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1. MosicuuTeNLHAA 3alIHCKA
1.1. Heanb u 320294 AUCHUILIHHBI

Iesb AMCHUIIMHBI: TIPOJIEMOHCTPUPOBATh KOMIUIEKC U U KOHLENIMH, chopmupoBaBmuxcs B XX
BEKE B paMKax pPa3JIMYHBIX XYJ0KECTBEHHBIX TCYCHHMM MOJEPHA U IOCTMOJEPHA, a TAKXKe II0Ka3aTh
LIMPOTY W BapUaTHMBHOCTb  HCCIIEJOBATEIBCKOIO,  METOJOJOTMYECKOrO0  HMHCTPYMEHTapHs,
c(OpPMYIMPOBAHHOTO B COBPEMEHHOM TyYMAaHWTapHOM 3HAaHMM M TPHUMEHSEMOrO JUIs aHajau3a
Pa3IMYHOTIO 110 XapaKTepy COBPEMEHHOIO M aKTyaJIbHOTO Xy 0KECTBEHHOIO MaTepraa.

3agaun:

IIPEJCTaBUTh OCHOBHBIE XYJI0’KECTBEHHO-TEOPETUYECKHE KOHLIETIIIMY UCKYCCTBA, CPOPMYJIMPOBAHHbIE
B XX-XXI BB. B paMKax pa3JIM4HBbIX XYZO’KECTBCHHBIX HAIIPaBICHUU OT HMIIPECCUOHU3MA 10
COBPEMEHHBIX, HEKJIACCUUYECKUX IPAKTUK; U3YyYUTh OCHOBHBIE KYJIbTYpOJOTHUECKUe U (puitocopckue

METO/BI aHAJIN3A XY I0KECTBEHHOIO UCKYCCTBa, ciaoxusrecs B XX-XXI BB.

JlucumiimHa peanus3yercs Ha pycCKOM H(MIJIM) aHTJIMHCKOM SI3bIKE.

1.2. IlepeyeHb NJIAHUPYEMBIX Pe3yJIbTATOB 00y4YeHHUsI 10 JUCHHIIJIMHE, COOTHECEHHBIX €
HHIMKATOPAMH JOCTHKEHHUs KOMIIeTeH Ui

Kommnerennun
(K01 1 HAMEHOBAHUE)

NHaukaTopbl KOMIeTeHIH I
(Koa ¥ HAMMEHOBAaHUE)

Pe3yabTaTsl 00yueHus

VYK-1. Cnocoben
OCYILIECTBJIISATh
KPUTHYECKHUN aHAIIN3
MPOOJIEMHBIX CUTYyalui
Ha OCHOBE CHCTEMHOTO
MOJIX0/1a, BBIpabaThIBATh
CTpaTEruIo ACUCTBUI

VK-1.1 Ananusupyer
POOJIEMHYIO CUTYAIHIO C
MPUMEHEHHEM CHCTEMHOTO
MIOJIX0/1a U COBPEMEHHOI0
COILMAIIEHO-HAYYHOT'O 3HAHMS,
UCHOJb3Ys JOCTOBEPHbIE JaHHbIE
Y HaJIe)KHbIE UCTOYHUKA
uHpopMau

3HaTh: OCHOBHBIE CII0)KHOCTH U
IPOTUBOPEUHS B ITpoIeccax
KOHIICTITyaJ M3y 3HAHHUS B
00J1aCcTH BU3YyalIbHbIX
XYA0KECTBEHHBIX UCCIICIOBAHMI;
rJIaBHbIE MCCIIEI0BATENbCKHE
MOJIXO/IbI U METO/BI aHAIH3a
uckycctB XX-XXI BB.;
cBOe00Opa3ue pOCCUNUCKUX TEOPUH U
NPAKTUK XYJ0XKECTBEHHBIX
HCKYCCTB

YMeThb: aHaTU3UpPOBaTh BU3yaJlbHbIE
TEKCThI, CTABUTh Pa3IHMYHbIC
HCCIJIEI0BATENbCKHUE TPOOIIEMBI U
OPUMEHSTH Pa3InYHYIO
HCCIIEIOBATEIBCKYIO ONITHUKY B
3aBUCUMOCTH OT CHIEIM(PUKH
WCTOYHUKOB ¥ ITOCTABJICHHBIX
npobiem.

VK-3. Crnocoben
OpPTaHU30BBIBATH U
PYKOBOJUTH paboTOM
KOMaH/Ibl, BIpabaThIBast
KOMaH/IHYIO CTPATETHIO
JUISL TOCTUKEHHUS
IIOCTaBJIICHHOHU IIEJIN

VK-3.1 BeipabatsiBaet
CTpaTeruio0 KOMaHIHOU paboThI
JUTSL TOCTHOKEHHUS TIOCTABICHHOM
LIeJI, OpraHu3yeT 0TOOp
YYaCTHUKOB KOMaH/IbI

3HaTh: HanboIee 3HAUMMEIC
MOAXOAbl COBPEMEHHBIX TEOPUN U
MPaKTUK BU3YaJIbHOTO UCKYCCTBA,
TEOPETUUECKHIE UMILTUKAIIUU
MOHSATUI «BU3YAJIbHOCTBY,
«KYTBTYpa» U «MOJEPH» B X
B3aMMOCBSI3H; KIIFOUCBEIE
MpOOJIEMHBIE TOUKH H
MEXIUCITUTIIIHHAPHBIC 00J1aCTH,




CBSI3aHHBIE C COBPEMEHHBIMU
MPaKTUKaMHU UCKYCCTBA.

Bnaners: HaBpiKamMu
CTPYKTYpUPOBaAHUS U 0000IIICHHS
JTAHHBIX, IOJTYYCHHBIX B PE3yJIbTaTE
aHAJIMTUYEeCKOU paboThl HAZ
XYJI0’)KECTBEHHBIMU TEKCTAMU;

METOIUKAMH  TMEPCOHAIBHOTO U
KOJIJICKTUBHOT'O MMpCaACTaBJICHUA
pE3yJIbTaToB AQHAJMTUYCCKON
paboTHL.

OIIK-1. Cocobeu
OpPraHU30BBIBATH
HCCIIEN0BATENBLCKUE 1
IIPOEKTHBIC pabOTHI B
obnactu
KYJIbTYPOBEJICHHS U
COILIMOKYJIbTYPHOTO
IIPOCKTUPOBAHHUS

OIIK-1.1 Onpenenser
poOJIeMHOE 10JIe, LIETH, 3aa4H,
PaMKH UCCIIEI0BATENBCKON U
IIPOEKTHOH EATEIbHOCTH,
BO3MOJKHBIE 3Tallbl, CLICHAPUH,
TE€XHOJIOTMH, JESTEIbHOCTH,
HCXO0Js U3 COLMOKYJIbTYPHOU
CUTyalLluu, UMEIOILUXCS
pecypcoB, BO3MOKHBIX
pe3yJIbTAaTOB AEATEIbHOCTH U
IIOCJIEICTBUM peanui

YMeTh: onpeaensiTe HCTOPUUECKYIO
U KYJbTYPHYIO ClIeHUDUKY
Pa3IMYHbIX BU3YyaJIbHBIX TEKCTOB;
CTaBUTb PA3JINYHbIE
HCCJIEI0BATEIbCKHUE TPOOIIEMBI,
CBSI3aHHBIE C BU3YaJIbHBIM
HCKYCCTBOM, U IIPUMEHSATH
Pa3IMYHYIO UCCIIeI0BATEIbCKYIO
ONTHUKY B 3aBUCUMOCTH OT
creuu(UKU UCTOUHUKOB U
MOCTABJICHHBIX MPOOJIEM.

1.3. MecT0 ICHUIIIMHBI B CTPYKTYpe 00pa30BaTe/JIbHOM MPOrpaMMbl

JlMcuuIuinHa OTHOCUTCS K 00513aTelIbHON 4acTH OJI0Ka IUCLUILIMH Yy4eOHOro MJIaHa.

JUis OCBOEHHS IUCHMIUIMHBI HEOOXOJUMBbl KOMIETEHLIMH, C(HOPMUPOBAHHBIE B XOJI€ H3y4EHUS
CJIEYIOLIUX JUCLUIIINH U IPOXO0XKACHUSA IPAKTUK: MeTOIbI COLMOKYIBTYPHBIX UCCIIEI0BAaHUN, Teopus
U NPaKTUKA aHAJIN32a Xy/10)KECTBEHHBIX TEKCTOB, COBpEMEHHBIE OXObI K U3YUEHHIO MEUAKyJIbTYPHI,
Hcropus 1 METOOIOrUSA U3YUYEHUS KYIbTYPHI,
B pesynbraTe OCBOEHHS AMCUMILIMHBI (POPMUPYIOTCS KOMIIETEHLMH, HEOOXOIUMBIE Jil U3y4EHUs
CIIENYIOIINX JUCLUIUIMH U IIPOXOKICHUS NMPAKTUK: MccnenoBanus KyabTypbl B COBPEMEHHOM MUPE,
Aynuo-susyanbhble npakTuku B XX-XXI BB., CoBpeMeHHbIE TEXHUKH aHalIM3a TEKCTOB KYJIbTYpHI,
Hayuno-uccienoBarenbckas pabora (MOTyd4eHHE MEPBUYHBIX HABBIKOB HAy4YHO-HCCIIEA0BATEIbCKOM
paboThl), MPOEKTHO-OpraHU3aMOHHAS [TPaKTHKA.

2. CTpyKTYypa THCHUTIHHBI

Oo6mas Tpya0EMKOCTh TUCIUTUIHHBI cocTaBisieT 3 3.¢.,108 akageMudeckux 4acos.
The total time commitment of the discipline is 3 c.p., 108 academic hours.

CTpyKTypa AUCHHMILIMHBI 1JIs1 04HOH GOopMBI 00yYeHUs

O6bemM auctUIIMHBI B (GOpME KOHTAKTHOW pPAabOThI 0OyYaromuxcs ¢ TeAaroruiecKuMu
paboTHUKaMU | (WK JTUIIAMH, TIPUBIIEKaEMBIMH K pean3aliii 00pa3oBaTeIbHON MPOTrpaMMbl Ha MHBIX
YCIIOBHSIX, IPY TTPOBEACHUH YUECOHBIX 3aHITHIA:

Cemectp | Tum yueOHBIX 3aHATHIA KommuecTBo
4acoB
2 Jlexumm 20
2 [TpakTHyeckue 3aHsTH 40




| Bcero: | 60

O0bem nuctMIIMHGI (MOIYJIs) B (hOpME CaMOCTOSITEIbHON PabOThl 00YYAIOIUXCS COCTABIIAET
30 akameMHYeCcKHUX 4acoB.

CTpyKkTypa IMCUMIJIMHBI JIS 0YHO-32049HOI opMbI 00yUeHMsI

O0beM uCHUILIMHBI B (GOpME KOHTAKTHOW pPabOThl 0OydYaromuxcs ¢ TeAaroruaecKuMu
paboTHHUKAaMU U (WJIM) JTUIAMH, TPUBIIEKAEMBIMH K pealin3alui 00pa3oBaTeIbHOM MPOrpaMMbl Ha MHBIX
yCIOBHSX, TIpU IpoBeaeHnu yueOusix 3austuii / The volume of discipline in the form of contact work
of students with teaching staff and (or) persons involved in the implementation of the educational
programme on other terms, during the training sessions:

Cemectp/ | Tum yueOnsix 3austuii / Type of training session KonuyectBo
Semester 4acoB/
hours
3 Jlexiuu / Lectures 12
3 [Mpaktuyeckue 3austust / Practical exercises 24
Bcero / Total: 36

O06beM AUCUMILTMHBL (POPME CaMOCTOSATENbHON paboThl 00YYaIOUIMXCs COCTaBIsAET 54
akagemuueckux yacos/ The volume of discipline in the form of independent work of students is 54
academic hours.

CTpyKTypa AMCUMILIMHBI 1JIs1 3209HOH GopMbl 00yUeHus:

O0pvemM pucuumIuMHBL B (popMe KOHTAKTHOM paboThl OOydaroHMXCsl C MeJarorn4ecKuMu
paboTHHUKAaMU U (WJIH) JTUIIAMH, TPUBIIEKAEMBIMH K peaJIn3aliy 00pa30BaTeIbHON MPOTrpaMMbl Ha MHBIX
YCIIOBUSAX, IPU IPOBEICHUM YUEOHbBIX 3aHATHIMA:

Cemectp | Tun yueOHBIX 3aHATUH KonnyectBo
9acoB
2 Jlexuun 8
2 [TpakTHueckue 3aHsTH 16
Bceero: 24

O6beM aucHUIUTUHBL (MOyJIs) B hOpME CaMOCTOSITENIbHON paboThl 00YYAIOIIUXCS COCTABISAET
75 akameMHUYeCKHUX YacoB.

3. Coep:xanue AUCHUILIMHBI

Paszpen I. Teopuu ¥ NpaKTHKH XYA0’KECTBEHHOM KYyJIbTYPbl MOJAEPHA.

Tema 1.1 PoxxaeHue KOHIEMIMN COBPEMEHHOTO UCKYCCTBA.

BBenenue B mpo0iaeMaTHKy COBPEMEHHBIX MPAKTUK M TEOPUH MCKYCCTBA. DKJIEKTUKA U CHHKPETHU3M B
HCKYCCTBE, T€HE3UC U JEKOHCTPYKIMSA MOHATHS «UCKYCCTBO», MHUMETHYECKOE W MOCTMHUMETHYECKOE
HCKYCCTBO, BBEICHHE B ITPOOJIEMATUKY BU3yaJbHBIX UCCIEIOBAHUM U MEXAUCIUIITMHAPHBIX MTOJIX010B
K aHaIW3y coBpeMeHHbIX (opm uckyccrBa. [IpoGnema KoHIENTa COBPEMEHHOTO U aKTyalbHOIO
HCKYCCTBa.

Tewma 1.2. IMIIpecCHOHM3M U MOCTUMITPECCUOHU3M. Teopus U MPaKTHKA XyJ0KECTBEHHOI'O aHApXU3Ma.
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PeBomtorust 3peHuss U (EHOMEHOJOTHS BOCHPUATUS LIBETA, CBETa, NPOCTPAHCTBA. TexXHUKA W
TexHosoru B uckycctBe XIX Beka. PeBomomust miockoctn 3. Mane u Teopus M. Dyko.
Copemennocts K. Mone u Teopus xuBomnucu XI1X Beka.

IToctummnpeccuonusM W a”Hapxus3M. BimsHue Teopuii M IPAKTUK  UMIIPECCUOHU3MA U
MTOCTUMITPECCHOHU3M Ha UCKYCcCTBO XX Beka.

Tema 1.3. Teopuu u MpaKTUKK aBaHTAPAHBIX XYJ0KECTBEHHBIX TeUueHHI. PUII0CO(pUS, KOTHUTUBUCTHKA
U KyOHu3M.

Ky06u3m kak Teopus mpocTpaHCTBa U Teopus mo3HaHus. Hemumernueckue GopMbl XyJ0KECTBEHHOTO
BbICKa3bIBaHUs. [Ipobiema Xyn0:KecTBEHHON HHTEPCEKCYaIbHOCTH.

Tema 1.4. Teopunm W NpaKTHKH aBaHTAPAHBIX XYJOKECTBEHHBIX TeueHUil. dunocodcekas teopus
®.Humme, beprcona u npaktuku GyTypusma.

Teopus cBepxdesioBeKa U pelpe3eHTalus HAlMOHAIBHOW MIEHTUYHOCTH B PAMKAX XYA0’KECTBEHHBIX
Teopuil U NpakTuk QPyrypusma. OcHOBHBIE MaHU(ECTHI GyTypHU3Ma U TUCKYpC-aHAIH3.

Tema 1.5. Teopuu u npakTUKH agau3Ma, Teopus adbcypaa.

Kpusuc panmonanusma u HoBble (OPMBI XyA0KECTBEHHBIX MpakTUK. [lapagurma adcypaa, oTpuLianus
U yTBepxkAcHUA. TeopHs KapHaBajla M XYJOKECTBCHHBbIE INPAKTUKM AanamsMma. Jluckypc-aHanus
MaHu(peCTOB afan3mMa u Teopus abcypa.

Paszpen II. Teopun u NpakTHKHU Xy10KEeCTBEHHOH KYJbTYPbI IOCTMO/IEPHA.

Tewma 2.1. dopmupoBaHue AUCKypca MOCTMOACPHA.

Konuenmus Xya0KecTBEeHHOT0 KaHOHA U

€ro JEKOHCTPYKIUS B XY/I0KECTBEHHBIX Teopusx U npaktukax XX Beka. Konen snoxu kiaccuueckon
KUBOIKCH: pa3pylieHre Gopmbl, METOa, MaTepHalia U HOBBIE MPAKTUKH XYI05KECTBEHHOTO 1EHCTBUSA:
nepdopMaHc, X3IMEHUHT, KOHIETITyaJIbHOE UCKYCCTBO H T.J

Tema 2.2. Jlanau3m u croppeanusMm. Teopusi MCUXOaHaIU3a M JEKOHCTPYKIUS cyObekta. [Ipobnema
CyOBeKTa M 00BEKTA XY I0’)KECTBEHHOTO BHICKA3bIBAHMSI.

Tema 2.3. IlocTkaccuueckue Xy105KeCTBEHHBIEC TPAKTUKU

Crnenuduka, cBoeoOpazue pazIUYHBIX COBPEMEHHBIX XYJIOKECTBEHHBIX NPAKTUK. AKTyaJbHOE
HCKYCCTBO Kak (pUI0COPCKUI KOHIIETT.

Tema 2.4. AxtyanbHble (GOpMBI XyA0KECTBEHHBIX TEOPUN U MPAKTUK

Paspneu III. OcHOBHBIE METOAbI AaHAIN3A XY/105KECTBEHHbIX IPAKTHK

Tema 3.1. IKOHOIOTMYECKUI U CEMUOTHUUYECKUN METO]] aHATIN3A

HxoHoNOTHS — CUMBOJMUYECKUE (KYJIBTYpHBIE) CMBICIBI KapTHHBL. TEOpHUS «CHMBOJIHYECKHX (OPM»
Opucra Kaccupepa. O6passl Ha kapTuHax Bo3pokaenus u HoBoro BpeMeHH, uX KyJIbTypHBIE CMBICIIBI
B pabotax A6u BapOypra, 2. [Tanodckoro, 3.'omOpuxa. Ctpareruu unrepnperanu. CeMuOTHYECKas
teopust Y. Oxo u FO.M. JIorMaHa kak aHaIMTHYeCKas CTpAaTerus aHaIu3a Xy JOKECTBEHHBIX MPAKTHK.
Tema 3.2 ®eHOMEHOJIOTUYECKUI aHAIIU3 XY 10°KECTBEHHBIX PAKTHK

Mepno-ITontu M. — «®eHomeHoorust Bocnpuatus», «ComHenne CezaHHay.

®dunocodus tenecnoctu JK-JI. Hancu, Teopus oopasa E.B. TletpoBckoii.

Tema 3.3. CTpyKTypOIMCKHE METOBI M MOAXObI K aHATU3Y XYA0KECTBEHHbBIX PAKTUK

Teopun 3HaKa, 3HAKOBOW CHUCTEMBI, TEKCTa, HHTEPTEKCTa B MPUMEHEHHN K BU3yaJbHOMY MaTepHaITy
(>kuBoMMCH, pekiiame, KuHooOpa3am). AHanu3 o0pa3oB pekiaMbl U poTtorpadun y Ponana bapra. Koabt
npoureHust, ukoHnuecknii kol. [lomucemus. Ctpykrypanusm u ncuxoananus, JK. Jlakan: peanbHoe,
BOOOpakaeMoe, CHMBOJIMYECKOE B CTPYKTYpPE COBPEMEHHOT'O UCKYCCTBA.

Tema 3.4. TToCTCTPYKTYypaTMCTCKUE METObI M MOAXOAbI K aHATIN3Y XY0KECTBEHHBIX MPAKTHUK.
JlekoHCTpYyKIMsT oOpa3a M JAEKOHCTPYKIMS XyJOXkKecTBeHHOro cyobekra/oonekrta. XK. [lemes u K.
Bonpuitsip: Teopus CHMYISKPOB.

Content of the discipline



l. Theories and practices of Art Nouveau art culture.

1.1 Birth of the concept of modern art.

Introduction to the problems of contemporary art practices and theories. Eclecticism and syncretism in
art, genesis and deconstruction of the concept of "art", mimetic and post-mimetic art, introduction into
the issues of visual research and interdisciplinary approaches to the analysis of contemporary art
forms. The problem of the concept of contemporary and modern art.

1.2: Impressionism and postimpressionism. Theory and practice of artistic anarchism.

Revolution of vision and phenomenology of perception of colour, light, space. Technique and
technologies in art of XIX century. The revolution of the plane by E. Manet and theory by M.
Foucault. Modernity of C. Monet and theory of painting of XI1X century.

Post-impressionism and anarchism. Influence of impressionism and postimpressionism theories and
practices on 20th century art.

1.3 Theories and practices of avant-garde artistic movements. Philosophy, cognitivism and cubism.
Cubism as theory of space and theory of cognition. Non-mimetic forms of artistic expression. The
problem of artistic intersectionality.

1.4 Theories and practices of avant-garde art movements. Philosophical theory of Nietzsche, Bergson
and practice of Futurism.

Theory of superman and representation of national identity in art theories and practices of futurism.
The main manifestos of Futurism and discourse analysis.

1.5 Theories and practices of Dadaism, theory of absurdity.

The crisis of rationalism and new forms of artistic practices. Paradigm of absurdity, negation and
affirmation. Carnival theory and artistic practices of Dadaism. Discourse-analysis of Dadaist
manifestos and the theory of absurdity.

Il. Theories and practices of postmodern art culture.

2.1. Formation of postmodern discourse.

The concept of artistic canon and its deconstruction.

The concept of artistic canon and its deconstruction in artistic theories and practices of the XX century.
End of the classical painting epoch: destruction of form, method, material and new practices of artistic
activity: performance, happening, conceptual art, etc.

2.2. Dadaism and surrealism. Psychoanalytic theory and deconstruction of the subject.
The problem of the subject and object of artistic expression.

2.3. Post-classical artistic practices.
Specificity, uniqueness of various modern art practices. Actual art as a philosophical concept

2.4. Actual forms of artistic theories and practices.
[11. Basic methods of analysis of artistic practices
3.1. Iconological and semiotic method of analysis

Iconology - symbolical (cultural) meanings of a picture. Ernst Cassirer's theory of "symbolic forms™.
Images in Renaissance and New Age paintings, their cultural meanings in the works of Abi Warburg,
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E. Panofsky, E. Gombrich. Strategies of interpretation. Semiotic theory by U. Eco and J.M. Lotman as
analytical strategy of artistic practice analysis.

3.2 Phenomenological analysis of artistic practices.
Merleau-Ponty M. - "Phenomenology of Perception”, "Cézanne's Doubt".
J.L. Nancy's Philosophy of the Body. Nancy, E.V. Petrovskaya's theory of the image.

.3. Structuralist methods and approaches to analysis of artistic practices

Theories of sign, sign system, text, intertexts as applied to visual material (painting, advertising,
cinematographic images). Analysis of images of advertising and photography by Roland Barthes.
Codes of reading, iconic code. Polysemy. Structuralism and psychoanalysis, J.Lacan: the real, the
imaginary, the symbolic in the structure of modern art.

3.4. Poststructuralist methods and approaches to analysis of artistic practices.
Deconstruction of the image and deconstruction of the artistic subject/object. J. Deleuze and J.
Baudrillard: theory of simulacra.

4. Oopa3oBaTejibHbIe TEXHOJIOTHH

No Buowt yueonou|Hngpopmayuonnsvie u oopazosamenvHvle
Haumenoeanue pazoena
n/n adomuol mexHono2uu
Pazgen |. Teopun u Jlexuus [IpobGneMHas nekus ¢ NPUMEHEHUEM
MPAKTUKHU MeIUAIPOCKTOpa
XYJ105KECTBEHHOMN [IpoGnemHas qucKyccus, JOKIaIbI
1 |kynbTypbl MOJAEpHA. [IpakTrueckoe [ToaroroBka K 3aHATHUIO C UCTIOJIB30BAHUEM
3aHATHE PEKOMEHI0BaHHOM JIUTEPATYPbI
CamocTosTenbHas
paborta
2 |Pazmen Il Teopun wu|Jlekuus [IpoGnemHas jgekuus ¢ IPUMEHEHUEM
MPaKTHKU MEIUAIPOEKTOpa
XYJ10KECTBEHHOMN [IpakTueckoe [IpoGnemHas qucKyccus, JOKJIabl

KYJBbTYPbI IOCTMOACPHA 3aHATUC
CaMocTosTeIbHas IToaroToBKa K 3aHITHIO C UCIOIb30BaHUEM

pabota PEKOMEHJ0BAaHHOH JINTEpaTypbl
3 |Pazgmen Ill. OcHOBHBIE Jlexuus [IpoGnemHas jgexuus ¢ NpUMEHEHUEM
METO/IbI aHaIN3a MeIUanpoeKTOpa
XYH0KECTBEHHBIX MTPAKTHUK [TpobnemHast AUCKYCCHSI, OKIIAIbI
IIpakTueckoe
3aHATHE [TonroToBKa K 3aHATHIO C UCTIOJIB30BAHUEM
CamocrosTenbHas  |peKOMEHJAO0BAaHHOM JINTEpaTypbl
paborta
4. |IlpomexxyTouHas ATtTecranus B|BeIcTynieHue ¢ 10ki1aoM Ha KOJJIOKBUyMe
aTTecTanus bopme [TonroToBka K aTTecTaniu
KOJJIOKBHYMa
CamocrosTenbHas
pabota

B mepwon BpeMEHHOrOo MPHUOCTAHOBJICHHUS TOCEHMICHHUS OOYYalomMMHUCS TIOMEIICHUH |
tepputopuu PI'TY. nis opranuzamnuu yaeOHOTO mpoiiecca ¢ MPUMEHEHUEM AJIEKTPOHHOTO 00yYeHUS U
JTUCTAHIIMOHHBIX  OOpa30BATENBHBIX TEXHOJOTMA MOTYT OBITh HCIOJB30BaHBI  CIIETYIOIIHE
o0pa3oBaTeNnbHbIE TEXHOJIOTHH:

— BUJCO-JICKLIUH;
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— OHJIAIH-JIEKLIMU B PEKUME PealbHOI0 BPEMEHH;

— 3JICKTPOHHBIC Y4eOHUKH, Y4eOHbIE TOCOOUS, HAyYHbIC H3IAHUSI B SJICKTPOHHOM BUJIE U TIOCTYIT
K MHBIM 3JIEKTPOHHBIM 00pa30BaTelIbHBIM pecypcam;

— CHUCTEMBI JIJIs1 SJIEKTPOHHOT'O TECTUPOBAHUS,

— KOHCYJIbTAIIUH C UCTIOJIH30BAHUEM TEIIEKOMMYHUKAIIMOHHBIX CPEJCTB.

5. OueHka MJIaHUPyeMbIX pPe3yJIbTaTOB 00y4eHHsI

5.1 CucreMa oleHUBAHUSA

®opMa KOHTPOJISI Makc. K0J1M4ecTBO 0AJJIOB
3a oany|Bcero
padory
Texynui KOHTPOJIb:
- 00K1a0 NO meme 0OHO20 U3 3AHAMULL 25 6annos 25 6annos
- yuacmue 8 OUCKyccuu 5 bannos 35 6annos
[IpomMexxyTouHas arrecrauus, dK3amMeH 40 6annos
Buvicmynnenue ¢ doxnadom na koanoxeuyme
Hroro 3a cemectp 100 6annos

Tekymmii KOHTPOJIb

[Tpu moAroTOBKE JTOKIa/Ia HA CEMUHAPE YIUTHIBACTCS:

- COOTBETCTBHE TEMbI JIOKJIJia BHIOPAHHON TEMbl M PEJICBAHTHOCTH MPHUBJICKAEMBIX UCTOYHUKOB U
nutepatypsl (0-10 6amnos),

- CTPYKTYPHPOBAHHOCTb U HATIISIHOCTh U3NioxkeHus matepuaia (0-10 6amion),

- MOJTHOTA pacKpbITUs TeMbl (0-5 6aioB),

[Tpu orleHUBaHUY YCTHOTO ONIPOCA M YYACTHS B JUCKYCCUU HA CEMUHAPE YUUTHIBAFOTCS:

- CTeMNeHb PacKpBITUS coaepkanus Matepuana (0-2 6amn);

- U3JI0KEHUE MaTepraia (rpaMOTHOCTh PEYH, TOYHOCTh UCTIOIB30BAHUS TEPMHHOIOTHH ¥ CUMBOJIUKH,
JoruYeckas mocie0BaTeIbHOCTh U3okeHus Matepuana (0-1 6amn);

- 3HaHWE TEOPUU HM3YUYEHHBIX BOIPOCOB, COPMUPOBAHHOCTh U YCTOWYHBOCTH HCIIOJIB3YEMBIX TPHU
0TBeTe yMeHMii U HaBbIKOB (0-2 6amna).

ITpomerxyTouHas arTecTanus

[Ipu mpoBeneHNM TPOMEKYTOUHOW AaTTECTAIIMU CTYAEHT JOJDKEH IIOATOTOBHTH BBICTYIJICHHWE Ha
KOJIJIOKBUYME C aHAJIU30M OJIHOTO MJIM HECKOJIBKUX MEINAUCTOYHHUKOB.

[Tpu onleHMBaHUM BHICTYIICHHUS HA KOJUIOKBUYME YYUTHIBACTCS:

- COOTBETCTBHME TEMbl JOKJIaJa BHIOPAHHON TEMbl M PEIEBAaHTHOCTh MPHUBJIEKAEMBIX HUCTOYHHUKOB U
nutepatypsl (0-10 6amios);

- HCIOJIb30BAHKE MPU AHAIN3€ HCTOYHUKOB TEOPETUUYECKUX MO/IX0/I0B, M3YUEHHBIX B paMKax Kypca (0-
10 6amoB);

- CTPYKTYPHPOBAHHOCTb U HAIIIHOCTh U3NokeHusa matepuaina (0-10 6amioB),

- IOJIHOTA pacKphITUs BbiOpaHHOU TeMbl (0-10 6aios).

[TonyueHHBII COBOKYNHBIN PE3yIbTaT KOHBEPTUPYETCS B TPAJAUIIMOHHYIO KAy OLICHOK U B
IKany oneHok EBporielickoit cucteMsl nepeHoca u HakoruieHus: kpenutoB (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU € TaOJIUIICH:
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100-6amnpHas TpajuiKoHHas WKaa [xana
IKaza ECTS
95-100 A

8394 OTJIMYHO B

68 — 82 XOpOIIIO 3a4TEHO C

56 — 67 D

5055 YJIOBJIETBOPUTEIHHO E

20-49 FX

0_19 HEYJIOBJICTBOPUTEIBHO HE 3aUTCHO =

5.2 Kpurtepum BbICTaBJIEHUS OLEHKHU 1O JUCIUIJIMHE

Banael/ | Ouenka no
HIkana | IUCHUILINHE
ECTS

Kpurtepun oneHkn pe3yJibTaTOB 00y4eHUs 0 TUCHUILIAHE

100-83/ | ort;nuno/
AB 3a4TEHO

BsicTaBisiercst 00y4aronemMycs, ecii OH IIyOOKO U IPOYHO YCBOMI TEOPETHUECKUM H
MPaKTHYECKUI MaTepHal, MOKET IPOJAEMOHCTPUPOBATH 3TO Ha 3aHATUAX U B XOJIE
MPOMEKYTOUHOM aTTECTAIINH.

OO0yyaronMiicst HCUEPIBIBAOIIE U JIOTHYECKH CTPOWHO M3J1araeT y4eOHbIH MaTepHal,
YMEET YBSI3bIBATH TEOPHIO C MPAKTHKOM, CIIPABISIETCS C PEIICHUEM 3a/1ad
podeCCHOHANBHON HANPABICHHOCTH BHICOKOTO YPOBHSI CII0KHOCTH, TPABUIILHO
000CHOBBIBACT MPHUHSTHIC PEILICHHS.

CB00OIHO OpUEHTUPYETCS B YueOHOM U MPodhecCHOHATBLHOMI JIUTepaType.

Or1eHKa IO AMCIUIUTHHE BBICTABIIOTCS 00yJaromeMycsi C YI6TOM pe3yIbTaToB
TEKYIIEeH U IPOMEKYTOYHOH aTTeCTaIlHH.

Kommnerenmun, 3aKperni€éHHbIC 32 TUCIUILIHHON, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHID.

82-68/ XOPOIII0/
C 3a4TE€HO

BeicraBnsiercs: oOy4aroneMycs, €CJIM OH 3HaeT TEOPETUUECKUH M MPAaKTHIECKUI
MaTepual, FPaMOTHO U 10 CYIIECTBY U3/1araeT ero Ha 3aHATUAX U B XOJ€
MIPOMEXKYTOUHON aTTECTALNH, HE TOMyCKas CyIlECTBEHHBIX HETOUHOCTEH.
OOyuaronuiics NIPaBUILHO IPHUMEHACT TEOPETUUECKHE NOTOKECHUS [IPU PEIICHUH
HPaKTUIECKUX 3a/1a4 NPO(eCCHOHABHON HAIIPaBIEHHOCTU Pa3HOTO YPOBHS
CJIOKHOCTH, BJIaIeeT HEOOXOAUMBIMH JJIsl 9TOTO HAaBBIKAMU M MPUEMaMHL.
JlocTaTo4HO XOpOIIO OPUEHTUPYETCS B yueOHOH U npodecCHOHATBHON IUTEpaType.
OueHKa 0 AUCIUILUIMHE BBICTABIIAIOTCS 00yYaroieMycs ¢ y4ETOM pe3yIbTaToB
TEKyIIeH U IPOMEXYTOUHOMN aTTECTALUM.

Komnerennmu, 3akperuiéHuble 3a TUCHUIITMHON, ChOPMUPOBAHBI HA YPOBHE —
«XOPOLIMN».

67-50/ Y/IOBJIETBO-
D,E putenbHo/
3a4TEHO

BeicraBnsercst oOy4aroeMycsi, €CJii OH 3HaeT Ha 0a30BOM ypOBHE TEOPETHUYECKUH U
MIPAaKTHYECKUI MaTepHal, JIOMTyCKaeT OTAENbHBIC OIIMOKHN ITPH €T0 M3JI0KEHUH Ha
3aHATHUAX U B XOJ€ MPOMEKYTOUHON aTTECTALIHU.

OOyyaromuiicst NCTIBITHIBACT ONIPEEIEHHbBIE 3aTPy/THEHHUS B IPHMEHEHUH
TEOPETHYECKUX TOJIOKEHUH MTPH PEILICHNH TPAKTHYECKUX 3a71a4 POoQeCcCHOHaAIbHOM
HAIpPaBJIEHHOCTH CTaHapPTHOT'O YPOBHS CIOKHOCTH, BJIaJeeT HEOOXOIUMBIMH IS
3TOr0 6a30BBIMU HAaBBIKAMH U IPUEMaMHU.

JleMOHCTpHUPYET HOCTAaTOUHBII ypOBEHb 3HAHUS Y4EOHOM JINTEPaTypPhI 10 AUCIMIUINHE.
Or1ieHKa O AUCIUIUIMHE BBICTABILIIOTCSA 00yYaroImeMycs C y4€TOM Pe3yIbTaToB
TEKyILIEeH U IPOMEXYTOUHOMN aTTECTALIUM.

Komnerennuu, 3akperuiéHHbIe 3a TUCHUIITMHON, COPMUPOBAHBI HA YPOBHE —
«JIOCTaTOYHBIN».

49-0/ HEYJIOBJICT-
FFEX BOpPUTEIBHO/
HE 3a4TEHO

BeicraBnsiercst oOyyaroieMycsi, €CJId OH He 3HaeT Ha 0a30BOM ypOBHE TEOPETHYECKUI
U MIPAKTUYECKUI MaTepHall, TOIycKaeT rpyOble OMIMOKH ITPH €To M3JI0KEHUH Ha
3aHATHUAX U B XOJI€ MPOMEKYTOUHON aTTECTALUU.

OOyyaromuiicst HCTIBITHIBACT CEPhE3HBIE 3aTPYAHCHHS B TPUMEHEHHN TEOPETHUECKIX
TIOJIOKEHHUH TIPH PEIICHUHN NMPAKTUUECKHUX 3a]a4 MPpoecCHOHATBHON HaPaBICHHOCTH
CTaHIAPTHOTO YPOBHS CIOXHOCTH, HE BIaJeeT HEOOXOTUMBIMH IS 3TOTO HaBBIKAMH U
puéMamH.

JleMoHCTpHpYET parMeHTapHbIe 3HAHUS Y4eOHON TUTEpaTypsl IO AUCIHILINHE.




12

Bamwasl/ | OueHka mo Kputepuu oueHkn pe3yabTaToB 00y4eHHUSs 110 AUCUUILIMHE

HIkana | gucuunInHe
ECTS

OueHKa 10 AUCIMIUIMHE BBICTABIAIOTCS 00yYaroneMycst ¢ y4éTOM pe3yJIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTecTaluu.

Komnerennuu Ha ypoBHE «JOCTaTOUYHBIN», 3aKPEIUIEHHBIE 3a TUCLUIUINHOM, HE
c(hOpMHPOBAHEI.

5.3 OueHouHble cpeacTBa (MaTepuajbl) IS TEKYIIero KOHTPOJsI YyCIeBaeMOCTH,
NMPOMEKYTOUYHOM aTTeCTANNH 00y4AIOIINXCS M0 IUCHUIIIHHE

I[To Tekymie arTecTanyu TeMbl TUCKYCCHIA U JOKJIATOB MPEAJIAraloTcs CTyICHTaM Ha MPaKTUISCKUX
3aHATHAX, CM.I1.9.1. (mpoBepsiembie komnerenimu YK-1.1; YK-3.1; OIIK-1.1)

[TpumepHbIe TEeMBI 1Sl KOJUTOKBHYMa, (TipoBepsieMblie komnereHimu YK-1.1; YK-3.1; OIIK-1.1)

Manudecranus UMIpecCUOHU3Ma U Teopus xuonucu M. @yko, YK-1.1

[Toctumnpeccuonusm u xuBonuch [1. Cezana ckBo3b npuzMy gpeHomenosoruu, YK-1.1

Teopus kyOusma u Teopus nosnanus, YK-1.1

Manudecranus pyryprusma B cBere ¢amms3ma, Mapkcu3mMa 1 Heomapkcusma, YK-1.1.

Janausm u napagurma nocrmozepsa, YK-1.1

Hexknaccuueckue xynoxxectBeHHble mpakTKu XX Beka, OIIK-1

[Ipobnema cyObeKTa U KOHLIENTa «MCKYCCTBa» B paMKaX KOHIIENITyaJbHbIX BUJOB UCKYCCTBa,

YK-1.1

8. JleKOHCTpyKIIMs pallMOHAIBHOTO U CyObeKTa B Xy10skecTBeHHBIX IpakTrkax XX-XXI BB., YK-
11

9. Teopust nkoHorpaduu 1 UKOHOJIOTUHU Ha IpUMepe aHaau3a BU3yanbHbIX UckyccTB, OITK-1.3

10. CemuoTnvecknii M CTPYKTYpPHBIH METOJT aHAIM3a BU3YyalbHbIX UcKyccTB, OITK-1.1

11. Teopus cumynsikpos K. Jlenesa u XK. boapuiispa u ananus uckyccrsa nomn-apra, YK-3.1

12. Teopus o6paza E.B. [lerpoBckoii u ananmm3 potorpadun, OITK-1.1

13. Teopus ¢ppankpypTckoil mKossl, Teopus B. beHbsiIMUHA 1 aHAJIN3 COBPEMEHHBIX BU3YyaJIbHbBIX
TeKcToB KynbTypbl, OIIK-1.1

14. Teopus AEKOHCTPYKIMH U aKTyaJlbHbIE XyJ0XKeCTBEHHbIE NMpakThky, YK-3.1

Noogok~whPE

MaFI/ICTpaHT MOXKET BBI6paTL TEMY BBICTYIIJICHUA, MMHUChbMEHHOM pa60TBI, Io CorjijaCoBaHurlO C
npenoaaBaTejicM, HE BXOJAIITYIO B JIAaHHBIN CIIHCOK.

Sample topics for colloquium

1. Manifestation of Impressionism and M. Foucault's theory of painting. Foucault,

2. Post-Impressionism and painting by P. Cezanne through the prism of phenomenology, cubist
theory and theory of cognition,

Manifestation of Futurism in the light of Fascism, Marxism and Neo-Marxism,
Dadaism and the postmodern paradigm,

Non-classical artistic practices of the 20th century,

The problem of the subject and the concept of "art™ within conceptual art forms,
Deconstruction of rational and subject in artistic practices of XX-XXI centuries,
Theory of iconography and iconology as an example of visual arts analysis
Semiotic and structural method of visual arts analysis,

The Theory of Simulacres by J. Deleuze and J. Baudrillard and Analysis of Pop Art,

BB ©O0ND oA

=
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12. E. V. Petrovskaya's theory of the image and analysis of photography,

13. Frankfurter School theory, W. Benjamin's theory and analysis of contemporary visual texts of
culture,

14, Deconstruction Theory and Contemporary Artistic Practices.

A Master's student may choose the topic of a speech, written work, in agreement with the teacher, not
included in this list.

6. YueOHO-MeTOAMYEeCKOe U HH(POPMAIMOHHOE 00ecrieyeHne T CIUHTIITHHBI

6.1 Cnucok HCTOYHUKOB M JIUTEPATYPHI
OcHoBHasi yueOHasi IUTEpaTypa Mo Kypcy:

1. Anppeesa E. 0. IToctmonepausm: MckyccTBo BTOpoii monoBuHbl XX — Havana XXI Beka. CIIO.:
AzGyka-knaccuka, 2007.

2. PrikoB A.B. IlocTMonmepHU3M KaK «paJuKaJIbHBIA KOHCepBaTu3M». IIpobiema Xyn0KeCTBEHHO-
TEOPETUYECKOT0 KOHCEpBAaTH3Ma U aMepUKaHCKasi TEOpHs COBpeMeHHOTro uckyccrBa 1960-1990-x rr.
CIIo., Anetetis, 2007.

3. Baprt P. Camera lucida. M., 1997.

JlonoTHUTEIbHAS JTUTEPATYpa MO Kypcy:

bapr P. S/Z. M., 2001.

Bbapt P. Mudomnoruu. M., 2000.

3. benbsmun B. [IponsBenenne HCKycCTBa B AMIOXY €r0 TEXHUYECKOH BOCTIPOM3BOAMMOCTH. M., 1996.
239c.

Bbonpuiisp K. CumBonunueckuit oomMeH u cmeptsb. M., 2000. 389 c.

Jle6op I'. O6mectBo cniekrakisa. M., 2000. 184 c. 521-558.

N

o~

JII/ITepaTypa, npeaocCTaBIsICMasl IpCrioaaBaTCICM:

1. Surrealismus» ,Brodskaia.N.V ,New York, Parkstone Press International, 2009 (255 ctp.,195
nt.,11 aBt. JluctoB Tekcra) (HeM., aHTII., (p. A3)

2. Adorno Theodor W. The Culture Industry: Selected essays on mass culture. London - New York:
Routledge, 2005.

3. Art in Theory 1900 - 1990: An Anthology of Changing Ideas / Ed. C. Harrison and P. Wood.
Oxford; Cambridge, 1996.

4. City Cultures Reader / Ed. Miles, Hall and Borden. Routledge, 2000.

Goldberg R. Performance Art: From Futurism to the Present. London; New York: Thames &

Hudson, 2001 (1-¢ u3a. 1979)

6. Klein G., Sting W. Performance: Positionen zur zeitgendssischen szenischen Kunst. Bielefeld:
Transcript, 2005

Mitchel W.J.T. Iconology: Image, Text, Ideology. Chicago and London, 1986.

Modernism, criticism, realism. Alternativ contexts for art. London, 1984.

Modernity and the Hegemony of Vision /Ed. by D.M. Levin. Berkeley, 1993.

0. O’Tool. The language of displayed art. London, 1994.

1. Petrov V. O. Performance Art: Genesis and Evolution // SENTENTIA. European Journal of
Humanities and Social Sciences. — 2015. — Ne 2. — C. 200—211.

12. Stafford Barbara. Body criticizm: Imaging the unseen in 18 century art and medicine. Cambridge, 1992.

13. Sylvia Martin «Futurismus», Koln 2005.

14. Visual culture. Images and interpretatios. Wesleyan University Press, 1994,

15. Visual Theory. Painting and Interpretation /N. Bryson. Cambridge, 1991.

o

= e


https://ru.wikipedia.org/wiki/%D0%91%D1%80%D0%BE%D0%B4%D1%81%D0%BA%D0%B0%D1%8F,_%D0%9D%D0%B0%D1%82%D0%B0%D0%BB%D1%8C%D1%8F_%D0%92%D0%B0%D0%BB%D0%B5%D0%BD%D1%82%D0%B8%D0%BD%D0%BE%D0%B2%D0%BD%D0%B0
https://ru.wikipedia.org/wiki/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2,_%D0%92%D0%BB%D0%B0%D0%B4%D0%B8%D1%81%D0%BB%D0%B0%D0%B2_%D0%9E%D0%BB%D0%B5%D0%B3%D0%BE%D0%B2%D0%B8%D1%87_(%D0%BC%D1%83%D0%B7%D1%8B%D0%BA%D0%BE%D0%B2%D0%B5%D0%B4)
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6.2 IlepeuyeHb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTu « AHTEepHET».

1. Nudopmanmonnsiii kommuieke PITY «Haydunas Oubiamnorekay [DIIeKTpOHHBIN pecypc] :
AJIEKTPOHHAs OnOaroTeKa . — DaekTpoH. aaH. — [2011-2019]. — Pexxum poctyna: http://liber.rsuh.ru/
2. DIIeKTPOHHO-OMOIMOTEeYHas CHCTEMa Znanium.com [ DJIEKTPOHHBIN pecypc] : JIEeKTPOHHO-
oubnuoreynas cucrema. — yekTpoH. aaH. — [2012-2019]. — Pexxum nocryma: https://znanium.com/
3. Caiit xxypnana «Jloroc» http://www.ruthenia.ru/logos/number/

4. IIpoext «Knaccuka» I'. PeB3una
http://lwww.projectclassica.ru/culture/03_2002/2002_03_03.htm

5. Caiit )xypHana «Xy10KECTBEHHBIN KypHam». http://xz.gif.ru/numbers/

1. MaTepnanbno-TexnnquRoe odecrneyeHue AUCHHUIIIIMHBI

Jist paboThl HEOOX0IMMa ay IUTOPHsL, 000pyIOBaHHASI KOMITBIOTEPOM C JOCTYIIOM K HHTEPHETY,
MIPOCKTOPOM U ITPOCKITMOHHBIM SKPAHOM, JOCKOM, Mapkepbl ¥ ryoka. CocTaB MpOrpaMMHOTO
obecrieyeHus.

1. Windows

2. Microsoft Office

8. ObecnieyeHne 06pa3oBaTeJHLHOr0 NMPOIECcca IJIsl JIMI] ¢ OTPAHUYEHHBIMU BO3MOKHOCTAMU
310pPOBbSI M HHBAJIHN/I0B

B xozme peamm3zanuy JUCHMIUIMHBL MCIOJB3YIOTCS CIEAYIOIUE JONOJHUTEIBHBIE METOJBI
00y4YeHHs, TEKYLIeTO KOHTPOJS YCHEBAEMOCTH M TPOMEXKYTOYHOM aTTecTallii OOyYalolINXCs B
3aBUCUMOCTH OT UX MHIUBUIYaTbHBIX OCOOEHHOCTEMH:

® Ui CJENBbIX W CIA0OBUIAIIMX: JIEKUUH O(GOPMISIOTCS B BHUJAE 3JIEKTPOHHOIO JIOKYMEHTA,
JOCTYITHOIO € TOMOUIbI0 KOMIIBIOTEPA €O CIELUAIM3UPOBAHHBIM IPOTPAMMHBIM OOECIIEUEHUEM;
IIUCbMEHHBIE 3aJaHMsl BBIIOJHAIOTCS HAa KOMIBIOTEPE CO CHELUAIU3UPOBAHHBIM IPOTPaMMHBIM
o0ecriedyeHreM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIIeYMBACTCS WHIMBHIYaIbHOE
paBHOMepHOe ocBelieHue He MeHee 300 JOKC; s BBINOJHEHMs 3aJaHUsl IPU HEO0OXOAMMOCTH
MIPEIOCTABIIAETCS YBEIMYMBAIOIIEE YCTPOICTBO; BO3MOMKHO TaKXKE€ HCIIOJb30BAHUE COOCTBEHHBIX
YBEJIUYMBAIOUINX YCTPONCTB; MMCbMEHHBIE 3aJJaHNsl 0(OPMIISIOTCS YBETUUYEHHBIM MIPU(TOM; SK3aMEH
1 3a4€T NMPOBOJATCS B YCTHOM (pOpME MM BBIMIOJIHAIOTCS B MHCbMEHHOM (pOpMe Ha KOMIIBIOTEPE.

® JIsl TVIYXUX U CIa0O0CIBIIAIINX: JIEKIIMY OQPOPMIIIOTCS B BUJIE AIEKTPOHHOTO JOKYMEHTA, 1100
MIPEIOCTABIIAETCS 3BYKOYCHJIMBAIOLIAsl ammnapaTypa HWHIMBUIYaJTbHOTO IOJIb30BaHUS; MHCbMEHHbIE
3aJJaHMs BBINOJHSIOTCS Ha KOMIIBIOTEPE B NMHUCBMEHHOM (opMme; 3K3aMEeH U 3a4€T MPOBOJAATCS B
MUCHbMEHHON (hopMe Ha KOMITBIOTEPE; BO3MOXKHO MpOBeIeHHE B (hOpME TECTUPOBAHUS.

® /Ui JIMIl C HapyLIEHUSIMHU OIMOPHO-JBUTATEIBHOIO ammapara: JIEKIUU o(GopMIISIIOTCS B BHJIE
NEKTPOHHOTO JOKYMEHTa, JOCTYIHOIO C IIOMOLIBI0 KOMIBIOTEPA CO CHEUAIN3HPOBAHHBIM
MIPOrpaMMHBIM ~ OO€CHe€4YeHHEM; MHCbMEHHbIE 3aJaHMsl BBINOJHSIOTCS HA KOMIIBIOTEPE CO
CMEeLUAIN3UPOBAHHBIM NPOIPaMMHBIM 00ecrieueHHeM; FK3aMeH U 3auéT MPOBOJATCS B YCTHOH (hopme
WJIM BBITIOJIHSAIOTCS B MUCbMEHHOM (pOpMe Ha KOMIIBIOTEPE.

ITpu HEOOXOTUMOCTH MpeTycMaTpUBAEeTCs yBETUUYEHUE BPEMEHH /IS IOATOTOBKU OTBETA.

[Ipouenypa mpoBeaeHUs NMPOMEXKYTOUYHOW aTTECTAlUU AJIsi OOy4aIOIIUXCS yCTAaHABIUBAETCS C
yu€TOM WX WHAMBHUIYaJIbHBIX MCUXO(pHU3NUYeCKHX ocoOeHHOCTeH. [IpoMexyTouHas arTecTanust MOXeT
MIPOBOJIUTHCS B HECKOJIBKO ITATOB.

IIpu mnpoBeaeHMH TPOLEAYPHl OLEHUBAHUS pPE3YJIbTaTOB OOy4YeHMs IpeaycMaTpUBaeTCs
HCIOJIb30BaHUE TEXHUYECKUX CPENICTB, HEOOXOAUMBIX B CBSI3U C MHIUBUAYATbHBIMU OCOOCHHOCTSMU
o0y4arouuxcs. OTH CPeJICTBA MOTYT OBbITh IPEIOCTABICHBI YHUBEPCUTETOM, T MOT'YT UCIIOJIb30BaThCS
COOCTBEHHBIE TEXHUYECKUE CPEJICTBA.

IIpoBenenue npoueaypsl OLEHUBAHUS PE3yJIbTaTOB OOyUYEHMs JOMYCKAETCS C UCIOJIb30BaHHEM
JUCTAaHIIMOHHBIX 00Pa30BaTENIbHBIX TEXHOJIOTUH.
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ObecneunBaeTcss A0CTyNl K HWHGOPMAIMOHHBIM W OuOMHOrpaduveckuM pecypcaM B CETH
WuTepHer 1t Kaxxaoro odydaronierocss B popMax, aJanTUPOBAHHBIX K OTPAHUYCHUSAM UX 310pPOBbS U
BOCIIPHUSATHS HHPOPMALINH:

eIl CICNBIX W CIA0OBUISIIUX: B TEYaTHOM (opMe yBeIW4YeHHbIM MpupToM, B (opme
AJIEKTPOHHOTO JIOKyMEHTa, B (hopMme aynnodaiina.

® JIUIs TIIYXUX U CJIA0OCIBIIIAIINX: B Ie4aTHOU opMe, B GOpME AIEKTPOHHOTO JOKYMEHTA.

® JIJIs1 OOYYAIOIINXCSl C HAPYIICHUSIMU OMOPHO-JABUIaTEIbHOTO armapara: B IIeYaTHOH Gopme, B
(hopMe AIIEKTPOHHOTO JOKYMEHTa, B popme ayanodaiina.

VY4eOHblE ayTUTOPUM A BCEX BHUJOB KOHTAKTHOM M CaMOCTOATENBbHOM palboThl, HaydHas
O0uOIMOTEKA U UHBIE TOMELIEHHUS U1 00y4EHUS OCHAILEHBI CIIEIIMATIbHBIM 000PYJOBaHUEM U YUEOHBIMU
MECTaMH C TEXHUYECKHMHU CPEACTBAMHU O0YyUEHUSI:

® JJIsI CJIETIBIX U CJTA0OBUISALINX: YCTPOUCTBOM )i CKaHUpoBaHus 1 uteHus ¢ kamepoil SARA CE;
nuctieem bpaitnst PAC Mate 20; mpunatepom bpaiinsg EmBraille ViewPlus;

e Ui TIyXUX M cJaboCiplIaluX: AaBTOMAaTU3UPOBAaHHBIM pabouyMM MeCTOM Ui JIoAed ¢
HapyIIEHHEM CIIyXa U C1a0O0CTBIIIANINX; aKyCTUIECKAN YCHUIIUTEINb U KOJIOHKH;

e i1 OOyYarOMIMXCS C HApyMICHWSMH OIIOPHO-ABUTATEIILHOTO ammnapaTa: IepeIBUKHBIMH,
peryaupyeMbiMu 3proHomudeckumu napramu CH-1;, KOMIbIOTEpHOM TEXHUKOW €O CIIELUAIbHBIM
MIPOTPaMMHBIM 00ECTICYECHHEM.

9. MeToauuecKkue MaTepHuaJibl

9.1 IlnaHbl NPAKTHYECKUX 3aHATHH
Tema 1. Teopuu U NPAKTHKHU XYyT0’KeCTBEHHOMH KYJbTYPbI MOIePHA.

1. CpaBHUTENBHBIN aHAIN3 KOHLEIIUN «MOJAEPH» U «IIOCTMOJEPH» B paMKaX COBPEMEHHOTO
HCKYCCTBA U TEOPUH.

2. AxtyanpHbIE TIPOOIEMbI COBPEMEHHBIX IPAKTUK U TEOPUI HCKYCCTBA.

3. IIpobnema KoOHIIETITa COBPEMEHHOTO U aKTyaJIbHOTO UCKYCCTBA.

JIureparypa:
1. Amngpeesa E. 0. IToctmoaepuusm: MckycctBo Bropoii nonoBuHbl XX — Havana X XI Beka. CI10.:
AzGyka-knaccuka, 2007. C.10-34.
2. PrixoB A.B. [locTMOIEepHU3M KaK «pauKaIbHBIA KOHCEpBATH3M». [Ipobiema Xya0/KeCTBEHHO-
TEOPETUYECKOI0 KOHCEpPBATU3Ma U aMepHKaHCKasi TEOpHsl COBpeMeHHoro uckyccrsa 1960-1990-
x rr. CII6., Anereiis, 2007. C. 14-34.

JlononHUTENBHAS IUTEPATYpA:

1. bapr P. S/Z. M., 2001. C. 23-56.
2. Jle6op I'. ObmectBo cnekrakis. M., 2000. 184 c¢. 521-558.

Tema 2. Po:xxaenne KOHIeNnuuy COBPEMEHHOI0 HCKYCCTBA.
1. MmmpeccroHU3M U MOCTUMIIPECCHOHU3M KaK TEOPHsI U MPAKTHKA XYA0XKECTBEHHOTO
aHapxusma.
2. PeBoumonust 3peHust 1 (EHOMEHOIOTHST BOCIIPUSATHS IIBETA, CBETA, TPOCTPAHCTBA.
3. Pesomonus minockoctu 3. Mane u teopust M. dyxko.

OcHoBHasl yueOHas uTeparypa:
1. Baprt P. Camera lucida. M., 1997. C.35-46.

JlononHUTENbHAS TUTEPATYypa MO KypCy:
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1.benbsmun B. IIponsBeneHne HCKyccTBa B 31I0XY €r0 TEXHUYECKOW Bocpou3Bogumoctu. M., 1996.

Tema 3. Teopun U NPAaKTHKH AaBAHTaPAHBIX Xy/10/KeCTBEHHBIX TeYEeHHUH.
1. Kybusm kak oOpa3 KOTHUTUBHON TEOPUH.

2. Kybu3Mm kak Teopus IpOCTPAHCTBA U TEOPHS MIO3HAHUS.

3. Hemumetnueckue hopMbl XyA0KECTBEHHOT'O BHICKA3bIBAHUSI.

Jluteparypa:

1. benbsmun B. [Ipoun3BeneHnne HCKyccTBa B 3MOXY €r0 TEXHUYECKOW BOCITPOU3BOIUMOCTH. M.,
1996.
2. Maxkmosa M. [Tonnmanue meaua. M.: Kyukoso nose, 2011.

Tema 4. IlocT-aBaHrapa: Teopusi M NPaKTUKA
1. ®unocodckas teopus ®.Hune, beprcona u npaktuku Gpyrypusma.
2. Teopwust cBepx4eIOBeKa U pErpe3CHTAIMS HAIIMOHAILHOW MICHTHYHOCTH B PAMKax
XYJI0’)KECTBEHHBIX TCOPHH U MPAKTUK (QyTypH3Ma.

Jlureparypa:
1. Amnnpeesa E. 1O. IToctmoaepuusm: HckycctBo BTopoii monoBuHbsl XX — Havana XXI Beka. CII6.:
Asbyxka-knaccuka, 2007. C.36-57.

JlonoHHUTENbHAS JIUTEpaTypa Mo Kypey:
1. Bapr P. Mudonoruu. M., 2000. C. 56-76.

Tema 5. Teopuu 1 NpakTHKH Jagan3ma, Teopusi adcypaa.
1. Jlamausm u croppeanusm.
2. Teopus ncuxoaHanusza v JEKOHCTPYKILHUS CyOBbEKTa.
3. TIpobnema cyObekTa u 00BEKTa XYA0KECTBEHHOTO BEICKA3BIBAHUSI.

Jluteparypa:
1. Bapr P. Camera lucida. M., 1997. C. 65-87.

JlonoaHUTENbHAs IUTepaTypa:

1. Bbonpuiisp XK. CumBonuueckuit oomeH u cMeptb. M., 2000. 389 c.
2. Jle6op I'. O6mecTBo cnekraxis. M., 2000. 184 c. 521-558.

Tema 6. Teopuu U NPaKTHKHU XyJA0’KeCTBEHHOM KYJbTYPbl IOCTMO/IEPHA.
1. TlocTknaccudeckue Xya0KeCTBEHHbIE TPAKTHUKH
2. AKTyapHOE UCKYCCTBO Kak (hpniocoCcKkuil KOHIIENT.
3. Ksup, rennep, HAEHTHUHOCTH KaK (hopMa XyJJOKECTBEHHOI'O BBICKAa3bIBAaHUSL.

JIureparypa:
1. Amngpeesa E. 0. IToctmoaepuusm: MckycctBo Bropoii nonoBuHbl XX — Havana X XI Beka. CI10.:
Azbyka-knaccuka, 2007. C.54-76.

JlonosHUTENBHAS IUTEPATYypa MO Kypey:

1. benwpsmun B. IlpousBeneHne MCKyccTBa B 3MOXY €ro TEXHHYECKOH BOCIPOM3BOJMMOCTH. M.,
1996.
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2. bonapwitsap XK. CumBonmueckuit ooMeH u cmepTh. M., 2000. 389 c.
3. Jeb6op I'. ObmectBo cnekrakis. M., 2000. 184 ¢. 521-558.
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IIpunoxenune 1. AHHOTAITHSA
paboueii mporpaMMbl JUCIUITIHHBL

AHHOTAIIUS PABOYEN ITPOT'PAMMBI TUCIHUILIAHBI

JucuuiuinHa peanusyercs Ha (pakyJbTeTe KyJlIbTypOJOTHH, B MEX/YHAPOAHOM y4eOHO-HAyYHOM
LeHTpe «BpIcmas mKosa eBpONEeUCKUX KYJIbTYP».
Iesb AMCHUIINHBI: TIPOJIEMOHCTPUPOBATh KOMIUIEKC U U KOHLENIMH, chopmupoBaBmuxcs B XX
BEKE B paMKax pa3jiU4YHbIX XYJ0XKECTBEHHBIX TEUEHUN MOJEpPHA U MOCTMOJIEPHA, a TaKXKE I[OKa3aTh
LIMPOTY W BapUaTHMBHOCTb  HCCIIEJOBATEIBCKOIO,  METOHOJOTMYECKOrO0  HMHCTPYMEHTapHs,
c(OpPMYIMPOBAHHOTO B COBPEMEHHOM TYMAaHHTapHOM 3HAaHMM M TPHUMEHSEMOrO JUIs aHajau3a
Pa3IMYHOTIO 10 XapaKTepy COBPEMEHHOIO M aKTyaJIbHOTO Xy 0KECTBEHHOIO MaTepraa.
3agaun:
IIPEJCTaBUTh OCHOBHBIE XYJI0’KECTBEHHO-TEOPETUYECKHE KOHLIETIIIMY UCKYCCTBA, CPOPMYJIMPOBAHHBIE
B XX-XXI BB. B paMKax pa3JIM4HBbIX XYZO’KECTBCHHBIX HAIIPaBICHUNH OT HMIIPECCUOHU3MA 10
COBPEMEHHBIX, HEKJIACCUUYECKUX IPAKTUK; U3YyYUTh OCHOBHBIE KYJIbTYpOJOTHUECKUe U (puiiocopckue
METO/bI aHAJIN3A XYI0KECTBEHHOIO UCKYCCTBa, ciaoxusumrecs B XX-XXI BB.

JMCcHMIVIMHA HANIPABJIeHA HA (OPMHUPOBAaHHE CJIeIYIOIMX KOMIICTeHIHA:
VYK-1. CnocobeH ocyniecTBIsITh KpUTHYECKHH aHATN3 IPOOJIEMHBIX CUTyalluii HA OCHOBE CHCTEMHOTO
[I0JIX0/1a, BbIpaOaThIBaTh CTPATEIUIO JeHCTBUIM
VYK-3. CnocoOeH opraHu30BBIBaTh U PyKOBOAHUTH padOTON KOMaH/IbI, BRIpAOAThIBAsi KOMaHIHYIO
CTPATETHIO IS TOCTHIKEHUS IIOCTABJICHHON LIEH
OIIK-1. CnocoOeH opraHu30BbIBaTh UCCIIEOBATEILCKUE U MIPOEKTHBIE PA0OTHI B 001acTH
KYJIbTYPOBEIEHUS U COUUOKYJIBTYPHOTO IPOCKTUPOBAHMS

B pe3ynbrare 0cBOECHUS NUCHUIUIMHBI 00YUYaIOUTHICS TOJIKEH:

3HaTh:

- OCHOBHBIE KOHIICTITHI, CBSI3aHHBIE C TEOPUEH U MPAKTUKAMH XYA0KECTBEHHBIX UCCIIEI0OBAaHUII;
- KJIFOYEBHIC MTOHATHUS B 3TOH cdepe;

- HCTOPHUIO U OCOOCHHOCTH Xy10KeCTBEHHBIX meprogoB XX-XXI BB.;

- OCHOBHBIE CIIO)KHOCTH H ITPOTUBOPEUHS B TIPOIECCAX KOHIICTITYAIH3AIMH 3HAHUS B 00JIACTH
BHU3YaJIbHBIX XYI0KECTBEHHBIX UCCIIEIOBAHUIA;

- TJIaBHBIE MCCIIEIOBATEIBCKHIE MOIX0 Il M METOIbI aHaln3a UCKycCTB XX-XXI BB.;

- cBoeoOpa3ue pOCCHICKUX TEOPUi U MPAKTUK XYI05KECTBEHHBIX UCKYCCTB.

YMmerh:

- aHAIM3UPOBATH PA3IUYHBIC BUIBl COBPEMEHHBIX XYA0KECTBEHHBIX MTPAKTHUK,

- KPUTUYECKH OIEHUBATh COOCTBEHHBIC CTPATET MK aHAIHM3a U MPEACTABIICHUS Pe3yIhbTaTOB
MCCIIeTIOBaHUI pa3ITUYHOTO THIIA,

- MPUMEHSTH MPU HEOOXOAMMOCTH HAKOTUICHHBIN OIBIT JIJIS PEIICHHSI HECTAaHTaPTHBIX
HCCIIeIOBATENLCKUX U MPOCKTHBIX 33134,

- MPUMEHSATH COBPEMEHHBIC METOMKH aHAJIN3a B y9eOHOM ITpoIecce.

Biaagernb:

- TEXHUKaMH aHAJIN3a XYJ0KECTBEHHBIX TEKCTOB PA3IMYHOTO IMPOUCXOKICHHS,

- HaBBIKaMU CTPYKTYpUPOBAHUS U 000OIIEHNS TaHHBIX, TTOTYYEHHBIX B PE3yJIbTaTe aHATUTUIECKON
paboThI HAJ Xy 10’KECTBEHHBIMH TEKCTAMU,

- METOJIUKaMU TIEPCOHATLHOTO U KOJUIEKTHBHOTO TIPEJICTABICHUS PE3YIbTATOB aHATUTHYECKON paOOTHI.

[To mucrumnHe MpeIyCcMOTPEeHa TPOMEXKYTOUHAs aTTecTanus B popme sK3amMeHa.
OO6m1ast TpyA0€MKOCTh OCBOCHHUSI TUCIUIUIMHBI COCTABIISET 3 3a4€THBIC €TUHUIIBIL.
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ANNOTATION

The purpose of the discipline “Theories and practices of visual art in the XX-XXI centuries”: to
demonstrate the complex of ideas and concepts formed in the XX century within the framework of
various artistic currents of modernity and postmodernity, as well as to show the breadth and variability
of research, methodological tools formulated in modern humanitarian knowledge and used to analyze
the various nature of modern and contemporary art material.

Objectives:

to present the main artistic-theoretical concepts of art formulated in the XX-XXI centuries within the
framework of various artistic trends from impressionism to modern, non-classical practices; to study
the main cultural and philosophical methods of analysis of artistic art developed in the XX-XXI
centuries.

The discipline provides for intermediate attestation in the form of an exam.
The total time of the discipline is 3 c.p.
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