee-Break

GOVAR Natalia, PiD in Arts, Associate Professor,
Department of Piano (Gnessin Russian Academy
of Music, Moscow, Russia)

“Music of the Future”: About Some
Manifestations of Expressionism in the Russian
Pianistic Miniature of the XXth Century

SHIRSHKOV Igor, PhD in Arts, Associate Professor,
Department of Design (Russian State Specialized
Academy of Arts, Moscow, Russia)

Abstract Expressionism in Architecture

Coffee-Break
16.15-17.30 Thematic Session 9
National

and Regional Forms
of Abstract and Expressionistic Art

Russian State University for the Humanities 6,
Miusskaya square, Conference Hall of the Academic
Council (building 6, floor 6 )

GLADKAYA Yulia, PhD Student (Moscow State
Academic Art Institute named after VI. Surikov,
Moscow, Russia)

Abstract Expressionism in San Francisco:
Experience of War in Painting
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October 13", Saturday

TSIVATY Viacheslav, PhD in History, Associate

Professor, Honored Worker of Education of Ukraine
(Taras Shevchenko National University of Kyiv,
Kyiv, Ukraine)
Abstract Expressionism in the Ukraine at the
End of the 20" — Beginning of the 21* Centuries:
Institutionalization, European and World Trends,
National Traditions and Specificity /videotape
recording, discussion remotely]

JAWORSKY  Wojciech, Writer, Essayist, Art
Critic (Masters of Contemporary Fiction Club
“LITERA K, Moscow, Russia)

STRELBITSKAYA Tatiana, Artist (Moscow, Russia)
The Art of Caring People — the Warrior of the
Color (Expressionism in Russia of the 21
Century on the Example of Artworks of Tania
Strelbitskaya, Painter and Theatre Director)

Coffee-Break

SALLUM Soha, PhD Student (Moscow State Stroganov
Academy of Design and Applied Arts, Moscow /
Damascus, Russia / Syria)

The Fate of Abstract Expressionism in the
Graphic Arts of Syria

SHKLYAEVA Svetlana, PhD in Arts, Professor
Department of Visual Art Theory and History
(Kazakh National Academy of Arts named after
T.K. Zhurgenov, Almaty, Kazakhstan)

“Action Painting” — Creative Work of Kazakh
Artist Alpysbai Kazgulov

HE Yuhong, Art Theorist, President of the Union of
Asian Artists in France (Union of Asian Artists in
France, Paris, France / China)

Expressionism and Abstraction in Chinese
Painting
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October 13", Saturday

19.00

46

Closing Ceremony,

Conclusions Announcement
concerning the second part

of the conference in France

“Art and War in the History

of Avant-Garde (1909-2019)”

Paris — Saint-Denis — Lisieux, France

October 14th, Sunday

Excursions in Moscow
Visiting the Pushkin State Museum
of Fine Arts

19.00 Expressionistic play
“An |diot’s Dream”

Author of the play:
Wojciech Jaworski

Production designer and director:
Dmitry Plotkin

In the leading role — the actress
Natalia Monastyrskaya

Address: Metro station “Shabolovskaya”
Cultural Center “Kraft”, Moscow State Textile
University, Malyj Kaluzhsky Pereulok, 4, building 2.
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