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1. MosicuuTeNLHAA 3alIHCKA
1.1. Heanb u 320294 AUCHUILIHHBI

L]leny DUCLMIUIMHBEL - COCTaBUTBH SICHOE IIPEICTABICHHE O IEPUONAX Pa3BUTHs AHIVIMHCKOU
JUTEpaTypl B CBA3M C Pa3BUTUEM AHIVIMHCKOIO  s3blKa  (JpPEBHEAHIJIMICKUI  IEepHoA,
CPETHEAHTJIMHUCKHIA Tepuoj, paHHHUUW COBpPEeMEHHBIH mnepuos, HoBoe Bpems); MO3HAKOMUTHCS C
(dbopMHpOBaHKEM 310CA, TUPUKH, APAMbl; CTAHOBJICHMEM OCHOBHBIX JIUTEPATYPHBIX KAaHPOB U CTHIICH
U T.I.

3a0auu: OCBOWTH HMCTOPUKO-TUTEpATypHble (DaKThl U CPOPMHUPOBATH YCTOWYMBBIC 3HAHUS
CTpaTErnui aHaIu3a MHOSA3BIYHOIO XYAO0KECTBEHHOIO TEKCTA;

BBISIBUTH OCHOBHBIE HAallMOHAJIbHBIE OCOOEHHOCTU Pa3BUTHUS AHIJIMICKOM JIMTEPATYPhI B CBA3H C

KYJbTYPHO-HCTOPUUCCKHUM KOHTCKCTOM;
IMO3HAKOMHUTHCS € BO3MOXKHBIMHA CTPATCTUAMHA aHAJIM3a KIIHOUCBBIX TCKCTOB,

pPa3BUTh YMCHHUEC aJACKBATHO HHTCPIIPETUPOBATH XYHOKCCTBCHHBIC TCKCTBI, OTHOCAIIHUECA K

Pa3HbIM UCTOPUYCCKUM IICPUOJAM U CTUIIAM,
Pa3BUTb HABBIK KOMMCHTHUPOBAHUA XYyHOKCCTBECHHOI'O TCKCTA HA aHTJIMHCKOM SA3BIKC,

Pa3BUTb HABBIK CPABHUTCIIBHO-CTUIIMCTUYCCKOI'O aHAJIM3a TCKCTa B OPUT'MHAJIIC B COOTHECCCHUU

€ro C ICPCeBOAOM /aMH Ha pYCCKI/Iﬁ SA3BIK.

1.2. IlepeyeHb NJIAHUPYEMBIX Pe3yJIbTATOB 00y4YeHHUsI 10 JTUCHHMIIJIMHE, COOTHECEHHBIX €
HHIMKATOPAMH JOCTUKEHUs KOMIIeTeHIIUH

Komnerenmus NHaukaTopbl 10CTHKEHUS Pe3yabTaThl 00yuyeHus
KOMIIeTeHIU i
OIIK-3 OIIK-3.1. 3Hath: reorpadudeckue,

Crioco0eH ocyIIecTBISTh
MEXBSI3BIKOBOE U
MEXKYJIBTYpPHOE
B3aUMO/ICHCTBHE Ha OCHOBE
3HaHWI B 00sacTu reorpadum,
HUCTOPHUH, TOJTUTUIECKOH,
SKOHOMMYECKOH, COIMAITBLHOM,
PEIUTHO3HON U KYJIbTYPHOU
JKU3HH CTPaH U3yIaeMbIX
SI3BIKOB, a TAKXKe 3HAHUSA 00 BX
POJH B pErHOHAIBHBIX U
IJI00AIBHBIX MTOJIMTHYCCKUX
mporieccax

Ob6nanaer 3HaHUSAMU B 00JaCTH
reorpaduu, HICTOPHH,
MOJINTHYECKON, SKOHOMUYECKOM,
COLIMAJIBHOM, PETUTHO3HON U
KYJIbTYPHOH >KM3HU CTpaH
M3y4aeMbIX S3bIKOB, a TAKXKe
3HaHUs 00 MX POJIH B
PETMOHANBHBIX U TI00aIbHBIX
MOJINTHYECKHX Mpolieccax

OIlK-3.2

Crioco0eH y4YHuThIBaTh 3HaHUS B
oOnacTu reorpaduu, HCTOPUH,
MOJINTUYECKOMN, SKOHOMUYECKOM,
COLIMAJIBHOU, PETUTHO3HOU U
KYJIbTYPHOH KU3HU CTpaH
M3y4YaeMBbIX SI3BIKOB, a TAKXKe
3HaHUsI 00 X POJH B
PETHOHAIBHBIX U TII00ATBHBIX
MIOJIUTHYECKUX MPoIieccax B
MIepeBOIECKOM paboTe

HCTOPUYECKUE, TOJTUTUYECKHUE,
SKOHOMHUYECKHUE, COLUATBHBIC,
PETUTHO3HBIE U KYJIBTYPHBIC
O0COOCHHOCTH CTPaH U3y4aeMbIX
SI3BIKOB.

YMeTh: MPUMEHSTh 3HAHHUSI 110
reorpauu, HCTOPHUH,
MOJUTHYCCKOH, SKOHOMHYCSCKOH,
COLIMAJIBHOM, PEJTUTMO3HON U
KYJIbTYpPHOH KU3HU CTPaH
H3YYaeMBbIX A3BIKOB MPU
OCYIIECTBICHUH MEXKBI3BIKOBOTO
U MEXKYJIBTYPHOTO
B3aUMOJICUCTBUSL.

Bnagers: crmocoOHOCTHIO
YYUTBIBATh 3HAHUS 00
O0COOCHHOCTSIX UCTOPHUYECKOM,
THOJTUTHYCCKOH,
COLMOKYJIbTYPHOU, pETUTHO3HON
CUTYAIN¥ CTPaH U3y9IaeMbIX
SI3BIKOB IIPU OCYIIECTBICHUU
MEePEeBOIUECKOM IS TENLHOCTH.

1.3. MecTo icuMnJIMHbI B CTPYKTYpe 00pa3oBaTeIbHOI MPOrpaMMbl




JIMCLIUIUINHA <«» BXOAUT B 00s3aTEIbHYIO YaCTh yU€OHOTO IIaHa 110 HApaBJIEHUIO MTOJATOTOBKH
akagemuueckux OakamaBpoB 45.05.01 «IlepeBox u mepeBogoBeneHHE». JIMCHUIUIMHA peaTU3yeTcs
kadeapoil Teopuu U NpakTUKy nepesoga MHcTUTyTa (DMl010ruu 1 UCTOpUHU B S5 U 6 cemecTpax.

Kypc namnpasieH Ha yriyOieHne 3HaHUN U yCOBEPILIEHCTBOBAHUE YMEHUI U HABBIKOB CTYZCHTOB
B cdepe 1em0BOM KOMMYHUKAallMM M Ha MPAaKTHMYECKYI0 IIOMOIIb B IIOArOTOBKE K cJaue
rOCYJapCTBEHHOTO 9K3aMEHA M HAITMCAHUIO BBIITYCKHON KBAMH(DUKAMOHHONW PabOTHI

Huctummuaa «Jlutepatypa BenukoOpuTaHum» OTHOCHTCS K 00S3aT€IbHOW YacTHU JUCIUILIAH
y4eOHOTO TIJIaHa.

JlJiss OCBOCHHSI TUCIUIUIMHBI HEOOXOAMMBI 3HAHUSI, YMEHUS W BJIAJICHUS, COPMUPOBAHHEIC B
X0J1€ M3YUYEHUs CIEAYIOINX AUCUUIUIMH U MPOXOXKACHUS NPAKTUK: «JIMHIBOCTpaHOBEIEHUE MIEPBOTO
MHOCTPAHHOIO S13bIKa», « TUIIONOrus U CTPYKTypa TEKCTa», «BBeieHue B O3TUKY».

B pesynbrare OCBOGHHS IUCHUIUIMHBI (DOPMHUPYIOTCS 3HAHUS, YMEHHs U BJIAJCHUA,
HEOOXOMUMBIC  JUISI ~ HM3Y4YEHUS  CICAYIOIUX  JUCHUIUIMH W TPOXOXJACHHUS  IMPAKTHUK:
«JIMHrBOCTpaHOBEIUECKUE ACHEKThl IepeBofa», «JIlutepaTypHbIil IepeBOA - NEPBBIM MHOCTPAHHBIN
SI3BIK».

2. CTpyKTYypa AUCHMILIUHBI
OO61as TpyA0EMKOCTb IUCLHHUIUIMHBI cocTaBisieT 4 3.e., 144 akagemuueckux daca (0oB).

CTpyKTypa JTUCHUIIMHBI 1J1s1 04HOH (pOPMBbI 00yUeHUsI

O6beM IUCHUIUIMHBI B (OpME KOHTAaKTHOM paboThl OOyYalOImUXCS C MeJaroruyecKuMu
paboTHUKaMu ¥ (WIK) JMIIAMH, TPUBICKAEMBIMH K peaau3aliid 00pa3oBaTEILHON MpOTpaMMBbI Ha
WHBIX YCIOBHSIX, IPU MPOBEJACHUH YUEOHBIX 3aHATHH:

Cemectp | Tun y4eOHBIX 3aHATHIA KonuuectBo
4acoB
5 Jlekuun 12
5 CeMuHapckue 3aHATHS 16
6 Jlexun 12
6 CeMuHapckue 3aHATHS 16
Bcero: 56

O6beM AUCUMIUIUHBL (MOTyJIs1) B OpME CaMOCTOSITENIbHON paboThl 00YYaIOIIMXCS COCTABIISAET
88 akagemuueckux 4aca(os).

3. Coep:xaHue U CHUTIMHBI

Ne [ HaumeHoBaHme pa3jaesia Conep:xanue
AUCHHUILJINHBI

1 | Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature On the importance of context in the Old English

Literature (OEL) studies

General features of Anglo-Saxon culture

The typology of OEL

Specific characteristics of Old English and Anglo-
Saxon poetic style

2 | Theme Two: Old English poetry the description of the text of Beowulf as surviving in
and Beowulf as a heroic epic: one MS, written about A.D. 1000; the narrative




the description of the text of
Beowulf as surviving in one MS,
written about A.D. 1000;

the narrative discourse in Beowulf;
its structure and theme.

discourse in Beowulf; its structure and theme;
interpretations of “Beowulf” (by J.R.R. Tolkien,
Seanus Heaney etc.)

3 | A Dream of the Cross (early 8" c.):
A Comment
4 tople by Seamus Heaney as a Reading and commenting on the collection of poems
Reminiscence of OE by Seamus Heaney “the Bog People” (1972);
Alliterative VVerse |dent|_fy|ng the elements of the Old English epic
style in modern poetry
5 | Middle English Literature: 1100 — | The Middle English Origins of the English Novel:
1500 Marie de France’s Lais
6 | Chaucer as ‘the father of English
Poetry’
7 | The Fifteenth-century ME
Literature: Drama and Romance
8 odern English Literature aping of the New Philosophic, Poetic and
Drama Discourse in the Context of
Reformation and Renaissance
enres of Utopia, Sonnet, and Tragedy
9 The ‘Drab Age’
(C.S.Lewis) and the Origins of
the English Sonnet
10 1. Elizabethan Poetry and
Drama
11 2. The Specificity and | Mimetic Background of Shakespeare’s Art. Romeo
Dynamic of Shakespeare’s and Juliet as the final stage of Shakespeare’s early
Discourse: drama and the opening of the period of “great
tragedies”’; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama.
12 | The Eighteenth-century Literary
Styles and the Metaphysical Poetry
of John Donne
13 2.1.1 Father | Henry Fielding, as a Father of the English Novel,
sand | and Lawrence Sterne as a Forefather of the
Mothe | Psychological Mode of Writing
rs of ‘Scriptible/writerly’ and ‘lisible/readerly’ types of
the novel (R.Barth) in Austen’s fiction
Englis
h

Novel




14 | The Great Aesthetic Change (M. H.
Abrahms) and the Dynamic of
English romanticism
15 | The Specificity of Keats’s
Romantic Discourse
16 | The nineteenth-century Victorian
prose, publishing norms and
conventions and Dickens’s urban
and comic novel
17 | English literature of the turn of the 2.1.2 New Women fiction
century (1890-1915) 2.1.3 the theory of literary
impressionism
2.1.4 The Good Soldier by
Ford Madox Ford as a
protomodernist text.
18 | English modernist writing amidst Virginia Woolf and Her Views on History
the Great War D. H. Lawrence as a Culture Critic
James Joyce the parody and myth maker
19 | Postmodernism, and the English Literature of Exhaustion (John Barth)
Literature of the 1970-90s Variations on Intertextuality (Fowles)
Has Postmodernism Created Its Own Aesthetic
Tradition? (Martin Amis, Julian Barnes, Angela
Carter)
20 | The Now of English Literature

4. OOpa3oBaTesibHbIE TEXHOJIOTHH

HanmenoBanue Bunsi Oo6pa3oBartesbHbIE
pasneja y4eOHBIX 3aHATHH TeXHOJIOTHHU
Pasnen |. The Cultural-historical Specificity of Old English | Jlekuua 1-2. The | IIpocnymusanue
or Anglo-Saxon Literature Cultural-historical | mexmum B 3amucw;
Specificity of Old | auckyccus 1o
English or Anglo- | Bonpocam
Saxon Literature JICKIIMOHHOTO
MarepHaia;
p L Tema: A | KommenTipoBaHHbIH
Dream of the | aHams TEKCTa;
COCTaBJICHHE
Cross (early 8" UCTOPUYECKOTO
C.) : A | rnoccapus;
Commentary [pOCTyITMBAHNC
ayJIM03aiucH
Paznen 1. Old English poetry and Beowulf as a heroic epic Jexuua 3-4. The | Cocrasienue
Typology of Old | rimoccapus
English poetry; | HICTOPHUUYECKUX




HaumeHnoBaHue
pasaena

Buasl
Y4eOHBIX 3aHSTHI

Oo6pa3oBaTeibHbIE
TeXHOJIOTUH

Commenting on the
fragments of
“Beowulf”

€MHUL] W peaJInii;
MPOCITyINBAHUE
JIPEBHEAHTIIMICKHUX
TEKCTOB B IIEPEBOJE
Ha COBpPEMEHHBIN
AHTIIMACKUN S3BIK B
3aMnucu

p 2. Bog People by

Seamus Heaney
as a
Reminiscence of
OE Alliterative
Verse

KomMeHTHpOBaHHBIN
aHaJIN3 TEKCTa;
COCTaBJICHHE
HACTOPUIECKOTO
rioccapus;
MIPOCITYIITBaHKE
ayJmo3anvcu

Pazuen I11. Middle English Literature: 1100 — 1500. The ME Origins
of the English Novel: Marie de France’s Lais

Jleknusi 5-6. Middle
English Literature:
1100 — 1500. The ME
Origins of the English
Novel:  Marie  de
France’s Lais

KEHCOB;
o

Ananuz
TTUCKYCCHS
MaTtepuazam
CaMOCTOSATEILHOIO
aHan3a KehcoB

Cemunap 3. The Ananus KEeHCOB;
Beginnings of the | muckyccus 1o
English Novel in Marepuanam
Mlddle Engllsh CaMOCTOHTej’ILHOFO
Poetry aHaJIN3a KeHCcoB
Cemunap 4. AHamms KeicoB;
Medieval JIUCKYCCHUSI 1o
anonymity vs a Marepuanam
CaMOCTOSITEITEHOTO

poet’s identity.

aHaIn3a KEUCOB

Kountpoannasi padora Tect Nel.  The | CamocTOsATEBHBIMH
typology of OE | ananu3 marepuana
poetry, the elegy, the
heroic epic

Pazaen V. Chaucer as ‘the father of English Poetry’ Jlexknus 5-6. Chaucer | IIpocnymmBanne
as ‘the father of | mekiuu B 3amucwy;
English Poetry’ JIUCKYCCHUS 1o

BOTIpOCaM
JIEKIIMOHHOTO
MaTepuaa
Cemunap 5. The | Ananus
productive  ambiguity | ctapodpaHiry3ckoro
of Marie de France’s TEKCTa B IEPEBOAE
Lais_ as pieces of | yq COBPEMEHHBIIA
medieval poetry AHTTIMICKUN  S3BIK;
JIUCKyCCUS O KOAax
CpEHEBEKOBOM
MEHTaJIbHOCTH
Cemunap 6. The KoMMeHTHPOBaHHbIN
novelistic discourse | ananu3 TEKCTa;

COCTaBJICHHC




HaumeHnoBaHnue Buaebl Oo0pa3oBaTebHbIe
pasiena y4eOHbIX 3aHITHIi TEXHOJIOTHHU
within Chaucer’s HCTOPUYECKOTO
Canterbury Tales. | Toccapus;
MpoC/IylIMBaHHC
ay/In03amnucu Ha
CpeJHEaHTJTUHCKOM
SI3BIKE
Cemunap 7. KoMMeHTHpOBaHHBII
Middle English and | anam3 TEKCTa;
a possible impact COCTaBJIEHUE
on it of Chaucer’s | HCTOPHUICCKOTO
discourse. Troccapu,
IMpoC/IylIMBaHHC
ayanuo3armncu Ha
CpeHEaHTJTUHCKOM
SI3BIKE
Cemunap 8. KoMMeHTHPOBaHHbIN
Specifics of aHaimus3 TEKCTA;
Chaucer’s voice COCTaBIICHUE
(i.e. the narrator’s | HCTOPUYCCKOrO
discourse, the roccapua,
knight’s and the TPOCTYIHBARKIC
Wlfe Of Bath,s ayzmoaanncnv Ha
CpCOHCAHTIINMCKOM
modes of _ TBEIKE
discourse, their
voices, the choice
of words, registers,
straightforwardness
of expression, etc.).
HroroBsblii TecT Harmmcanne scce Ha | CaMOCTOSITENBHBIN

3aJIAaHHYO TEMY;
BBIMOJIHCHUE — TECTa
II0 BCEM MO3HIUAM
IJIOCCapUeB; pe3oMe

AaHAJIN3 MaTCpuaia

TCKCTa B
ayAnOo3arnucu
Paznen V. The Fifteenth-century ME Literature: Drama and | Jlekmuss 7.  The | IIpocmymmBanue
Romance Fifteenth-century ME | jekiun B 3amucu;
Literature: Drama and JIUCKYCCHS oo
Romance BOIPOCAM
JIEKITHOHHOT'O
MaTtepuajia
V1. Early Modern English Literature and the Shaping | Jlexuns 8. Early | Ilpocrymmsanue
of the New Philosophic, Poetic and Drama | Modem English | nexmn 5 sanmen;
. i . Literature and the JIACKYCCHUs 1o
Discourse in the Context of Reformation and | shaping of the New | wonpoca
Renaissance: The Genres of Utopia, Sonnet, and | Philosophic, Poetic and | ;o iyommoro
Drama Discourse in the
Tragedy Marepuaiia

Context of

Reformation and
Renaissance: The
Genres of  Utopia,

Sonnet, and Tragedy
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HaumeHnoBaHnue Buaebl Oo0pa3oBaTebHbIe
pa3nesa y4eOHbIX 3aHATHI TeXHOJIOTUH
p 9. The ‘Drab | KommenTupoBansbrit
Age’ aHaImn3 TEKCTa;
. COCTaBJICHHE
(C.S.Lewis) and UCTOPHYECKOTO
the Origins of the | rmoccapus;
English Sonnet | cpaBauTebHbIH
aHaJIM3 COHETOB B
OpUTHHAlE W B
TepeBoIc (ma
UTAITBTHCKOM,
AHTJIUCKOM,
pyccKoM)
Pazmen VII. The Specificity and Dynamic of Shakespeare’s | Cemunap 10. | KoMMeHTHpOBaHHBIH
Discourse Elizabethan Poetry and | apanus TEeKCTa;
Drama COCTaBJIEHUE
UCTOPUYIECKOTO
TJIOCCAPUS;
MIPOCMOTP
3KpaHu3alui
HICKCTTUPOBCKUX
bec
Pasnea VIII. The Eighteenth-century Literary Styles and Jlekuust 9. The | [lpocnymmBanue
the Metaphysical Poetry of John Donne Neoclassical Poetry of | nekimu B 3ammcw;
John ~ Milton  and | nuckyccus o
Metaphysical Poetry of BOIPOCAM
John Donne JICKIIHOHHOTO
MaTepuana
Cemumnap 11. The KomMmenTupoBanHbIit
Seventeenth- aHanm3 TEKCTa;
century Literary COCTaBJICHUE
Styles and the HCTOPHUYCCKOTO
Metaphysical rioccapust,
Poetry Of \]Ohn CpaBHUTCJIbHBIU
Donne aHallM3 OPHUTMHAIOB
U MEPEBOJIOB
Jleknuss  10. The | IIpocnymBanue
4.1.1 Pazaen IX. The Age of Works of Defoe, | nekuuu B 3anucy;
Enlightenment: The Fathers | Swift, Sterne, | nuckyccust 1o
and Mothers of the English | Fielding, BOIPOCAM
Novel Wollstonecraftetal | nexuonnoro
Marepuaia
X. The Great Aesthetic Change (M. H. Abrahms) and | Jlekuus  11.  The | [pociyuipanue
the Dynamic of English romanticism Expressive Theory of | nekumn & sammen;
Art JACKYCCHUs 1o
BOIIPOCaM
JIEKIIMOHHOTO
Marepuasa
Cemunap 12. The KoMMeHTHPOBaHHbIN
Specificity of aHam3 TEKCTA,
Keats’s Romantic | cocTaBicHue
Discourse_ HCTOPHUYIECCKOTO

rjoccapusd;
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HaumeHnoBaHnue Buaebl Oo0pa3oBaTebHbIe
pasaeiia Y4eOHBIX 3aHATHI TEXHOJIOT UM
CpPaBHUTEJIbHBIN

aHall3 OPHUTHHAIOB
U TIEPEBOJIOB

4.1.2 Pasznen XI. English literature
of the turn of the century
(1890-1915)

Cemunap 13. The
nineteenth-century
Victorian prose,
publishing norms
and conventions
and Dickens’s
urban and comic
novel

KomMMeHTHpOBaHHBIN
aHaIu3 TEKCTa,
COCTaBJICHUE
HCTOPUYECKOTO
rioccapus;
CpPaBHUTEJIbHBIN
aHaJIU3 OPUTMHAJIOB
U TIEpEBOJIOB

Cemunap 14. KoMMeHTHpOBaHHBIIH
4.1.3 Pazgen XII. English English modernist | anamu3 TEKCTa;
modernist writing and the writing amidst the | cocTasnenue
Great War Great War rioccapus;
CaMOCTOATCIIBHBIN
IepeBo;]
Pazgen XII1. Postmodernism, and the English Literature Cemunap 15. KOMMEHTHPOBAHHBIH
of the 1970-90s Postmodernism, aHanm3 TEKCTa;
and the English COCTaBJICHHE
4.14 Literature of the roccapus; 3
1970-90s CaMOCTOATCIIbHBIN
TIepeBoJL
Cemunap 16. The | KoMMeHTHPOBaHHBIN
4.15 Pazgea XIV. The Now of Now  of  English | apanus TEKCTa;
English Literature Literature cocTaBIen e
roccapus;
CaMOCTOSATEIIbHBIN
epeBoa
Jlns  mpoBeneHHWs  yYEOHBIX  3aHATHA 1O  JIUCHUIUIMHE  HCIOJB3YHOTCS — Pa3IUYHBIC

oOpa3oBaTenbHble TeXHOJOTUU. [ opraHu3anuu y4eOHOTo Ipolecca MOXKET ObIThb HCIOJIb30BaHO
ANEKTpOHHOE 00ydeHue U (M) JUCTaHIIMOHHBIE 00pa30BaTeIbHbIe TEXHOIOTHH.

5. OneHKa NJIAHUPYeEMBbIX Pe3yJIbTATOB 00y4YeHHUs!

5.1 CucreMa oleHUBAHUA

Texymuii KOHTPOJb OCYIIECTBISIETCS B BHJE YCTHOTO ONpOca Ha CEMHHAPCKUX 3aHATUAX U
CyMMUpYeTCs ¢ OajslaMH 3a TPOMEKYTOUHYIO aTTECTAIMIO (PEIEH3HIO).

®dopma KOHTPOJISI Makc. KoJIH4ecTBO 0aJ110B
3a oxny Bcero
padoty
Texymui KOHTPOIIb:
- onpoc 5 6annos 30 6annos
- KOHMPOIbHAS paboma 10 6annos 30 bannos
[TpomexyTouHas aTTecTanus 40 6annos
(3auem, 3auem c oyenxoti)
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ITosmyueHHBIM COBOKYIHBIN pe3ybTaT KOHBEPTUPYETCS B TPAJAULMOHHYIO HIKATy OLICHOK U B
HIKaJTy oneHoK EBpomnelickoli cucTeMsl nepeHoca 1 HakoruteHus kpenutoB (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU € TAOJIHIICH:

IIxana
100-6amtpHas mkana | TpagunmoHHas 1Ikaia ECTS
95 -100 A
8394 OTJINYHO B
68 — 82 XOpOIIIO 3a4TEHO C
56 — 67 D
5055 YJIOBJICTBOPUTEIIEHO E
20-49 FX
0_19 HEYJIOBJICTBOPUTEIHHO HE 3a4TEHO =

5.2 Kpurtepun BbICTABJIEHUS OLEHKHU 1O JUCIUIJIMHE

Banasl/
HIxana
ECTS

Ounenka no
JUCHUILIMHE

KpnTepml OICHKH pe3yJ/ibTaTOB Oﬁy‘leHl/Iﬂ o JMCUHMIIINHE

100-83/
AB

OTJIMYHO/
3a4TEHO

BeicTaBisieTcst 00ydaromeMycs, €Cii OH TIIyOOKO U ITPOYHO YCBOWIT TEOPETUUSCKHUI U
MPaKTHYECKUI MaTepuall, MOXKET MPOJAEMOHCTPUPOBATh 3TO Ha 3aHITHSIX U B XOJIC
MPOMEKYTOYHO# aTTeCTaINH.

OOy4aroHiicss UCUCPITBIBAIOIIC U JIOTHUECKU CTPONHO U3J1araeT yueOHbI MaTepua,
yMEeT YBSI3bIBaTh TCOPHIO C TPAKTUKOM, CIIPABIIACTCS C PEHICHUEM 3a1a4
po¢heCCUOHANTBHOM HATIPABICHHOCTH BHICOKOTO YPOBHS CJIOXKHOCTH, MPABUIBLHO
00OCHOBBIBACT IIPUHSATHIC PEIICHUS.

CBO0OOIHO OPUEHTHUPYETCS B yUeOHOM 1 MPOo(dhecCHOHABHOU JTIUTepaType.

OreHKa MO JUCHUIUINHE BBICTABIIOTCS 00yJaromeMycs ¢ YI6TOM pe3yIbTaToB
TEKyIIEeH W IPOMEXYTOUHOH aTTeCTAITIH.

Kommnerennnu, 3akperui€éHHBIE 32 TUCIHIUTHHOW, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHID).

82-68/

xopo1o/
3aYTEHO

BeicTaBisercs 00yudaromeMycs, €clid OH 3HaeT TeOPeTUUECKUIl U IpaKTUUeCKuil
MaTepHall, FpaMOTHO U IO CYILIECTBY U3JIaraeT ero Ha 3aHATUAX U B XOJIE
IPOMEXNKYTOYHOU aTTeCTalluy, He JOIyCKas CyLIeCTBEHHBIX HETOUHOCTEH.
OOyuaronuiicst MpaBUIIbHO NPUMEHAET TEOPETHUECKUE MOJIOKEHUSI IPU PELLICHUH
IPAKTUYECKUX 3a]a4 NPO(EeCCHOHATBHON HANPaBIEHHOCTH Pa3HOI0 YPOBHS
CJIOKHOCTH, BJIajieeT HEOOXOAUMBIMH JJIsl TOTO HaBbIKAMU M MPUEMaMH.
JocTaTouHO XOPOIIO OpHEHTHPYeTCs B yueOHOI 1 MpodeccHoHanbHON IUTEepaType.
O1eHKa [0 AUCLMIUIMHE BBICTABISIFOTCS 00yYaroIeMycs ¢ y4ETOM pe3yIbTaToB
TEKyILeH U IPOMEKyTOYHOM aTTeCTaLlUH.

Komnerenuuuy, 3akperuiéHHble 3a JUCUUILIMHOM, chOPMUPOBaHbI HA YPOBHE —
«XOPOILIHH».

67-50/
D,E

yIOBJIETBO-
putensHo/
3aYTEHO

BeicraBnsiercst oOyuaromeMycsi, €CJIi OH 3HaeT Ha 6a30BOM ypOBHE TEOPETHUECKHUI 1
MpaKTHYECKUIT MaTepuall, JOIyCKaeT OT/ASJIbHBIE OIIMOKH ITPU €T0 M3JI0KEHUH Ha
3aHATHSX U B XOZ1€ IPOMEKYTOUHON aTTECTAllUH.

OOyuyaronuicst NCTIBITHIBACT ONIPEEIEHHBIEC 3aTPy THEHUS B IPHMEHEHUH
TEOPETHIECKUX MOJIOKEHUH MTPH PELICHNH MPAKTHYECKHX 33124 MPOo(hecCHOHATBHON
HaINpaBJICHHOCTH CTAaHAaPTHOTO YPOBHS CIIOKHOCTH, BIIaZIc€T HEOOXOIUMBIMH IS
9TOro 0a30BBIMH HAaBBIKAMM U HpI/IéMaMI/I.

JleMOHCTpHpYeT TOCTaTOYHBII YPOBEHb 3HAHUS YI€OHOM TUTEPaTyphI 10 JUCIUIUINHE.
OreHKa MO JUCHUIUINHE BBICTABILIIOTCS 00yJaromeMycs C Y96TOM pe3yIbTaToB
TEKyLIeH U IPOMEXYTOUHOM aTTECTALIMHU.

KomnereHuny, 3aKperuiéHHbIe 32 JUCHUIIMHON, COPMUPOBAHBI HA YPOBHE —
«JIOCTaTOYHBIH».

49-0/
F,FX

HEYIOBJIET-
BOpHTENBHO/
HE 3a4TCHO

BricraBnsercs 06y‘{aIOIII€MYC$I, €CJIM OH He 3HaeT Ha 0a30BOM YpOBHE TCOpGTI/IquKI/Iﬁ
n HpaKTI/I‘IGCKI/Iﬁ Marepuall, 10ImyCcKacT pr6I)Ie OIIMOKHU IIpA €ro U3JI0KECHUU Ha
3aHATUAX U B X0I€ HpOMC)KyTO‘IHOI\/‘I aTTCCTAlluH.
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Baaasl/ | Ouenka nmo Kputepun oueHkn pe3yaibTaToB 00y4eHUsI 10 JUCUUIJIMHE

HMIxana | gucHUIIAHE
ECTS

OO0yuaronuiicss UCTIBITHIBAET CEPhE3HBIE 3aTPYIHEHUS B IPUMEHEHUH TEOPETHUUECKHIX
TIOJIO’KEHHH NTPH PEIICHUH NMPAKTHYECKUX 3a1ad TPOQECCHOHANBHON HAIIPaBICHHOCTH
CTaHIAPTHOTO YPOBHS CI0KHOCTH, HE BlIaJIceT HEOOXOIUMBIMH JUTSA 3TOTO HaBBIKAMH U
NIPUEMAMH.

JleMoHCTpHpYeT (parMeHTapHbIC 3HAHUS yIEOHOH IUTEpaTyphl IO TUCLIUIIIINHE.
O1eHKa M0 AUCIMIUINHE BBICTABILIFOTCS 00yJaromeMycs ¢ y4ETOM pe3yIbTaToB
TEKyLIEW U IPOMEXYTOUHOM aTTECTALIMHU.

KomnereHnuu Ha ypoBHE «JOCTaTOUHBIN», 3aKpEIUIEHHBIE 3a JUCLUIUIMHON, He
c(OpMHUPOBAHBI.

5.3 OueHouyHble cpeacTBa (MaTepuadbl) AJdf TeKYyIIero KOHTPOJsS YycCleBaeMOCTH,

NPOMEKYTOYHOM aTTeCTAUMU 00y4YaIOIMXCS M0 TUCIUIITTUHE

Ouenounsie cpeacrea (OIK-3.1; OIK-3.2)

[IpocnymiMBaHue JEKIMU B 3alIUCH; YMEHUE CAEIATh PE3IOME JIEKIIMM Ha UCTOPUYECKYIO TEMY; YUaCTHE
B JUCKYCCHHU II0 BOIIpOCaM IJICKIIMOHHOTO MaTepuaja, KOMMCHTI/IpOBaHHHﬁ aHaJIu3 TCKCTa, COCTaBJICHHUC
HCTOPUYECKOTO TJIOCCapusi, TJIOCCapusd HCTOPUKO-KYJBTYPHBIX pe€ajuid; CaMOCTOATENbHBIM  TEpPEeBOJ
XYJI0’)KECTBEHHOT'O TEKCTa; IPOCMOTP SKPaHHU3AIMH C TIOCICIYIOIIUM 00CYXKICHUEM B (JopMaTe KPYyIriioro CToJia;
CpaBHI/ITCHBHBII‘/'I AHAJIN3 MMO3TUYCCKOI'0 TEKCTAa B OPUTHHAJIC U B ICPCBOAC HA pYCCKI/II\/'I " MHOCTPAHHBIC A3bIKH.

Bbanabl 3a yyacTue B ceMHMHApPCKHX 3aHATHsIX. [lockonbKy mpernogaBaHue TUCIUILIMHBI
CTPOUTCS Ha KOJUIEKTUBHOM OOCY)XJICHHHM 3HAUYMMBIX BOIPOCOB TEOPHUH U MPAKTHKH, YXKE CaMO
MPUCYTCTBUE HAa CEMHHAPE MO3BOJIACT CTYICHTY COCTaBHTH OOIIee MPEACTaBICHUE O MPOOJeMaTHKe
Kypca; 03TOMY MPUCYTCTBHE HA CEMHUHAPCKOM 3aHATUU oleHuBaeTcs B 1 O6amn (utoro — 14 6amios).
[TonroToBaeHHOCTh K paboOTe HAa CEMUHApe W aKTHUBHOCTh yYacTHsl B HEW JaeT JOMOJHUTENIbHBIE
0aJuTbl; TP ATOM pPA3JIMYHbIE CEMHUHApPhl MOTYT JaTh CTYJICHTY BO3MOXXHOCTh HAOpaTh pa3imyHOe
YuCJIo 0ajuioB; BCEro CTYJEHT MOXET HaOpaTh 3a paboTy Ha cemuHapax 1o 26 OamioB. B cymme 3a
MPUCYTCTBUE HA CEMUHApax, BBINOJHEHHE IOMAITHUX 3aJaHUil M aKTHBHYIO paboTa Ha ceMHHapax
MO>KHO Habpatb 10 40 GayoB.

KOMMGHTapI/II/I K TOMY, KaK HAYHUCJIAKOTCA 6EUIJII)I, IMPHUBCACHBI HUXKC.

Ne cemunapa Tema cemuHapa MakcnmaaeHoe
4KcJI0 0aJJ10B
Pasnen . The Cultural-historical Specificity of Old English or
1 Anglo-Saxon Literature 2
2 Pazgen Il. Old English poetry and Beowulf as a heroic epic 3
3 Pazgen Ill. Middle English Literature: 1100 — 1500. 3
4 The ME Origins of the English Novel: Marie de France’s Lais
5 Pazpmen IV. Chaucer as ‘the father of English Poetry’ 3
6 Pasnen V. The Fifteenth-century ME Literature: Drama and Romance 3
vI. Early Modern English Literature and the Shaping of
7 the New Philosophic, Poetic and Drama Discourse in 3
the Context of Reformation and Renaissance: The
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MaxkcuMajbHoOe

Ne cemunapa Tema cemunapa
4ucI0 6aJUI0B

Genres of Utopia, Sonnet, and Tragedy

8 Pazgen VII. The Specificity and Dynamic of Shakespeare’s Discourse 3
Paznen VIII. The Eighteenth-century Literary Styles and the
9 Metaphysical Poetry of John Donne 3

5.3.1 Pazgen IX. The Age of
10 Enlightenment: The Fathers and 3
Mothers of the English Novel

K. The Great Aesthetic Change (M. H. Abrahms) and the
1 Dynamic of English romanticism 2

5.3.2

5.3.3 Paznen Xl. English literature of

12 the turn of the century (1890- 3
1915)
13 XI11. English modernist writing and the Great War 3
14 5.3.4 Paszgen XIIl. The Now of English 3
Literature
Hmozo: 40

HpHBeﬂeHHOﬁ HHWXKC Ta6n1/1ue Pa3bACHAIOTCA MPUHIUIIBI HAYUCICHUA OauoB 3a y4dacTtue B
Pa3JIMIHBIX CEMHUHAapax.

Ne Ounenka
CeMMH Buapl padoTtbl (B Kputepum onenkn
apa 0asax)
1 IIpucyrcrBue Ha ceMuHape 1 [pucyrctByet — 1, orcyrcrByet — 0
VYdactne B 00CyXAeHUH 1 AxTtuBHOe yuactue — 1, maccuBHoe — 0
JIEKIIMOHHOT O MaTepuaja
2 IIpucyrcrBue Ha ceMuHape 1 [IpucyrctByer — 1, orcytctByeT 0
[loaroToBneHHOCTD K 1 [Ipouen u 3aKOHCIIEKTUPOBAJI Hay4YHYIO
JTUCKYCCHUU gureparypy no teme — 1, met — 0
VYyacTue B IUCKyCCUH 1 AKTHBHOE y4acTHE B JUCKYCCUHU — 1, TacCUBHOE —
0
3 [IpucyTcTBrE Ha ceMHHape 1 [IpucyrctByer — 1, orcyrcTByeT 0
Bremmonnenue JIOMAITHETO Koncnextuposanue yueOHOM JIUTEPaTypBI,
3a/1aHus 1 CaMOCTOSATENIbHBIM aHaJau3 KekWicoB — 1, He
BhImosHEHO — 0
Yyactue B KOJUJIEKTUBHOM AxkTtuBHOe y4actue — 1, naccuBroe — 0
pa3paboTke ONTHMAJIBHOTO 1

croco0a onucaHus Matepuaja
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Ne Onenka
CEeMHUH Bunsi padotsl (B Kputepun onenkn
apa 0ajiax)
4 [IpucyTcTBHE Ha ceMHHape 1 [IpucyrctByer — 1, orcyrcTByeT 0
Brimmonnenue JIOMAITHETO Koncnextuposanue yueOHO JUTEpaTyphl,
3aJaHus 1 CaMOCTOSATCIBHBI aHanu3 KehcoB — 1, He
BBITIOTHEHO — 0
Yyactne B KOJJICKTUBHOM AxTHBHOE ydactue — 1, maccuBHoe — 0
pa3paboTke ONTUMAIBHOTO 1
croco0a onrcaHus MaTepuana
5 [IpucyTcTBHE Ha ceMHHape 1 [IpucyrctByer — 1, orcyrcTByeT 0
Brimmonnenue JIOMAIITHETO Koncnextuposanue yaeOHO JUTEpaTyphl,
3aJaHus 1 CaMOCTOSATCIBHBI aHanu3 KehcoB — 1, He
BBITIOTHEHO — 0
Yyactue B KOJUJIEKTHUBHOU AxTtuBHOe yvactue — 1, maccuBHoe — 0
pa3paboTke ONTHMAJBHOTO 1
crioco0a onrcaHus MaTepuaia
6 [IpucyrcTBre Ha ceMHuHape 1 [IpucyrctByer — 1, orcytctByeT 0
Brinonuenue JIOMAILHETO CaMOCTOATENIbHO ~ IPOaHATU3UPOBal  KEHUCHl U
3aJlaHusg 1 y4acTBOBaNI B 00CYKICHUH — |, HE TIOATOTOBIICH —
0
VYdacTre B 00CyXIeHUN 1 AKTHUBHO y4yacTBOBaJ] B o0cyxaeHun — 1, et — 0
7 [IpucyTcTBHE Ha ceMHUHape 1 [IpucyrctByer — 1, orcyrctByeT 0
Brinonuenue JIOMAILHETO CaMOCTOATENIbHO  IPOAHATU3UPOBAl  KEUCHI U
3aJlaHus 1 y4acTBOBaNI B 00CYKICHUH — |, HE TIOATOTOBICH —
0
Yyactue B 00CyX IeHUN 1 AKTHUBHO y4acTBOBaJl B o0cyxaeHuu — 1, ver — 0
8 [IpucyrcTBue HAa ceMHHApe 1 [IpucyrctByer — 1, orcyTctByeT 0
Brinonuenue JIOMAILHETO CaMOCTOSITENBHO NPOAHAIU3UPOBAN  KEHCH U
3aJaHus 1 y4acTBOBAJI B 00CYKJIeHUH — |, HE TIOATOTOBIICH —
0
VYdacTre B 00CyXIeHUN 1 AKTHUBHO y4yacTBOBaJ] B o0cyxneHnn — 1, Het — 0
9 IIpucyrcTBre Ha KOJUIOKBUYME 1 [IpucyrctByer — 1, orcyrctByeT 0
IToaroroBka k ceMuHapy 1 [MoaroroBuiics K KOJTOKBHUYyMY — 1, He ToTOB — 0
VYyacTue B KOJJIOKBUYME 1 AKTHBHO y4acTBOBaJ B KOJUIOKBUyMe — 1, HeT — 0
10 IIpucyrcrBue Ha ceMuHape 1 [IpucyrctByer — 1, orcytctByeT 0
AKTHBHOE ydacTue B CaMOCTOATENIbHO  TPOaHATU3UPOBAT  KEHCHl M|
KOJIJIEKTUBHOM pa3paboTke 1 y4acTBOBaJI B 00CY>KIE€HUH — |, HE TIOATOTOBIICH —
peKoMeHmanui 0
VY4acTue B 00CyXIeHUN 1 AKTHUBHO y4acTBOBaJl B o0cyxaeHun — 1, Her — 0
11 [IpucyrctBue Ha ceMuHape [IpucyrcrByer — 1, orcyrctByer 0
Brimonnenue JIOMAITHETO 1 IloaroroBun mepeBon ¢parmeHTa Tekcra — 1, He
3aJaHus noxarorosu — 0
VY4acTue B 00CyXIeHUN 1 AKTHBHO y4acTBOBaJl B o0cyxaeHun — 1, et — 0
12 [IpucyTcTBrE Ha ceMHHape 1 [IpucyrctByer — 1, orcyrctByeT 0
Bremonnenne JIOMAITHETO 1 OtpenaktupoBan mnepeBoj| (pparMeHTa Tekcra — 1,
3aJjaHus He oTpenaktuposai — 0
VYyactue B 00CyXIeHUN 1 AXTHUBHO y4acTBOBal B AucKyccuu — 1, Het — 0
13 IIpucyrcrBre Ha ceMuHape 1 [IpucyrctByer — 1, orcytctByeT 0
Brinonnenue JIOMAIITHET O 1 Ilpoyen u 3aKOHCHEKTUPOBAJI MaTepUalbl IO
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Ne Onenka
CEeMHUH Bunsi padotsl (B Kputepun onenkn

apa 0ajiax)

3aJIaHus OIIPENICJICHUIO KayecTBa HayyHOIo TeKcTa — 1, HeT
-0

VYyactue B 00CyXIeHUN 1 AKTHBHO y4acTBOBaJ B AUCKyccHuu — 1, HeT — 0

14 [IpucyrcTBre HAa ceMHuHApe 1 [IpucyrctByer — 1, orcyrctByeT 0
Bremonnenue JIOMAIIHET O 1 Brmonnwi 3aganue — 1, He Beimonaui — 0
3aJaHus
Hmozo: 40

Baaubl 3a BbINOJHeHHEe TeKyllell KOHTPOJIbHOW PpadoTbl (TecTa) HAYUCIAIOTCA 3a
BBICTYIUICHHE C MPE3EHTalueil U JOKIaJ0M 10 KOHTPOJBHBIM BOIpOCaM (CM. HUXKE) M 3a HalMCaHUe
acce (CM. HUXKe).

WtoroBas arrectanus NpoxoAUT B (opMe AMCKYCCHM IO MaTepualdy BCero Kypca B ¢opme
«Kpyrmnoro crona».

Konmponvuwie eéonpocot (OIIK-3.1; OIIK-3.2)
The Old English period in the history of English literature.
The typology of the Old English literature.
Some specific characteristics of the Old English poetic style.
The narrative in Beowulf (8" century AD).
The structure of Beowulf and its interpretations.
Your comment on A Dream of the Cross (early 8" century AD).
The Middle English period in English literature.
The Middle English language and its typical features.

© o N o g R~ wDh -

The medieval codes and the twelfth-century lyrical poetry.

[ERY
o

. The form of the twelfth-century lai.

-
-

. The social-cultural changes and the developments in the material well-being of the English
society in the 14" and 15" century AD.

12. The life and work of Geoffrey Chaucer.

13. Why do you think Chaucer is considered to be “the father of English poetry”?

14. The socio-cultural reality of the 14" century England as described in The Canterbury Tales.

15. The role of the General Prologue in the whole of the poem.

16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight’s Tale.

19. What literary form is used in the Knight’s Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?
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22. Comment on the Wife of Bath’s Tale.

Temut 3cce (OIIK-3.1; OIIK-3.2)
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais was
‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in A Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s Pilgrim’s
Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?
Please prove your point.
What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?
What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Bannbl 3a yyactue B 3a4etHoM «Kpyriom crosie». MakcumanbHoe uucio Oamnos — 40,
CTYZAEHTHI, HaOpaBiIre MeHee 18 OaIoB, MOTYYarOT OLIEHKY «HE 3aUTE€HO».

3a MOJArOTOBKY NPE3EHTAllMM CTYIAEHT MOXET MOJy4yuTh 10 15 OamioB (3a MOATOTOBKY
pa3aarouHoro marepuaina — 10 10 6amioB), 3a HOArOTOBKY XOPOILIET0 S-MUHYTHOTO BBICTYIUIEHHS — J10
10 GannoB (ecnau BBICTYIUIEHHE YMTaeTcsa — AoOaBisercs 3 Oaia, 3a TIaAKyl peub 0e3 OyMaKKu U
peueBsIX ImepoxoBaTocTei — 0 10 6ayuioB); 3a yMEHHE OTBETUTH Ha «BOIIPOCHI U3 3aJ1ay T00aBIsSETCS
10 5 6auIoB.

MunumMaabHOEe KOJIMYECTBO OanioB CTYACHT MOXCT IOJYUYUTh, €CJIHU, HAIPUMEP, OH
MOJITOTOBUJ KadeCTBEHHBIN pa3/1aTOYHBI MaTepuall, MpoYes CBOE BBICTYIJIEHHE MO OyMakke, HO
CyMeJI OTBETUTh Ha BOIIPOCHI IO COJIEPKAHUIO JOKIIAA.

TumnoBsble 3a1aHusl, HCIOJIb3yeMble ISl OLIEHKH CTENEeHH 0CBOEHHOCTH Y4eOHOT0
Marepuaja

KonTpoabHbie Bonpockl o Teoperndyeckomy matepuaiy (OIK-3.1; OIIK-3.2)
The beginnings of rhymed poetry in English.

Chaucer as “the father of English poetry”.



18

The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.

The “I” of The Canterbury Tales.

Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing will
prevent God’s honour spreading”.

The birth of the English sonnet and its varieties shaped by the Elizabethan poets.

Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.

The formation of the Elizabethan theatre.

The beginnings of the Elizabethan drama: its subforms and the diction.

Shakespeare’s life and the controversy about his identity.

The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado about
Nothing by Shakespeare.

The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.

Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his concept
of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and Fortinbras.
The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the seventeenth-
century poets and on the “dissociation of sensibility”” (The Metaphysical Poets, 1921).

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.

Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).

George Orwell and his novel Nineteen Eighty-four.

Oo6pa3ub! atTecTanmoHubIx 3aganmii (OITK-3.1; OIK-3.2)

1.

Watch the film A Man for All Seasons based on Robert Bolt’s play and write an essay on “How
do you read the title of the film /play?”

What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.

Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?” as ‘to play or not to

play’ (The Black Prince by Iris Murdoch)? What could it mean?



19

4. Why do you think Hamlet is slow in acting? Who of the critics asked this question, and what
meaning was attributed to it? Is it a relevant question?
5. What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and hell?
Justify your point of view by quoting from the text.
6. Please “make up” Hamlet’s life, i.e. his biography.
7. How does Hamlet change from Act | to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
8. What existential issues is Hamlet grappling with in the play? Refer to the text.
9. What do you think is the dramatic conflict of the tragedy Hamlet?
Is it the clash between ‘ideal’ and ‘reality’?
Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
Is it the problem of Hamlet self-identification?
Does it consist in something else?...
10. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

6. YueOHO-MeTOAM4YeCKOe U HH(POPMAIMOHHOE 00ecrieyeHne TN CIHTIIHHBI

6.1 CnuCcOK HCTOYHHUKOB H JINTEPATYPbI

OcHoBHas auTEeparypa

Aumonosa M.b. Yuumcs BelcTynath nyonnyHo. [lonutudeckas putopuka u ne0aThl HA aHTIIMHCKOM
a3bike @ yueOHuk / W. b. Anronona ; mox pen. JI. A. KamsmoBoil. — Mocksa : Poc. roc.
ryMaHuTapH. yH-T, 2019. - 450 c. - ISBN 978-5-7281-2330-9. - Tekcr : anekTponHsbIi. - URL:
https://znanium.com/catalog/product/1087170 (nata obpaienus: 04.04.2020).

Peiinconvo H.M. Aurnuiickas quTeparypa MOJEpHU3MA : UCTOPHS, TPOOIeMaTHKa, TTOATHKA | YUSOHUK
: 17151 oOydaromuxcst Mo HarmpasieHuto moArotToBku 45.03.01 - @unonorus / H. U. Peitaronsn ;
[M-Bo oOpa3zoBanus u Hayku Poc. deneparnuu, Oenep. roc. 010 HKET. 00pa3oBaT. YUpEKISHUE
BbIcI. oOpazoBanus "Poc. roc. rymanutapssiif yu-1"]. - Mocksa : PITYVY, 2017. - 778, [1] c. ;
22 cwm. - (Ucropus nureparypsl XX Beka). - bubauorp.: c. 753-767. - Umen. ykas.: ¢. 770-779.
- ISBN 978-5-7281-1853-4 : 100.00.

Peiineconvo HH. Moctel depe3 Jla-Manm : Opuranckas smrtepatypa 1900-2000-x / Haranbs
Peitnronsa ; [Poc. roc. rymanutapusiii yH-T]. - MockBa : PITY, 2012. - 599 c., [1] 1. dpoHT.
nopTp. ; 22 cM. - bubnuorp. B KoHIE pa3[l. - YKa3. IMeH B KoHIe KH. - ISBN 978-5-7281-1315-
7 :485.00.

6.2 IlepeueHnb pecypcoB HHGOPMALHMOHHO-TEIeKOMMYHUKANMOHHOU ceTn « AHTepHET».

1. www.financialenglish.org
2. WWW.economist.com
3. www.guardian.co.uk
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WWW.mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

HarnuronaneHas sekrponnas oudauorexa (HOB) www.rusneb.ru
ELibrary.ru Hayunas snexkrponHast 6uoamorexa Www.elibrary.ru
DnekrponHas oubauorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 IIpodeccuonanbHbie 6a3bl JAHHBIX H HH(POPMALMOHHO-CIIPABOYHbIE CHCTEMbI

Joctym k npodeccronaipubiM 0a3am manubix: https://liber.rsuh.ru/ru/bases

WHpopmanoHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koucynbrant [lmoc
2. Tapanr

7. MaTepl/IaJILHO-TeXHI/I‘{eCROQ o0ecrneyeHue JAUCHHUIIIIMHBI

I[JI?I obecrnieueHust JUCIHHITIIMHBI HCIIOJIB3YCTCA MaTCpruaJIbHO-TCXHUYCCKAA

Oaza

O6pa3OBaTCJ'ILHOFO YUPCIKACHUA: yqe6HHe ayJJuTOpHUH, OCHAaIIIEHHbBIC KOMIIBIOTCPOM H IIPOCKTOPOM
AJid JEMOHCTpaluu y‘IC6HI)IX MaTCcpHraJioB.

CocraB nmporpaMMHOT0 00€CTICUeHHUS
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

HpO(I)eCCI/IOHaHBHBIC MTOJTHOTEKCTOBBIC 0a3bl JaHHBbIX:

ONoGa~WNE

HarnwonaneHas sekrponnas oudmuorexka (HOB) www.rusneb.ru
ELibrary.ru Hayunas anektponHas Oubimorexa Www.elibrary.ru
Onekrponnas oudiarorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

I/IH(bOpMaL[I/IOHHBIe CIIPpaBOYHBIC CUCTCMBI:

3.
4.

KoncynbranT I[lnroc
lapanT

8. Obecneuenne 006pa3oBaTeJbLHOr0 NMPoOIEcCca IS JHUI ¢ OTPAHUYEHHBIMH BO3MOKHOCTSMH
310PpOBbH U HHBAJIUA0B
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B xone peanmuzanuM JUCHUIUIMHBL HCHOJB3YIOTCSA CIEAYIOLIME JONOJHUTEIbHBIE METO]IbI
00y4YeHHs, TEKYLIero KOHTPOJS YCHEBAEMOCTH M IPOMEXKYTOYHOM aTTecTalud OOy4YarolIuXcsl B
3aBUCUMOCTH OT UX MHIUBHUIYaJIbHBIX OCOOEHHOCTEH:

® Ui CJENBbIX M CJIA0OBUIAIIMX: JIEKUUH O(GOPMIISIIOTCA B BHJIE 3JIEKTPOHHOI'O JOKYMEHTa,
JOCTYIIHOTO C TOMOLIbIO KOMIIBIOTEPA CO CIELUAIN3UPOBAHHBIM IPOrPaMMHBIM 00€CIIEUEHUEM;
MUCHbMEHHBIE 33/IaHUS BBIMOJHAIOTCS Ha KOMIBIOTEpE CO CHEHUAIU3UPOBAHHBIM IPOTPAMMHBIM
obecreyeHneM WIM MOTYT ObITh 3aMEHEHbl YCTHBIM OTBETOM; OOECIEeUMBAETCS WHIMBHIYaIbHOE
paBHOMepHOe ocBenieHue He MeHee 300 roKc; JUIsi BBINOJTHEHUS 3aJaHusl MPU HEOOXOJIMMOCTH
IIPEJOCTABIIAETCS YBEIMUYMBAIOLIEE YCTPONWCTBO; BO3MOXKHO TaK)K€ MCIOJIb30BaHUE COOCTBEHHBIX
YBEIUYMBAIOUINX YCTPONCTB; MUCbMEHHBIE 3aJaHNs 0(OPMIIIOTCS YBETUYEHHBIM HIPUPTOM; FIK3aMEH
1 3a4€T MPOBOASATCA B YCTHON (hOpME MIIM BBINOJIHAIOTCS B IMCbMEHHOM (hopMe Ha KOMIIbIOTEpE.

e Ui INIyXUX M CIA0OCIHBILIAINX: JIEKIUU OQOPMIISIOTCS B BUJE DJIEKTPOHHOI'O JOKYMEHTa,
00  MpeaoCTaBisAeTCS  3BYKOYCHJIMBAIOIIAS — ammapaTypa HMHIWBUAYAIBHOTO  TOJH30BAHUS;
IIMCbMEHHBIE 33JaHUs BBINOJHSIOTCS Ha KOMIIBIOTEpE B INHUCBMEHHOH (opme; 3K3aMeH U 3auéT
MPOBOJIATCS B MUCBMEHHOM (hOpMe Ha KOMITBIOTEPE; BO3ZMOXKHO MIPOBEICHUE B (DOpME TECTUPOBAHMUS.

® Ui JIMIl C HAPYIICHHSIMU OIOPHO-IBUTATEIBHOTO armapara: JIEKIUU O(GOpMIISIIOTCS B BHJIE
JIEKTPOHHOI'O JIOKYMEHTa, JOCTYIHOTO C IIOMOIIBIO KOMIbIOTEPA CO CIEHUATN3UPOBAHHBIM
IpOrpaMMHBIM ~ OOeCrieueHHeM; THChMEHHBIC 3a/laHUsl  BBIOJHSIOTCS Ha KOMIIBIOTEPE CO
CIELMAIM3UPOBAHHBIM NIPOIPAMMHBIM 00eCIieueHHEM; FK3aMeH U 3a4€T IPOBOJATCS B YCTHOH (hopme
WM BBITIOJIHSIOTCS B MIMCBMEHHOM (popMe Ha KOMITBIOTEpE.

ITpu HEOOXOIUMOCTH MpelyCMaTPUBAECTCS YBEIUUYEHUE BPEMEHHU JJIs IIOATOTOBKU OTBETA.

[Iponienypa mpoBeneHHUs MPOMEKYTOYHON arTecTalmuu Ui OOyJaroIIuXCsl YCTaHABIMBAETCS C
yu€TOM MX MHAMBHUIYaJIbHBIX NCUXO(pU3NUYecKuX ocoOeHHOcTel. [IpoMexyTouHas arrectanus MOXKeET
MIPOBOAMTHCS B HECKOJIBKO ITAIOB.

IIpu mpoBeaeHHMH TpOLEAYPHl OLEHUBAHUSA pPE3YJIbTaTOB OOy4YeHMs IpeaycMaTpUBaeTcCs
WCIOJIb30BaHNE TEXHUYECKHX CPE/ICTB, HEOOXOIMMBIX B CBSI3M C MHAWBUAYAIBHBIMA OCOOCHHOCTSMHU
oOydaroluxcs. OTH CpeAcTBa MOTIYT OBITh IPEJOCTABIECHbl YHUBEPCUTETOM, MJIM MOTYT
MCTIOJIB30BaThCsl COOCTBEHHBIE TEXHUUECKUE CPEICTBA.

IIpoBenenue npouenypsl OLEHUBAHUS PE3yJIbTaTOB OOyUYEHMsI JOIYCKAETCsS C UCIOJIb30BaHHEM
JMCTaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOTHA.

ObecneunBaercsd AOCTYN K HH(MOPMAIMOHHBIM U OubnmorpaduyeckuM pecypcaMm B CETH
WuTepHeT uist Kaxa0ro oOydaronierocss B popMax, aJanTHPOBAHHBIX K OTPAHUYCHUSAM UX 3I0POBBS U
BOCIIPUATHS HHPOPMALIUU:

e Ui CIENBbIX U CIA0OBUIAIIMX: B IMe4yaTHOM Qopme yBenudyeHHbIM HIpupTOoM, B (hopme
3JIEKTPOHHOTO IOKYMEHTa, B (hopme ayauodaiina.

® IS TITyXUX U c1a0O0CIbIIIANX: B I€4aTHON Gopme, B popMe 31IEKTPOHHOTO JTOKYMEHTA.

® U151 00YJAIOIINXCSl C HAPYIICHUSIMU OMOPHO-JABUTATEIHHOTO armapara: B IedaTHOH ¢opme, B
(dopMe 3MEeKTPOHHOTO JJOKYMEHTa, B (popme ayauodaiina.

Y4eOHble ayIUTOpUU MAJIsi BCEX BHUJIOB KOHTAKTHOM M CaMOCTOSITENBHON paboThl, HaydHas
OMOIMOTEKa W WHBIE TIOMEIICHUS [JIi OOYYEeHHsS OCHAIIEHBI CHEIUATBHBIM OO0OpYJAOBaHHEM U
y4eOHBIMU MECTaMH C TEXHUYECKUMU CPEJICTBAMU O0yUEHUS:

® ISl CIIENBIX U CJIA0OBHSIIUX: YCTPOUCTBOM JJIsi CKAHUPOBAHMS M YTeHUs ¢ kKamepoid SARA
CE; nmucruteem Bpaits PAC Mate 20; npunaTtepom bpaiinsg EmBraille ViewPlus;

oIl TUIyXUX M CIa0OCHBIIIANINX: aBTOMAaTH3UPOBAHHBIM pPabOYMM MECTOM ISl JIFOJeH C
HapyIICHHEM CIyXa U cIab0CHIbIIIANINX; aKyCTUYECKUI YCUITUTEh H KOJIOHKH;

o isi OOYyYaroOIMXCs C HapYIICHUSMH OIMOPHO-IBUTATENIFHOTO ammapaTa: MepeIBUKHBIMHU,
perynupyeMbiMu dproHomudeckumu napramu CH-1; KOMOBIOTEPHON TEXHUKOW CO CHEIMAIbHBIM
MIPOrpaMMHBIM 0OecTIeYeHUEM.
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9. MeTtoauueckne MaTepHaJIbI

9.1 InaHbl ceMUHAPCKUX 3aHATHI

3aganus A5 pa6oThbl Ha ceMuHapax NeNe3 - 8.

l. Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.
2) The idea of artistic canon as part of medieval aesthetics.
3) The new developments in medieval mentality in the 12" —14th centuries.
4) The message of creative individual, and the forms it took in Middle English poetry.
Il. The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the list of
texts given below).
III. The novelistic discourse within Chaucer’s Canterbury Tales.
a) Socio-cultural reality of the 14" century England as reflected in The Canterbury Tales.
b) The structure of Canterbury Tales and its novelistic potential.
c) The role of the General Prologue in the whole of the poem.
d) Chaucer the story-teller as is seen in ‘The Knight’s Tale’ and ‘The Tale of the Wife of
Bath’.
e) Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers, straightforwardness
of expression, etc.).
1. Middle English and a possible impact on it of Chaucer’s discourse.
10. Texts
11. Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.
Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue. The
Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English by Nevill
Coghill, Penguin Books, 1971.

11.1.1.1.1.1.1 Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.

‘Middle English’. A printout.

Smirnitskii A. 1. Lektsii po istorii angliiskogo iazyka. Srednii | novyi period. 2 izdaniie.
Moscow, 1998.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh.

2 chast’. Moscow, 1998.
3aganus k cemuHapam NeNe 9-10
Theme: The Problems of Hamlet
l. Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. Identify the key issues
that are traditionally linked with the drama.
1) The background of the plot and the dating of the play. Pra-Hamlet.
2) Diversity in interpreting the protagonist’s character (by the German romanticists,
1.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).
1.  Compare the development of the plot in Hamlet to the structure of the Elizabethan
‘tragedy of revenge’.
1) Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of Thomas
Kyd).
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2) Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.

3) Define the changes made by Shakespeare both in the old story about the Danish Prince
Amlet, as well as the Elizabethan ‘tragedy of revenge’.

Think about the questions Hamlet as the protagonist puts to the viewer (reader).

1) What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.

2) Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

3) Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?

4) What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.

5) Please “make up” Hamlet’s life, i.e. his biography.

6) How does Hamlet change from Act | to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.

7) What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1) Is it the clash between ‘ideal’ and ‘reality’?

2) ls it the outcome of human evil (Claudius) or weakness (Gertrude)?

3) Is it the problem of Hamlet self-identification?

4) Does it consist in something else?...

Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.

Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His

Problems (1919).

11.1.2 Texts

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev |. S. Gamlet i Don Kikhot. Any edition.

Anukct A.A. «"amner»: kommeHTapuii. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3aganus k cemuHapam NeNe 9-10
Theme: Reading The Tempest

I. Reading I: Family life patterns in The Tempest.

1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).

2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).

3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).

4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.

11.2 1l. Reading Il: Historical, social and cultural background of the play involving the

geographical discoveries and the practices of colonizing the locals.
1) The metaphor of the island.
2) “You taught me language, and my profit on’t is, I know how to curse’ (Caliban).

11.3 111. Reading I11: The Magic in Art, and the Artist as a Magus in The Tempest.

1) Artas illusion: The ambivalence of Scene 1, Act I.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.
12. Texts

William Shakespeare. The Tempest. Any unabridged edition. See the printout.
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13. Literary Criticism
Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.
Frye, Northrop. ‘Introduction to The Tempest’ | Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.
Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3ananus k cemuHapam Ne Ne9-10.
Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

l. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different social
groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s attitude,
Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

. Family relations as described in Hamlet.
1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a young
prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).
2) The issue of father and children, with the families of different social status (Claudius and Hamlet,
Polonius and Laertes, Claudius and Rosencranz and Gilderstern).
3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter
(Polonius and Ophelia).
5) Life prospects opened to young people belonging to the royalty and the nobility as described in
Hamlet.
. Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
14. Texts
William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.
15. Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempesz’ / Shakspeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

Anikst A. Gamlet: kommentarii. Moscow, 1985.

3ananus k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A Valediction:
Forbidding Mourning” by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his essay on
‘Metaphysical Poets’ (1921).
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3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s translations of
Donne’s poem ‘The Flea’.

4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in ‘Bermudas’.
II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).

2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).

3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic language (see

a fragment of TSE’s essay ‘Milton I’).
I11. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or the Fox
(see handouts).
2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see handouts).
3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet and the
playwright (see TSE’s essay ‘Ben Jonson’).
16. Texts
Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo. St.
Petesburg, 2001, pp. 16-17 (handouts).
Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore Genrikha
VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. ‘Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia Shkola,
1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932, pp.281-292.

Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).

Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.

3aganue k cemunapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
1) The analysis of the change in aesthetic ideas and poetic discourse as given in the ‘Preface’
to The Lyrical Ballads (1798) by Wordsworth and Coleridge.

2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.

3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster Bridge’.

4) Reader reception of the richness and diversity of Keats’s poetic language in a fragment

from Lamia (1820).

5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812, 1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)

17. 3apanme k cemunapy Ne 14
18. Theme: Modernist Discourse
1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.
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2) The notions of ‘point of view” and ‘narrative mode’ as used in the literary criticism and fiction
of Henry James, Joseph Conrad and Ford M.Ford.
3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s Ulysses
and in Chapters XXVIII-XXXI (part 7) of Tolstoy’s Anna Karenina: similarities and
differences;

b. ‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

18.1.1.1.1.1Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head, 1983
[orig.1960], pp.102-116.
Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVII-XXXI, pp.
375-389.
18.1.1.2 Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce. Oxford

University Press: 1982.

Genieva E. lu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology thesis.
Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: Izdatel’stvo Nezavisimaia Gazeta, 1999.
Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Petinconvo H.M. Anrnuiickas nutepatypa MoaepHusma. Mcropus. Ilpobnematuka. [losTuka.
M.: PITV, 2017.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. METOAWYECKHWE PEKOMEHIAIIAM 11O IMTOAIOTOBKE IMCHbMEHHBIX PABOT

Meroaudyeckue pEeKOMEHIALMK CBs3aHBI, TJIABHBIM 00pa3oM, C TeM, 4TO 4YTEHHe, OOCYKAEHHE, aHalu3,
KOMMEHTUPOBAaHUE BOIIPOCOB UCTOPUU AHTJIMMCKON JINTEPATYPBI IPOXOAUT HA AHIJIMICKOM S3bIKE, KOTOPBII OKa3bIBAETCS
U OOBEKTOM H3YYeHHs, U XYyJOXECTBEHHBIM CPEJCTBOM BBHICKA3bIBAaHHS, M HMHCTPYMEHTOM IOHHMaHMs/BBIPAKCHUS
CTyJECHTA.

PexomeHIyeTCsI BBINOIHEHHE KOMITAKTHBIX KOHCIIEKTOB, 0000IIA0INX PO IeHHBII MaTepuall.

Pexomennyercs oOpamare BHUMAaHHE Ha TO, KaK TEOPETHYECKHE IOJIOKEHHS, PACCMOTPEHHBIE HA 3aHATHAX,
IIPUMEHSIOTCS Ha IPAKTUKE, HAIIPUMED, B IIPOLIECCE aHAIN3a TEKCTa OPUTMHAIa, KOMMEHTUPOBAHUS U T. 1.

9.3. UHBIE MATEPUAJIBI

PexoMenaanuu 1mo HaMMCAHMIO ICCe IO TeMe Kypca Ha AHIJIMHCKOM SI3bIKe:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement
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The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

I claim

| assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.
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IIpunoxenune 1. AHHOTAITHSA
paboueii mporpaMMbl JUCIUITIHHBL

AHHOTAIIUS PABOYEN ITPOT'PAMMBI TUCIHUILIAHBI

Jucuumuna «JIutepatypa BennkoOpuranumn» peanusyercs kadeapoid TEOpUU U MPAKTUKH
nepeBosa MHcTUTyTa PUIOIOTHH U HICTOPUH B 5 1 6 cemecTpax.

Lenv Oucyunnunbl: COCTaBUTH SCHOE IPEJCTABICHHE O IEPUOAAX Pa3BUTHS AHIVIMHCKOH
JUTEpaTypl B CBA3M C Pa3BUTUEM AHIVIMKWCKOIO  sI3blka  (IPEBHEAHIJIMICKUN  IMEpHUOL,
CPETHCAHTJIMHUCKUIA Tepuoj, paHHHUU COBpPEeMEHHBIH mnepuon, HoBoe Bpems); MO3HAKOMUTHCS C
(dbopMHUpOBaHKEM 310Ca, TUPUKH, APAMbl; CTAHOBICHHEM OCHOBHBIX JIUTEPATYPHBIX KAHPOB U CTHIICH
U T.J.

3a0auu: OCBOMTH HUCTOPUKO-TUTEpATypHbIE (akThl, U CHOPMHUPOBATH YCTOWUYHBBIC 3HAHUS
CTpaTeruil aHaJIn3a HHOA3BIYHOIO XY/J0KECTBEHHOIO TEKCTA;

BBISIBUTH OCHOBHBIE HAallHOHAJIbHBIE OCOOEHHOCTU Pa3BUTHUS AHIJTIMICKOM JIMTEPATYPhI B CBA3H C

KYJbTYPHO-HCTOPUUCCKHUM KOHTCKCTOM;
IMO3HAKOMHUTHLCS € BO3BMOXXHBIMHA CTPATCTUAMHA aHAJIM3a KIIHOUCBBIX TCKCTOB,

Pa3BUTh YMCHHUC AACKBATHO HHTCPIIPETUPOBATH XYHOKCCTBCHHBIC TCKCTbI, OTHOCAINHUECS K

Pa3HBIM UCTOPHUYCCKUM MICPUOJAM U CTUIIAM,
Pa3BUTb HABBIK KOMMCHTHUPOBAHUA XYHOKCCTBCHHOI'O TCKCTA HA aHTJIUNCKOM SA3BIKC,

Pa3sBUTb HABBIK CPABHUTCIIBHO-CTUIIMCTUYCCKOTIO aHAJIM3a TCKCTA B OPUI'MHAJIC B COOTHCCCHUHU

€ro C MepPeBOJIOM /aMH Ha PYCCKUI S3BIK.
JucuummHa HanpaBiieHa Ha GOPMHUPOBAHUE CIeOVIOWUX KOMNEeMEeHYUl.

Komnerenuust NHauKkaTopbl J0CTHAKEHUS Pe3yabTatbl 00y4yeHus
KOMIIeTEeHIH i
OIIK-3 OIlK-3.1. 3HaTh: reorpaduiecKue,

Crioco0eH OCyIIeCTBIATh
MEXBSI3BIKOBOE U
MEXKYJIBTYpHOE
B3aUMOJICHCTBUE HA OCHOBE
3HaHWH B 00yacTu reorpadum,
WCTOPUH, MTOIUTHIECKOM,
AKOHOMMYECKOM, COITUAIbHOM,
PEIUTHO3HON U KYJIBTYPHOM
JKU3HU CTPaH M3y4aeMbIX
SI3BIKOB, a TAKXKe 3HAHUS 00 BX
pOJIM B PETHOHATBHBIX U
rII00aTBHBIX MTOJIMTHIECKAX
mporeccax

OO0nagaer 3HaHUSIMU B 00JIaCTH
reorpaduu, HCTOPHUH,
MOJINTHYECKON, SKOHOMUYECKOM,
COLMAJIbHOM, PEJIMTUO3HOUN U
KYJIbTYPHOH KU3HU CTpaH
M3Yy4YaeMBbIX S3BIKOB, & TAKXKE
3HaHUsI 00 X POJH B
PErHMOHAJIBHBIX U II00ATBHBIX
MTOJIMTUYECKHX TPOIIeccax

OIIK-3.2

Crioco0OeH y4uThIBaTh 3HAHHS B
o0ractu reorpaduu, UCTOPHH,
MOJUTHYECKOH, SKOHOMHYCSCKOH,
COLIMAJIBHOM, PEJIUTMO3HON U
KYJIbTYPHOH >KM3HU CTpaH
H3y4aeMbIX SI3bIKOB, a TAKKE
3HaHUsI 00 X POJH B
PETHOHANBHBIX U TI00aTbHBIX
MOJIMTUYECKUX MPOLIECCcax B
MepeBOIYECKOM padoTe

UCTOPHYECKHE, TOIUTHIECKHE,
SKOHOMHYECKHE, COLIUAIbHEBIE,
pPEeNUTHO3HbIE U KYJIbTYpHBIE
0COOEHHOCTH CTpaH U3y4acMbIX
SI3BIKOB.

YMeTh: NpUMEHATH 3HAHUSA 10
reorpaduu, HCTOPHH,
MOJIUTUYECKOM, IKOHOMUYECKOM,
COIIMAJIBHOM, PETUTHO3HON U
KYJbTYpPHOH KU3HU CTPaH
M3yYaeMBIX S3bIKOB MPH
OCYIIIECTBICHUH MEXbBA3BIKOBOTO
1 MEXKYJIBTYPHOTO
B3aUMOJICHCTBUA.

Brnanets: cnocoGHOCTBIO
YUUTBIBATh 3HAaHUS 00
0COOEHHOCTAX HCTOPHUYECKOH,
TOJIUTUYECKOM,
COLIMOKYJITYPHOH, PEITUTHO3HOMN
CUTYaIllH CTPaH U3y9daeMbIX
A3BIKOB TIPY OCYIIIECTBICHUN
[IEPEBOUECKOH IEATEIBHOCTH.

ITo nqucuuIuIMHE NpenycMOTpeHa IPOMEXKyTOYHAs aTTecTalys B GOpMe 3a4eTa U 3auema ¢ OYyeHKOU.

06111351 TPYAOCMKOCTb OCBOCHUS JUCHHUIIJIMHBI COCTABJISACT 4 3a4eTHBIX CIAWHUII.
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