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1. HOACHUTEJBbHASA 3AIIMCKA

1.1. Heab u 32124 TUCUUIJIMHBI

Ilpeomem oucyunaunvt «TeopeTndeckas (QOHETHKA IEPBOTO HWHOCTPAHHOTO S3BIKA:
AQHTJIMUCKUN  SI3BIK» €CTh (POHETHUYECKUH CTpOMl COBPEMEHHOTO AHIJIMMCKOIO $3bIKa M €ro
KOMMYHUKATHUBHBIE (DYHKITUU.

I[envro ocBoenus mucuuiunHbl «TeopeTnyeckast (GOHETHKA TIEPBOTO MHOCTPAHHOTO SI3BIKA:
AHTJIMUCKUUN S3BIK» SIBIISIETCSA 0000IIeHNE U yri1yOJeHne 3HaHUH CTYJIEHTOB O (DOHETUYECKOM CTPOE
COBPEMEHHOT'O aHTJIMIICKOTO $S3bIKa U COBEPILIEHCTBOBAHME HMX HCIIOJIb30BAHUS B PA3IMYHBIX
KOMMYHUKATUBHBIX LIEJISX.

3aoauamu w3ydenus aucuuiiuHbel «Teopernueckas (OHETHKA MEPBOrO HHOCTPAHHOTO
SI3bIKA: AHTJIMUCKUH SA3BIK» SIBIISIFOTCS:

v 3HaHME O0BEKTa, IpeaMeTa, LEeNU M 3a7ad Kypca, HOPM aHIJIMHCKOIO si3blka B oOnacTu
YCTHOM peYH; OCHOBHBIX KATETOPHUU CETMEHTHOW W CBEPXCErMEHTHOW (OHETHKH; MPHUHIIUIIOB
METO/bl U crnocoObl (PoHETHYECKUX U (HOHOJOTMYECKUX MCCIENOBAHUN; CXOJCTB M pa3Inyuil
(hOHETHYECKUX CUCTEM POJTHOTO (PYCCKOTO) M MHOCTPAHHOTO (AHTJIMHCKOTO) SI3BIKOB;

v yMEHHE TPUMEHITh 3HAaHWS, TMOJyYEeHHbIE TIPHM H3y4YeHWH JIAaHHOTO Kypca, B
MPOIyLIUPOBAHUH YCTHOW pedH, B MHTETPUPYIOLIEM Kypce TEOPHH MEPBOI0 MHOCTPAHHOTO SI3bIKa
(aHrnmiickuit), a TaKXke B Mpoliecce MpeanepeBoUecKOro aHaI3a TeKCTa;

v BJIaJICHUE HAaBBIKAMU AayJIUpPOBAaHMSI, YTEHUS U TOBOPEHUS Ha H3y4aeMOM (aHTJIHUIICKOM)
SI3bIKE B YCIOBHSIX MX pealu3allid B Pa3IUYHBIX KOMMYHHUKATHUBHBIX CHUTYalHSX, TIPH
OCYIIIECTBJICHUH Oyaymien nmpodeccnoHanbHOM (MIepeBOIIECKOMN) NeATEILHOCTH.

Jna 3¢ dexTUBHOr0 BBIMOJHEHHUS] KOMIUIEKCA NAaHHBIX 3aJad y CTYAEHTOB HEO0OXO0IUMO
CO3/1aTh, C OJTHOM CTOPOHBI, IPEACTABICHUE O MPEAMETE KaK CUCTEME B3aMMOCBSA3aHHBIX JIEMEHTOB
U UX CBOWCTB, C JpYyrod — BBECTM HUX B HCCIENOBATENbCKYIO cdepy mpeamera, KoTopas
OCJIOKHEHHON MHOECTBOM TPAKTOBOK M3y4a€MbIX SIBJICHUU B PaMKaxX pPa3jiu4HbIX HAYYHBIX IIKOJI
Y HanpaBJICHUM.

1.2. ®opmupyemMbie KOMIETEHIIUH, COOTHECEHHBIE € IJIAHMPYEMbIMH Pe3yJIbTaTAMH
00y4yeHHs MO TUCHUILINHE

[Iponiecc wm3ydyeHuss mucuumuiuHbl «Teopernueckass (OHETHKA IEPBOTO HHOCTPAHHOTO
SI3bIKA: AHTJIMHCKUMA S3bIK» HampaBieH Ha (OPMHUPOBAHHUE CICIYIONIUX HPOPeccuoHaIbHbIX
KomnemeHuuii:

Komnerennus

NHaukaTopbl 10CTHKEHHU S
KOMIIeTeH M i

Pe3yabTathl 00yuyeHus

OIIK-1. Criocoben
MPUMCHSThH 3HAHUS
WHOCTPAHHBIX S3bIKOB
3HAHUS O
3aKOHOMEPHOCTSX
(bYHKIIMOHUPOBAHUS
SI3BIKOB MEPEBO/IA, & TAKIKE
HCTOJIb30BATh CUCTEMY
JIUHTBUCTUYICSCKUX 3HAHUH
MPH OCYIIECTBICHUH
npohecCroHaTbHON
JeATEILHOCTH

OIIK-1.1 IemoHcTpupyer
CIIOCOOHOCTh K KOMMYHHUKALMH B
YCTHOM M MUCBMEHHOH (opMax
Ha PyCCKOM M HHOCTPAaHHOM
SI3BIKAX JUIS1 PEILIeHH 3a7a4
MEKIMYHOCTHOTO
MEKKYJIBTYPHOTO
B3aMMOJICHCTBHSL.

OIIK-1.2. YMeer ucnonb30BaTh
CUCTEMY JTUHTBHCTUYECKUX
3HAHW TIPU OCYIIECTBICHUU
rpoeccroHaTbHON
JEeATEILHOCTH.

3HaTh: CTUJIEBEIE U KAHPOBBIE
0COOEHHOCTH PA3TMYHBIX BHJIOB
TEKCTOB Ha PYCCKOM U MHOCTPaHHOM
SI3BIKE.

YMeTh: onpenensTh CIEKTP
BO3MOKHBIX CTPATETUH M TAKTUK
KOMMYHUKAIIUH, IOMYCTUMBIX B
Pa3IMYHBIX CHTYAIHSIX PEYEBOTO
OOIIeHNUsT; BHIOUPATh ONTHMaJIbHBIE
CTpaTEeruu U TAKTUKU KOMMYHUKALIUU
JUIS1 OCYILIECTBIICHUS
COOTBETCTBYIOILIUX BUJIOB
KOMMYHUKAIIUH.

Biagers: TeXHUKON aHaIM3a
KOMMYHUKATUBHOU CUTYAIIUH;
TEXHUKOHN pabOThI CO CIOBAPSIMH,
CIIPaBOYHUKAMU U UHTEPHET-
pecypcamu.




[IK-1. Criocoben
MPOBOJIUTH
JIUHTBUCTUYCCKUI aHAITN3
TEKCTa/JIUCKypca Ha
OCHOBE CHCTEMHBIX 3HAHUH
COBPEMEHHOTO JTara u
HUCTOPUU pa3BUTUSA
HN3y4acMbIX A3bIKOB

[IK-1.1. JemoHCTpUpYET 3HaHUE
opdorpaduueckoit,
ophO3MUYECKOH, JISKCHIECKON U
rpaMMaTHIECKON HOPM
HU3y4aeMBbIX SI3BIKOB, & TAKIKE
YMCHUE aBTOMATHYCCKU
HCIIOJIB30BATh I'PaMMaTUUCCKHEC
CTPYKTYPBI, (hpa3ecosIOTHIO U
JIEKCHUKY B OMPEIeTICHHBIX
PCUCBLIX CUTyallUAX, KaK
6I)ITOBI)IX, TaK U B CUTyallUsIX

MEXKYJIBTYPHOH KOMMYHUKALIVH.

3HaTh

opdorpadudeckyro, opdornuuecKyro,
JICKCHUYECKYIO U TPaMMaTHUYECKYIO
HOPMBI H3Y4aeMBIX SI3bIKOB,
(OHETUUECKYIO CUCTEMY,
IPaMMATUYECKUNA CTPOH,
HEO0O0XOAUMBII 00BEM JIEKCUKO-
(bpazeonornyeckux eAUHUI H QyHK-
[IMOHAJIbHO-CTHIIMCTHYECKUE XapaKTe-
PHCTHKUA HHOCTPAHHBIX S3BIKOB,
MpaBuJja IOCTPOSHHS TEKCTOB Ha pa-
00YMX SI3BIKAX JUIsl TOCTHKCHHS UX
CBSI3HOCTH, TIOCJIEIOBATENBHOCTH, 11e-
JIOCTHOCTH Ha OCHOBE
KOMITO3UIIMOHHO-PEUYEBbIX (OpM,
JIMCKYPCUBHBIE CIIOCOOBI BHIPAKEHHUS
(bakTyanbHOH, KOHIENTYaJIbHOH U (o-
HOBOI WH(POPMAIH B TEKCTE Ha
NePBOM HHOCTPAaHHOM $I3bIKE B
COOTBETCTBUU C (HYHKIIMOHATHLHBIM
CTHIIEM

Ymerb

ABTOMATHYECKH HUCIIOJI30BaTh
rpaMMaTHYeCKue CTPYKTYpBHI,

(G pa3ecoNoruio U JEKCUKY B
OIPEJICTICHHBIX PEUCBBIX CUTYAIIHSX,
KaK OBITOBBIX, TAK U B CHTYyaI[HsIX
MEXKYJIbTYPHOU KOMMYHHUKAIINU
Bunaners

HaBBIKAMH COCTABJICHHSI TEKCTOB
Pa3HBIX THIIOB U (YHKITMOHABHBIX
CTHJIEH, a TaK)KE COOOIIECHHH I10
3JIEKTPOHHOM ToUTE C
UCIIOJIb30BAHUEM COOTBETCTBYIOIIHX
MUCHMEHHBIX (HOPMYII, HABBIKAMU
aKaJIEeMHUYECKOT0 ¥ DJIEMEHTAMHU
TBOPYECKOT'0 MHCHMA.

I1K-2. Crocoben
BOCIIPUHUMATH Ha CITyX
ayTEeHTHUYHYIO pedb B
€CTECTBEHHOM 1715
HOCHUTENEH SI3hIKa TEMIIE,
HE3aBHCHMO OT
0oco0eHHOCTEN
TIPOM3HOIIICHNS 1 KaHaja
peuu (OT KUBOTO roioca
JI0 ayJI10- ¥ BUICO3AIIHCH)

[IK-2.1. lemoHCcTpHpyeT 3HAaHUE
OCHOBHBIX TPAMMATHYECKUX
CTPYKTYP H JICKCHUKO-
(hpa3eonornyecKux CMHHII.

3HaTh

OCHOBHBIC TPAMMAaTHUECKHEC
CTPYKTYPHI U JIEKCUKO-
(pazeonornyecKue eaIuHUIIB B
00BbeMe TTPOTpaMMBL;

YmMmern

aBTOMAaTHYECKH HCIO0JIH30BaTh
rpaMMaTHYEeCKUE CTPYKTYPHI,
(hpa3eoNoruro u JEKCUKY B
OIPENENeHHBIX PEYEBBIX CUTYAIHSIX,
KaK OBITOBBIX, TaK U B CHUTYaIIHsIX
MEXKKYJIbTYPHON KOMMYHHKAIIHH
Bnapgers

HaBBIKOM HCIIOJIb30BaHUS
COOTBETCTBYIOIINX YCTHBIX (hOPMYIT




(doHeTHUeCKOM OpraHu3allvy, | IpOAYLMPOBAHMM  YCTHOM  peyu, B
COXPAaHEHHUs TEMIIa, HOPMBI, y3yca W | HHTEIPUPYIOUIEM Kypce€ TEOPHH IEPBOrO
CTUJIA SA3bIKA MHOCTPAHHOIO $3bIKa (AHIVIMHCKUI), a

TaK)Ke B IIPOLIECCE MPEANIEPEBOIIECKOTO
aHaJIu3a TEeKCTa;

61a0emy.  HAaBBIKAMH  ayJAHPOBaHMUS,
YTEHUST W TOBOPEHUS HA H3y4YaeMOM
(aHTTIMHCKOM) sI3BIKE B YCJIOBUAX UX

pcam3anuu B Ppa3InYHbIX
KOMMYHUKATHBHBIX CUTyaluAdXx, npu
OCYILIECTBIICHUU Oymymei
npodeccuoHanbHOM  (TIEpEeBOIYECKON)
JIeATEIIbHOCTH.

1.3. MecTO IUCHMIIUHBI B CTPYKTYpe 00pa30BaTe/IbHO MPOrpaMMbl

Hucuunnuna «Teoperudeckas (OHETMKAa MNEPBOrO HWHOCTPAHHOTO S3bIKA: AHIVIMHCKHIMA
S3BIK» BXOAUT B 6a3oByto (Moaynabs b1l. 5.20) OOII BO no cnenuansHoctu Ne 45.05.01 «IlepeBon
" MEePEBOIOBEICHUE) co crieruanu3amnmen «JIMHTBUCTHYECKOE obecrieueHue
MEXTOCYIapCTBEHHBIX OTHOIICHUIY. JluctumnamHa peamusyeTcs kKadeapoi Teopuu W MPaKTUKH
nepeBoga MHcTUTYyTa (DUITONIOTHU M UCTOPUU M YUTACTCS HA MHOCTPAHHOM (QHTJIMHCKOM) SI3BIKE BO
BTOPOM CEMECTPE MEePBOTO Kypca.

Kypc Teopetnueckoit poHETHKH JOTUYECKH MPOJOLKAET HAYaTOE B paMKaX MPAaKTUYECKOTO
Kypca TEpBOTO HMHOCTPAHHOTO S3bIKAa (QHTJIMHCKUN SI3bIK) W3Y4YeHHE (OHETHUYECKOTO acIeKTa
AHTJIUHCKOTO sI3bIKa Ha HOBOM, 00Jiee BBICOKOM, YPOBHE.

Jis ocBoenust aucuuruinbbel «Teopetnueckas (oHeTHKa MEPBOr0 MHOCTPAHHOTO SI3bIKA:
AQHTTIMNCKUN SI3BIK» CTYIEHTHI HCIIOJIB3YIOT 3HAaHMS, YMEHHs U HaBBIKH, C(OPMHpPOBAHHBIC B
mpolecce U3y4eHUs] TaKUX OUCHUIUIMH, Kak «[IpakThueckuii Kypc MepBOro MHOCTPAHHOTO S3bIKA!
AHTJIMHACKUN s13bIK», «[IpakTHyeckuii Kypc nepeBoja MEPBOrO0 MHOCTPAHHOTO SA3bIKA: AHTJIMMUCKHUM
sa3blk» U «BBeneHue B s3bIko3HaHMe». Ha 0Ga3e Kypca Teopetndeckoil ()OHETHKH y CTYIEHTOB
(bopMHpPYIOTCS HABBIKH, HEOOXOIMMBIE JUIS AJIbHEHIIEro OBJaICHNs WHOCTPAHHBIM SI3bIKOM B XOJ€
U3y4eHHs, HampuMep, TaKuxX [AUCIMIUIMH, Kak «BBeneHue B TEOpUIO MEXKYIbTYpHOM
KOMMYHHKaIUny, «TeopeTnueckas rpaMMaTrKa IEPBOr0 MHOCTPAHHOTO SI3bIKA: AHTJIMHCKUNA S3BIKY,
«Teopernyeckas JIGKCUKOJIOTHS MEPBOIO MHOCTPAHHOTO SA3bIKA: aHTMIMUCKHUM SI3BIK», «CTUIUCTHKA
MIEPBOT0 MHOCTPAHHOTO S3bIKA: aHTIMICKUN SI3bIK», «[IpakTHKyM MO KylbType peueBOro OOIICHUS
MEPBOT0 MHOCTPAHHOTO $I3bIKA: AHTJIMUCKHUM SI3BIK», «YCTHBIM MOCIEI0BATEIbHBIA U CUHXPOHHBIH
MIEPEeBO/I: AHTIUICKUHN S3BIKY.




2. CTPYKTYPA JUCHHUIIJIMHBI

Bo BTrOpoM cemecTpe 00masi TPYA0€MKOCTb IHcUUIUIMHBL «Teopermyeckas (oHeTHKa
IIEPBOT0 MHOCTPAHHOTO SI3bIKA: aHIJIMMCKUI SI3bIK» cocTaBiAeT 3 3auéTHble enquHulbl (114 yacos), a
HUMEHHO:

v KOHMAaKmHuas paéoma cmyoenmoe ¢ npenooasamesnem (ayoumophnasn paboma) — 42 yaca,
U3 KOTOPBIX:
v 22 yaca JneKkyuonHvlx 3auamutl (JISKIUU JOJDKHBI XapaKTepHU30BaThCA MPOOIEMHON

HAIIpaBJICHHOCTBIO W  YYUTBIBATL TYMAHUCTUYCCKHC U AHTPONOUCHTPHUYCCKUC TCHACHUUHA
COBpPEMEHHOU (POHETHUECKON HAYKH ),

v 20 yacoB cemunapos (Ha ceMUHapax J0JDKHBI pacCMaTpUBAThHCS HAOOJIEE CIOKHbBIC
BOIIPOCHI U3y4aeMOM AUCUUIUIMHBI B (hopMe (HPOHTAIBHOTO OOCYXKACHUS CTYI€HYECKUX JI0KIIAI0B);
v camocmoamenvhan paboma cmyoenmos — 12 Jaca.

B naHHON mporpaMMe 3ali0K€Hbl KaK TEMbl, KOTOpPbIE CTYAEHTHI JOJKHBI H3Yy4aTh
CaMOCTOSITENIBHO, TaK U (POPMBI KOHTPOJISI CAMOCTOSITENIbHON paboThl. B nekuusx paccMaTpuBaroTCs
OCHOBHbIE, Han0oJIee CII0KHbIE BOIPOCHI, a TAKXKE T€ ACMEKThI MPOOJIEMHON TEMAaTUKH, KOTOPbIE
ellle He HeJIOCTaTOYHO OCBEILIEHBI B CIIEIUAIBHOM JTUTEpaType.

Jlexuu, ceMUHaAphl U caMOCTOsITeNIbHAs paboTa HampaBjeHbl Ha TO, YTOObI HE TOJBKO JaTh
CTYIAEHTaM OIlpe/ieleHHbIl 00beM HHGOpManuu, HO W Pa3BUTh y HUX TBOPYECKOE HAy4YHOE
MBIIIJIEHHE M KPUTHYECKUN MOAXOJ K TEOPETHYECKHUM IMOJIOKEHHUSIM, HAaydUTh WX H3BIEKaTh U3
HayyHOM suTepaTypbl HEOOXOOUMYI0 HH(POpPMAIMIO, CaMOCTOSITENILHO JeNaTh COOOIIEeHUs u
BBIBOJIbI, COIOCTaBIIATH (DOHETHUECKUE SBJIEHUS AHTJIMHCKOTO, PYCCKOTO U POJHOTO S3BIKOB,
IIPOBOJIUTH JUISl 3TOr0 (POHETHUECKUI U (POHOJIOTUUECKUI BU/IbI aHAJIN3A.

Buabl yueOHoii padoThl, ®opMbI TEKYLIETO
BKJIIOYASI KOHTPOJISl yCTIeBaeMOCTH
CaMOCTOSITEJIbHYI0 (no neoenam cemecmpa)
padoTy CTY/IeHTOB U
o | TPY10eMKOCTB (B Yacax)
[
[
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Beenenue. Teopernueckas BBIOOp TEM YCTHBIX JOKJIAJIOB
(hoHeTHKa KaK HayKa: u pedepaTos
1. | mpenmert, pa3aesbl, METOIBI, | 2 2 - 2 6
MEeXAUCIUILTUHAPHBIE
CBSI3H
Teopust poHeMbl. MeTo1bI MOJTOTOBKA K CEMUHAPY,
2. | poHOIOTMUECKUX 2 | 2 - 2 6 pa3paboTka 1iaHa pedepara
HCCIIETIOBAHUI
3ByKOBas cucTemMa MOJATOTOBKA K CEMUHApY,
3. | aHIIIMHACKOTO SA3BIKA: 2 2 - 2 6 KOHCYJIbTAIHS TI0
KOHCOHAHTH3M U BOKAJIHM3M HanucaHuio pedepara




Moudukanuu 3ByKOB B
MOTOKE PEYH:

[IOATOTOBKA K CEMUHAPY U
TecTy Nel

4 | KOApTHKysIHS, 4 4 8
ACCUMMJISILINS,
AKKOMOJIAIIHS, PEIyKIIHS,
AITU3US], UHTPY3US
CtpykTypa ciora u ero HOJI'OTOBKA K CEMUHAPY,
5. | QpyHKIMH B aHTJIHHACKOM 1 1 4 paboTa c UHTEpHET-
SI3BIKE pecypcamu
CrnoBecHoe yaapeHue B HOJI'OTOBKA K CEMUHAPY,
AHTJIMHCKOM SI3BIKE paboTa ¢ IOTIOTHUTETEHOU
6. 1 1 2 JUTEpaTypoil B OMOIHOTEKE,
c/1avya MpeIBapuTEIIbHOTO
BapuaHTa pedepara
7 Wurtonarus, HpOCOHS H 3 9 6 MOJI'OTOBKA K CEMUHAPY
PHUTM B aHTJIMHCKOW pedn
doHOCTHIIHCTHYESCKAS MOJI'OTOBKA K CEMUHAPY,
8. | xmaccudurarys 3 2 8 penakTupoBanue pedepara
AHTJIMICKOMN peun
HanmonanbHasi, corpanbHas MOJIrOTOBKA K CEMUHAPY,
g | ¥ perHoHambHas 5 1 8 c/laya UTOTOBOTO BapuaHTa
BApUATHUBHOCTH pedepata
MIPOM3HONICHHUS
10, | KommyHuKaTHBHAS 2 1 2 MOJITOTOBKA K CEMHUHAPY H
(dhoHeTHka tecTy No2
[TpomexxyTounas MOJITOTOBKA K 3a4€Ty €
11. | arTectranus = 3a4€T C - 2 16 OIICHKOM, 3aIuTa pedepara
OIIEHKOH
HTOIO0: 22 20 72




3. COAEP)KAHUE JUCIUIIJIMHBI

(YHKIMU B aHTJIIUHACKOM
SI3BIKE

Ne | HammeHnoBaHue pa3snena Copepxanue
AV CHUTIIMHBI

1. | Teopernueckas ¢ponetnka | Benenune B Teopernueckyro (GOHETHKY: LIENU M 3aJa49d Kypca.
KaK HayKa: [IpeIMeT, @doHeTHKa Kak pasfied JUHIBUCTUKA U KaK CaMOCTOSITEIbHAst
pas3zelibl, METObI, Hayka. Kparkas ucropus pa3BuTHs (DOHETMKM KaK HAyKH.
MEXAUCLUIIIIMHAPHBIE AcniekTbl (POHETMYECKUX MCCIIEIOBAHUN U pa3zAeibl (POHETUKH.
CBSI3U MarepuanbHblii  ypoBeHb H3y4eHHsI (OHETHYECKUX €IMHMIL:

JKCIIEpUMEHTAIbHAS (doHeTHka (apTuKynaTOpHasi,
aKycThdeckass M mnepuentruBHas). OyHKUMOHAIBHBI YpPOBEHb
u3ydeHus: (poHeTHYeCcKuX eauHUIl: ¢oHosorusa. CyObeKTUBHbBIE
U OOBEKTUBHBICE METOJbI HccieraoBaHuil. CBs3b (POHETHKH C
JMHTBUCTMYECKUMH (IpaMMaTHKa, JIEKCUKOJIOTHS, CTHJIMCTUKA
U JIp.) Y HEJIMHTBUCTUYECKUMU (COLIOJIOTHS], ICUXOJIOTH,
pUTOpUKA, JIoroneans, KHOEpHETUKA U Jp.) HayKaMHu.

2. | Teopust ponembl. Metonsl | OcHOBHBIE KOHIIETIIINHT dboHemHOMI TEOPUHU:
(hOHOJIOTHYECKHUX IICUXOJIOTUYECKUH, (bYHKIMOHATbHBIH, abCTpaKTHBIH,
HCCIeTOBaHNH busndeckuii M MaTepHalbHBIN ToAXoAbl. OmnpeseneHne

doHeMbl KaK MUHUMaJbHOM  aOCTPAKTHOW  SI3BIKOBOM
emuHunbl. Tpu acmekta QoHembl: 1) MaTepualbHBIN
(TmaBHBIM M BTOpOCTENEHHBIH amiodoHbl); 2) aOCTpaKTHBII
(xoppensinust “poHema — amnogoH — BapuaHT — (oHa”); 3)
GYHKIIMOHATBHBIN (MpU3HAKKW (POHETUYECKH pEeICBAaHTHBIE U
HepeneBaHTHBIC).  (DOHOJOTWYECKHM  aHalW3,  METOJbI
(hOHOJIOTHYECKIX HCCTIEIOBAHUM: JTUCTPUOYTHUBHBIN
(KOoHTpacTHUBHAS W KOMIUIEMEHTApHAS TUCTPHOYIIHS) U
CEMaHTHKO-aHATUTUYECKUH.

3. | 3BykoBas cucrema donHeTnveckass 0aza M €€ KOMIIOHEHTHI. 3BYKOBOM CTpOM
AHTJIUHCKOTO SI3bIKA! a3pika.  Pa3sHoOOpaszue  CymIecTBYIOIIMX — MOAXOAOB K
KOHCOHAHTU3M U OTIPEICNICHUIO0 TJIACHBIX W COTJIacCHBIX 3BYyKOB. Cucrtema
BOKAaJIU3M corjacHbIX ()OHEM AaHIJUICKOro $3bIKa M MPUHLUIBI UX

kinaccuukamuu. Cucrema TIJacHBIX (DOHEM aHTJIHIICKOTO
A3bIKA U IPUHIIMIIBI UX KJIacCU(UKAIIMHU.

4. | Monudukanuu 3ByKOoB B ApTHUKYJALUS: aKTUBHbIE M IIaCCUBHBIE Opranbl peud. Tpu
MOTOKE peunt: | Gazpl  ApTUKYISAMM:  [PUCTYN,  BBIACPXKKA,  OTCTYIL
KOAPTHUKYJISIIHS, Koaprukynsiuus: ciausHue W B3aUMONPOHUKHOBeHHE  (has3.
ACCUMUJISALIUSA, ACCUMUIISIIMS COTJIACHBIX 3BYKOB U €€ TUIIBI (TI0 HAIIPaBJICHUIO,
aKKOMOJAIIUS, PEIyKUus, | IO CTEeNeHH 3aBEpIIEHHOCTH, MO CTaOMIBHOCTH). Bumipl
ANU3US, UHTPY3US ACCUMIJISILIUM: TI0 MECTY apTUKYJSIUUA U aKTUBHOMY OpraHy

peuH, Mo Croco0y apTUKYISIHU, IO PAdOTE FOJIOCOBBIX CBSI30K,
O TIOJIOKEHUIO TyO, 1O TMOJOXKEHHI0 MATKOro HEDa.
AxkoMojaius (amanrtanus): TUOBI U Bujabl. CTHIMCTHYECKUE
MOIM(HUKALMN 3BYKOB: PEIYKIMs (KOJMUECTBEHHAs,
KayeCTBEHHasl), ANMU3MUs (TUIBI U BUJBI); UHTPY3US (THUIIBI U
BH/IBI).

5. | CrpykTypa ciora u ero Cror xak s3bikoBast (hoHeTHUEeCKas ) equHuIa. Teopus ciora

U pasiauyHble MOAXOAbl K OIPENCIICHUIO IIPUPOIBI CIIOra.
doHeTHYECKasE CTPYKTypa CJIOra B aHIVIMMCKOM  S3BIKE.
@doHoJIOTHYECKAsT CTPYKTypa CJIOra B AHIVIMMCKOM SI3BIKE:
KJIaccu(UKays HayalbHON M KOHEYHOM CTPYKTYpHI CIIOTa.
OCOOGEHHOCTH CJIOTOJICJIEHUS] B IOTOKE aHIJIMHCKON peyH.
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OyHKIMM ~ ciaora B s3blke  (opraHusylomias U
CMBICJIOPA3TUYUTENIbHAS). Crnor KaK HOCHTEIb
MPOCOTUYECKUX XapaKTEPUCTHUK.

CnoBecHoe ynapeHue B
AHTJIUICKOM SI3BIKE

[lonsTHE O CIOBECHOM YAAapeHUH. APTUKYJISLHUOHHAas U
aKyCTHYecKasi IPUPOa CIOBECHOTO yJapeHHs B aHTIHICKOM
A3bIKE (IMHAMUYECKOE/CHIIOBOE). [TpukpennéHHoCTh
yIapeHus K ONPENCIIEHHOMY CIIOTY
(moctosiHHOE/(hUKCUPOBAaHHOE — CBOOOJIHOE/PA3HOMECTHOE).
Bo3moxHOCTh mepexojla yaapeHuss ¢ OJHOro cjora Ha
apyrod  (moaBwxHOE — —  HemoABwxkHoe).  Hamuuwe
JOTIOJTHUTEIBHOTO yAapeHHs (TJ1aBHOE U BTOPOCTEIIEHHOE).
OCHOBHBIC TEH/ICHIIMH AHTJUHCKOTO CIOBECHOTO YHApCHHS:
pUTMHYECKasi, PEIECCUBHAs, PETEHTHBHAs, CEMaHTHYECKasl.
Oco0OeHHOCTH aHIVIMHCKOTO YyJIapeHHus B MHOTOCIIOKHBIX
ClioBaX  (IBYCJOXHBIE, MHOTOCJIOXHBIE  TPOU3BOJHBIE,
COCTaBHBIE U 3aMMCTBOBaHHBIE CIIOBA). DYHKIIH CIIOBECHOTO
yJlapeHUs B QaHTJIMHCKOM SI3bIKE: KOHCTHUTYTHBHAS,

UACHTU(DUKAIIMOHHAS U CMBICIIOPA3IIUUTEbHASL.

HNuTonanus, npocoaus u
PUTM aHIJIMICKOMN peun

OnpeneneHusi WHTOHAIUM, JaHHBIE OTEUYECTBEHHBIMH U
3apyOexHbIMM  JHUHTBUCTaMu. VHTOHamuss u  TeMOp.
Wurtonanus u npocoaus. Tpu acniekta u3ydeHuss HHTOHAIUU:
ApPTUKYJIATOPHBIN, AKyCTUYECKUH, (hOHOJIOTHYECKHIA.
KomnoHeHThl MHTOHAIIUU: peueBasi MeJIOIUKa, CHjla Tojioca u
temn. CTpyKTypa aHIJIUMUCKUX HWHTOHALMOHHBIX MOJIEJICH:
npenyapHoe Hayano — COOCTBEHHO IlKalla — SACPHBIA TOH —
Oc3akmeHTHOe  3aBepmieHne. CHCTEMBl  rpaguIecKoro
n300pakeHuss WHTOHAUUU. DyHKIMHM aHTIMHCKON peueBO
MHTOHAIMN: KOMMYHUKATHBHAs, OLIEHOYHO-3MOIMOHAIIbHAS,
CTUJIMCTHYECKas. PUTMHUecKas opraHu3anusi aHIJIMMCKON
peun ¥ no33un. OyHKIUM pUTMA B AHTJIUHACKOM SI3bIKE.

DoHOCTUINCTHYECKAS
Kiaccuukanus
AHTJIMHACKON peun

@DOHOCTUIIMCTUKA KaK HayKa: NMPeIMET UCCIIEIOBAaHUS U CBS3b
C JpyrumMH HaykamH (TICUXOJIOTHSI U TICUXOJUHIBUCTHKA,
NapaJIMHIBUCTUKA,  COLIMOJIOTUSI ¥ COLIMOJIMHTBUCTHKA,
nUajieKkrosiorusi, Teopus  uHbopmauuu). DoHeTHUeCcKas
KylbTypa peud: op¢odMus W BapUaTUBHOCTh AHTIHICKOTO
MIPOU3HOIICHUS (TIOJIHBIA — HEWUTpaIbHBIH — HEIOJHBIN —
CHIKCHHBIH CTUJIH). [Tonstue «hOHOCTUIIBY.
DOHOCTUIIMCTUYECKAs BapUATUBHOCTh: CTUIICOOpa3ylollue |
CTUIEMOAU QUIMPYIOIINE SKCTPATMHIBUCTUYECKHUE (DAKTOPBHI.
[Ipocoguueckue XapaKTEePUCTUKH, penieBaHTHBIC B
donocTHIIMCTHYECKOW MU depeHnnanuu: TeMOp, TPOMKOCTB,
TEMII, pUTM, U3MEHEHUE BBICOTHI TOJIOCOBOTO TOHA, BBIJICJICHUE
CEMAHTHUYECKHX  LIEHTPOB. Tumnonorus doHoCcTHIEH
aHITMCKOM  peun: HMHGPOpPMAIMOHHBIN  (0Opa3zoBarenbHas
uHpopmanus, coobumenuss CMU, UHTEpBbIO), HayYHBIH
(lexuuu M ceMuHapbl), MYOTUIMCTUYECKUH (IMCKYCCHH,
oparopckue BBICTYILJICHUS, npecc-KoH(pEepeHINn),
XYZI0’)KECTBEHHBIH (1103315, 1po3a, JpamaTyprusi) u
Pa3roBOPHO-OBITOBOM (TTOBCETHEBHAS KOMMYHUKAIINSA).

HamumonansHas,
coluaibHasg u
peruoHalibHas

COI_II/IOJ'II/IHFBI/ICTI/IKa U JOUAJIEKTOJIOrus. ba3oBble MOHATHSA:
I3BIKOBas HOpMa», «HAITMOHATLHBIN CTaHdapT
IIPONU3HOIICHU, «per HOHAJIbHBIN CTaH1apT
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BapUaTUBHOCTh
MPOU3HOLIECHUS

OPOM3HOUICHUS»,  «IUAIEKT»,  «aKmeHT».  [IpuuuHbI
BO3HMKHOBEHUS JUAIEKTOB M akmeHToB. KpaTkas mcropus
dbopMUpPOBaHHUS U PA3BUTUS OPUTAHCKOTO JUTEPATYypPHOTO
IIPOU3HOLICHNS. DPUTAHCKUIM NPOU3HOCUTEIBHBIM CTAHAAPT
(Received Pronunciation): Tumbel ¥ Buabl. PermoHanbHas
BapUaTUBHOCTh AHTJIMICKOTO TMPOU3HOUICHHUS (BOKAIM3M U
KOHCOHAHTHU3M, puUTM U npocoausi).  CouuanbHas
BapUaTUBHOCTh AHTJIMICKOTO IMPOU3HOUICHUS (BOKAIM3M U
KOHCOHAHTHU3M, PUTM U nipocousi). CoBpeMeHHbIE
TEHJISHIINH aHTauiickoro npousHomenus (Estuary English).

10.

KommyHukaTuBHast
¢doHeTHKa

YcrHas u nuckMeHHas Gpopma KoMMyHHKanuud. CerMeHTanus
ycTHOW peun: ¢dona — amwiopoH — ¢GoHemMa — clor —
(ponernueckoe) CiI0BO — pUTMHUYECKass rpynma —
MHTOHALIMOHHAs rpymnmna — ¢pa3a — cBepx(ppazoBoe eTMHCTBO
— TeKCT — JAucKypc. BsammopeilicTBue BepOalbHBIX U
HeBepOalbHBIX CpPEACTB KOMMYyHMKanuu. HesepOanbHbIe
CpelcTBa KOMMYHHMKAlMM B AHIVIMMCKOM KyJIbType M HX
CpPaBHEHHE C pPYCCKOS3BIYHOM KynbTypoH. KomrmuiekcHbIi
aHAJIN3 3BYYAILIETO TEKCTA.
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4. OBPA3OBATEJIBHBIE TEXHOJIOI'MHU

Peanuzanus mporpamMmbl AucIUIUIUHBL «Teoperndeckas (poHETHKA MEPBOro WHOCTPAHHOTO
A3bIKA:  AQHTJMMCKUNA ~ S3bIK» IpEArojiaraeT Kak TpPaJUIHUOHHYIO JIEKIIHOHHO-CEMHUHAPCKYIO
JEATeNbHOCTh, TaK M IIUPOKOE HCIOJIH30BAHUE AKTUBHBIX M MHTEPAKTUBHBIX (OPM IMPOBEIACHUS
3aHsaTUi. OcHOBHas (opMa OpraHu3alMyd ayJuTOpHOW pabOThl — JIEKIUOHHBIE 3aHATHUS C
WCTIOJIb30BAHMEM  COBPEMEHHOTO  JeMoHcTpauumonHoro  obopymoBanus (IIK,  mpoektop,
WHTEpPAKTHBHAs JOCKa, MylIbTUMeauaruieep). JleKuunu MOIDKHBI XapaKTepH30BaThCs MPOOIEMHON
HaNpPaBJICHHOCTBIO W YYUTHIBATh T'YMAHHCTUYECKHE W aAHTPOIOICHTPUYECKHE TEHACHINH
COBpeMeHHOW (oHeTHueckord Hayku. CeMHHApbl PEKOMEHAYETCsS IPOBOIWTH B CIIEHHAIBLHO
000OpYZIOBaHHOM KOMIIBIOTEPHOM Kjlacce H/Wiu JUHTahOHHOM KaOMHETEe C HCIOJIb30BAaHHEM
CTIEIMANBHBIX KOMITBIOTEPHBIX MPOTPAaMM M MYJIbTHMEIUHHBIX TexHOJOTHH. CamocTosTenbHas
paboTa CTYAEHTOB MOAPa3yMeBaeT padOTy MOA PYKOBOJICTBOM IIpenojaBarens (KOHCYIbTAIMH U
MOMOIIb B HAMMCAHUU pedepaToB) U MHAUBUAYAIbHYIO pabOTy CTYAEHTa B KOMIIBIOTEPHOM Kilacce
iy 6ubnuoTeke.

Ne HauMmeHnoBanue Bl/lllblu ®opmupyembie Wngopmaunonnsie n
yueOHOH o0pa3oBaTe/ibHbIC
n/n pasnena KOMIIeTEeHIIUH
padoThI TEXHOJIOTHH

BeeHe. BBOJIHAS JICKIIHS C ‘

TeopeTnueckas ncroib3oBanrueM PowerPoint;

(DOHETHKA KaK HayKa: Jlexuus 1. pa3BepHyTas becefia c

1. |npemmer, pasnens, Cemmunap 1. OIIK-3, IIK-2, |oGcyxaeHHeM 3aCayIIaHHbIX

METOEL, CamocrosreapHas I1K-3 JIOKJIAZI0B; KOHCYJIbTUPOBAHUE

MESKIHCLITLTHHAPHbIC pabota OTHOCHTEIILHO BBEIOOPA TEMBI

CBS3I pedepata MOCPENCTBOM
AJIEKTPOHHOW MOYTHI
JIEKIUS C UCTIOIb30BaHUEM
PowerPoint;

Teopust poHEMBL. Jlexmus 2. pz%3BepHyTa;1 Oecena c

5 MeTtoanl Cemunap 2. OIIK-3, TIK-2, ;OEE;[:;HGM e

(hOHOJIOTHYECKHIX CamocrosiTenbHas ITK-3 ’

HCCIeI0OBaHUMN pabora KOHCYIILTHPOBAMIE
OTHOCHUTEIIBHO JINTEPATYPHI IS
pedepara nocpeacTBOM
AIIEKTPOHHON MOYTHI

3ByKOBasl cUCTEMA Jlexknus 3. JCKIHMA C.HC_HOHI’SOBaHHeM

3 aHrimiickoro si3pika:  |Cemunap 3. OIIK-3, TIK-2, PowerPoint 6
" |KOHCOHAHTH3M H CamocTosTenbHas [1K-3 Pa3BEPHYyTAT BECEaa ©

BOKALLIAM pabota 00CyXJIEHUEM 3aCITYIIaHHbBIX
JIOKJIaZ0B
JIEKILIHS C UCTIOJIb30BAaHUEM

Monudukanmu 3ByKoB PowerPoint u

B MOTOKE PEYH: Jlexun 4-5. ayJIMOBU3YalIbHOTO MaTepuana;

KOApPTHUKYIISIIHS, Cemunaphi 4-5. OTIK-3, TIK-2, pa3BepHyTas 6ecesia ¢

4, |accuMumnsAnus, CaMocTosTeNbHAs K-3 00CyXJIEHUEM 3aCITYIIIaHHbBIX

AKKOMO/IaIIs, pabota JIOKJIa/I0B; }

penyKIus, SIU3us, MPOBEpKa JOMAITHUX 3aJaHUI

WUHTPY3Us MOCPEACTBOM 3JIEKTPOHHOM
TIOYTHI

5. |Crpykrypa cnora u ero | Jlekius 6. OIIK-3, TIK-2, |nexius ¢ UCTIOIh30BaHUEM
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GbyHKIMU B Cemunap 6. [1K-3 PowerPoint;
AQHTJIUHCKOM SI3BIKE CamocrosiTenpHas pasBepHyTas becena ¢
pabota 00CyX/IeHUEeM 3aCTyIIaHHbIX
JIOKJIAJIOB
MOJITOTOBKA K 3aHSTHIO C
Jlexknus 7. KCIIOJIb30BAHUEM AJIEKTPOHHOTO
6 CnoBecnoe ynapenue B|Cemunap 6. OIIK-3, TIK-2, |dopmara nekiuy;
" |aHTTIUHCKOM SI3BIKE CamocrosTenbHas [1K-3 pa3BepHyTas Oecena ¢
pabora 00CY)XJIEHUEM 3aCITYIIaHHbIX
JIOKJIaJIOB;
JICKIHSI C UCTIOIB30BaHUEM
VIHTOHALIS, TPOCOTHS Jlexuus 8. PowerPoint u
7. | pury B anramiickoit Cemunap 7. OI1K-3, TIK-2, |aynnoBU3yallbHOTO MaTepuaia
peu CamocrosTenbHas I1K-3 pasBepHyTas Oecena ¢
pabora 00CYXJIEHUEM 3aCITYIIaHHbIX
JTOKJIaJI0B;
JIEKIHSI C UCTIOTh30BaHUEM
DOHOCTUIUCTHYECKAS Jlewus 9. PowerPoint u
8. |xmaccudmxamus Cemunap 8. OIIK-3, I1K-2, |ayanoBu3yalbHOTO MaTepHaa;
aErETicKOH pedH CamocrosATenpHas [1K-3 pasBepHyTas Oecena ¢
pabora 00CYXX/ICHUEM 3aCITYIIIaHHBIX
JIOKJIAJIOB;
JICKIHSI C UCTIOTh30BaHUEM
HanwmonansHast, Texuus 10 PowerPoint u
colManbpHas U ayJIMOBU3YaJIbHOTO MaTepuana;
9. |pernonanpHas Cemmnaper 9-10. | OTIK-3, TTK-2, szBepHyTya;{ Oecena ¢ b ’
CamocTtosTenbHas [1K-3
BApUATHUBHOCTH paboTa 00CyXJIEHUEM 3aCITYIIaHHbIX
MIPOU3HOIICHUS JIOKJIaI0B;
TECT MHOXECTBEHHOTO BbIOOpa
JIEKIUS C UCTIOJIh30BaHUEM
PowerPoint;
pa3BepHyTas becesia c
Jlekmus 11. 00CyXJIEHUEM 3aCITyIIaHHbIX
10 KomMyHukaTuBHas Cemunap 11. OIIK-3, IIK-2, |goxianos;
" |dboneTuka CamocrosTenbHas ITK-3 yCTHas 3amura pedepara B
pabora dbopmaTe nmpe3eHTaIuu

PowerPoint ¢ ucroib3oBaHueM
JOMOJIHUTEILHOTO
ay/IMOBU3yaJIbHOTO MaTepualia
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5. OHEHKA IIVMIAHUPYEMBIX PE3YJIbTATOB OBYYEHUA

5.1. CucremMa oleHUBAHUSA

Bo 2-mM cemecTpe TEeKymHMii KOHTPOJIb YCHEBAEMOCTH aKaJEMUYECKUX CTYICHTOB-
CHEIMAIMCTOB 10 auciuiuimHe «Teoperndeckass (QOHETHKA TEPBOrO0 WHOCTPAHHOIO S3BIKA:
AQHTIIUHACKUHN S3BIK» MOXKET MAaKCHMAIILHO COCTaBUTH 60 0aJIJIOB M COCTOUT H3:

v BBICTYIUICHHE C YCTHBIMH JTOKJIaIaMy Ha ceMHuHapax (MakcumyM 20 6amioB);
v BoInoTHEHUE Tecta Nel (Makcumym 20 GamioB);
v BbINOTHEHHE TecTa No2 (Makcumym 20 GamioB);

[IpomexxyTOUHBIN KOHTPOJIb YCIIEBAEMOCTH (3aUeT C OLIEHKOW) BO 2-M CEMECTPE BKIIIOYAET:

v MOCEIlIEHUE BCEX JIEKIUI U CeMUHApOB (MakCUMyM 5 06auioB);

v HanucaHue pedepara Ha OJJHY U3 NPEATIOKEHHBIX B Hauajie ceMecTpa TeM (MakcumyMm 30
0aoB);

v yCTHas 3allluTa-Ipe3eHTalus JaHHOTO pedeparta (MakcuMyM 5 0aioB).

[IpuBenem TabiuIly CO COBMECTUMBIMH IIKaJIaMH OLEHOK:

100-

O0aJIbHAas TpaguuuoHHasi mKajga Ilkana
HIKaJa ECTS
100 - 95 A
94 _ 83 OTJINYHO B
82 - 68 Xopomo 3a4TEHO C
67 — 56 D
5550 yIIOBJIETBOPUTEIILHO E
49 -21 FX

HEYJOBJIETBOPUTEIHHO | HE 3a4TE€HO
20-0 F

5.2. Kputepun BbICTABJIEHUS OLIEHKH 10 JUCIHUIINHE

[[J'Iﬂ OLICHHNBAaHUA y‘I€6HOI>'I ACATCIIbHOCTU CTYACHTOB B paMKaX OCBOCHUA JUCHUIIJIMHBL
«TeOpeTI/ILICCKaH (bOHeTI/IKa IMEPBOI'0 HHOCTPAHHOT'O SA3bIKaA: AHTJIUNCKUN S3BIK) IpCIoaaBaTeCiib
PYKOBOACTBYCTC: CICAYIOLIIUMU KPUTCPUAMU.

KoanuectBoO
Kpurepuu ouenkn
0aJIJI0B

Teopetndeckoe copepkaHue JUCHUIUIMHBI OCBOEHO MOJIHOCTbIO, €3
po6es0B, HEOOXOJUMBbIE TPAKTHUECKHE HABBIKU PpabOThI C OCBOCHHBIM
100-95 (A) | marepuanom copMHUPOBaHBI, BCe MPETYCMOTPEHHBIE paboueit
IPOrpaMMOl TUCIUIUIMHBI yYeOHbIE 3a/JaHHs BBITOIHEHBI, KAUeCTBO UX
BBITIOJTHEHUS! OLIEHEHO YUCJIOM 0aJuIoB, OJIM3KHUM K MAaKCUMAJIBHOMY.
Teopernueckoe conepkaHHe IUCLUUIUIMHBI OCBOCHO IOJHOCTBIO, 0€3
po6esoB, HEOOXOAUMBIE NMPAKTHUYECKHE HABBIKU PAOOTHI C OCBOCHHBIM

94-83 (B)
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KoaunuecTBoO

Kpurtepun onenku
0aJ1I10B purep 1

MarepuaaoM  CPOPMHUpPOBAHBL, BCE MPEIYCMOTPEHHBIE  paboueit
MPOrpaMMO¥ JTUCIMILIAHBI y4eOHBbIC 3a/JaHUs BBIIIOJHECHBI, Ka4eCTBO
BBITIOJTHEHHSI OOJIBIIIMHCTBA M3 HUX OLIEHEHO YHCIIOM 0aioB, OJIM3KUM K
MaKCHMaJIbHOMY.

Teoperndeckoe cojaepkaHWe TUCIUILIMHBI OCBOCHO IIOJIHOCTHIO, 0€3
poOEIIOB, HEKOTOPHIC IMPAKTUYCCKHE HABBIKA Pa0OTHI C OCBOCHHBIM
82-68 (C) MaTepranom C(bopMvaOBaHm HEJOCTAaTOYHO, BCE NIPETyCMOTPECHHBIE
paboyeil mporpaMMol JAMCHUILIMHBI y4eOHBIC 3aJaHUS BBITIOJHEHBI,
Ka4eCTBO BBIMIOJIHCHUS HU OJHOTO W3 HHUX HE OICHCHO MHUHUMAIBHBIM
9HCIIOM 0aJJIOB, HEKOTOPHIE BUJIBI 33IaHUH BBITIOJTHEHBI C OIITMOKAMH.
Teoperndeckoe cojaepKaHWe AUCIHUILIMHBI OCBOSHO YAaCTHYHO, HO
mpoOenbl  He HOCAT CYNIECTBEHHOTO  XapakTepa, HEOOXOIMMbIe
67-56(D) MIPAKTUYECKHE HABBIKM PAOOTHI ¢ OCBOCHHBIM MaTepHaioM B OCHOBHOM
chopMUpOBaHbl, OOJIBIIMHCTBO MPEYCMOTPEHHBIX paboueit
MPOrPAMMO¥H JTUCIIUTIINHBI YIeOHBIX 33JJaHUH BBIMIOJTHEHO, HEKOTOPHIE U3
BBITIOJTHEHHBIX 3aIaHUI, BO3MOXKHO, COJIEpKaT OIINOKH.

TeopeTndeckoe  colepKaHWE  JTUCHUIUIMHBI ~ OCBOCHO  YaCTHUYHO,
HEKOTOPbIC TPAKTHYECKHUE HABBIKA Pa0OTHI HE C(OPMHUPOBAHBI, MHOTHE
55-50 (E) NpeyCMOTPEHHBIE  pabodell MporpaMMOW  HUCIMIUIAHBL  ydeOHbIC
3aJIaHUs HE BBIIMOJHEHBI, THOO Ka4eCTBO BBITIOJHEHHUS HEKOTOPHIX U3 HUX
OIICHEHO YHCJIOM 0AJUIOB, OJIM3KUM K MUHHUMAIIEHOMY.

Teopernyeckoe  colepaHWe JUCIHMILIMHBI ~ OCBOEHO  YaCTHYHO,
HEOOXOIUMBIE TPAKTUYECKUE HABBIKU pabOThl HE CHOPMUPOBAHBI,
OOJIBPIIMHCTBO TPEAYCMOTPEHHBIX pabovell MpOorpaMMOi JUCIUTLTHHBI
54-20 (FX) y4eOHBIX 3aJaHWi HE BBINOJHEHO, JMOO KadyeCTBO WX BBIMOJHCHHS
OIICHEHO 4YHUCIIOM 0auioB, ONM3KMM K MUHUMaJIbHOMY; IIpH
JOTIOJTHUTEIILHOM CaMOCTOSATEILHOM paboTe Ha/l MaTepUaIoOM Kypca
BO3MOJKHO TIOBBIIIICHHE KAYECTBA BBINOJHEHHS YICOHBIX 3a/IaHUIA.
Teoperndeckoe cojepkaHue NUCIMILIMHBI HE OCBOeHO. HeoOxomumbie

IpaKTHYECKWe  HaBbIKU  paboTel  He  chOPMUPOBAHBI,  BCE
IpelyCMOTpPeHHbIE paldouell mporpaMMoil  JAUCHUIUIMHBI  yueOHbIE
19-0 (F) 3a/laHUsl  BBINOJHEHBl € TpyObIMH omuOkamu. JlomogHUTeNnbHas

caMOCTOSITeNIbHAs paboTa HaJl MaTePUATIOM JTUCIUILUIMHBI HE MPUBEIET K
KaKOMY-TH00 3HaYMMOMY TOBBIIICHUIO Ka4eCTBa BHITIOJHEHHS Y4eOHBIX
3aJIaHNH.

B cnydae ecnu cryneHT He Habpan KoJIM4YecTBa OalljioB, HEOOXOAMMBIX Ui MOTyYCHHS
3au€Ta C OIEHKOH (T.e. yIOBIETBOPHUTENbHOU olleHku B 50 OaiyioB M BbIIIE), TO OH 00s3aH
MPEeIbIBUTH CBOU MOAPOOHBIE PYKOTIMCHBIE KOHCIEKTHI YIeOHOM U HAyYHOH JTUTEepaTypbl, KOTOPhIE
JIOJKHBI PacKpbITh OCHOBHOE COJIEpKaHUE BCEX TE€M JIEKIIMOHHOTO Kypca, a TakkKe MOATOTOBUTh
YCTHOE COOOIIeHHe-I0KIa TI0 YKa3aHHBIM TeMaM JJIsi CEMUHAPOB. DTO HEOOX0IMMOE YCIOBUE IS
MOJIyUeHHUsl JOMycKa K 3aué€Ty, KOTOPBIH, B TOJOOHOM ciydae, TOJKEH MpPEeACTaBIsaTh co0oit
pa3BEepHYTBHIMI OTBET Ha JBa TEOPETUYECKHX Bompoca (MEpBbIM — W3 CErMEHTHOIO YPOBHSA
TeopeTudeckor (OHETUKH aHTIUHCKOTO s3bIKa, BTOPOM — W3 CBEPXCETMEHTHOTO YPOBHS
TEOPETUYECKON (POHETUKU aHTJIMKUCKOTO S3bIKA) U BBHITIOJIHEHUE OJTHOTO MPAKTHYECKOTOo 3aJaHus Ha
pelieHre KOHKPETHOM MpoOyieMbl B paMKax M3ydeHHOW AucuuIuinHbl «Teopetnueckas GoHeTHKA
MEPBOr0 MHOCTPAHHOTO SI3bIKA: AHTJIMMUCKUMN S3BIKY.
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5.3. OIIeHO'lHLIe cpeacrea (MaTepI/IaJ'IbI) AJISI TEKYHIEro KOHTPOJIA yClIeBaeMoOCTH,
HpOMe)l(yTO‘lHOﬁ arrecranmuu oﬁyqammnxcﬂ o JTMCHHUIIJINHE

Hwuxe mpuBOISATCS KOHTPOJIBHBIE SK3aMEHAIIMOHHBIC BOIMPOCHI W 00pa3ilbl MPAaKTHUYECKUX
3aJaHU K CEMHUHApaM, KOTOPbIE MOYHO HCIIOJb30BaTh OLICHHMBAHHS YPOBHS YCBOECHUS
TEOPETUYECKOTO M TPAKTHYECKOTo MaTepuaia mo Kypcy «Teopermdeckas (OHETHKA IEPBOTO
WHOCTPAHHOTO S3bIKA: AHTJIMACKUN SI3BIK).

531 L
KOHTpOJ’lLHbIe BOIIPOCHI
. The historical development of phonetics as a science.
. The relation of phonetics to linguistic and non-linguistic sciences.
. The articulatory phonetics and the methods applied in it.
. The acoustic phonetics and the methods applied in it.
. The auditory phonetics and the methods applied in it.
. Phonology as a science and the methods of phonological investigation.
. The five main trends in the phoneme theory.
. The phoneme as a unity of abstract, material and functional aspects.
. Different approaches to vowel-consonant division.
10. The relative sonority of speech sounds.
11. The articulatory classification of English consonants.
12. The articulatory classification of English vowels.
13. The stages (phases) of articulation of speech sounds in isolation.
14. Coarticulation: the merging of stages and the interpenetration of stages.
15. The types and kinds of assimilation in English.
16. The types and kinds of accommodation in English.
17. Strong and weak forms of English words. Reduction.
18. Modifications of English sounds in connected speech: elision and its kinds.
19. Modifications of English sounds in connected speech: epenthesis and its kinds.
20. The nature of syllable in English.
21. The phonetic structures of English syllables.
22. The phonological structures of English syllables.
23. The functional aspect of syllables in English.
24. The nature of word stress (accentuation) in English.
25. The major tendencies of word accentuation in English.
26. The degrees and positions of word stress in English.
27. The functional aspect of word stress in English.
28. Intonation and prosody in English speech: definitions, components.
29. The structure of the English Intonation Pattern.
30. The functions of intonation and their realization in English speech.
31. The rhythmic organization of English speech and verse.
32. The functional aspect of rhythm in English.
33. Phonostylistics and the system of phonostyles of English speech.
34. The problem of standard and non-standard languages, dialects, and accents.
35. The concise history of Standard English.
36. Standard English and Received Pronunciation. The types and kinds of RP.
37. The social differentiation of English in the British Isles.
38. The geographical differentiation of English in the British Isles.
39. Language interference. Phonetic and phonological mistakes in pronunciation.
40. The segmentation of oral speech.

O©oo~~NOoO ol wnN -

! KOHTpOJlLHLIC BOIIPOCHI IPUBOAATCS HA aHTJIMHACKOM A3BIKEC, T.K. H”TOIr'OBas aTTeCTalusd, KaKk 1 BECb
KYpC, IPOXOAUT Ha AHTJIMMCKOM SI3BIKE.
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532 O0pa3ubl IPAKTHYECKHUX 32/IaHUI K ceMHUHapaM

5.3.2.1. OBPA3EL [IPAKTUYECKOI'O 3AJAHUS [TO TEME:
«... Teopemuttecxaﬂ d)onemuka KaxK nHayka...»

ANSWER THE FOLLOWING QUESTIONS:

What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.
When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?
Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?
What does auditory phonetics study?

Enumerate other branches of phonetics.

Explain how phonetics is related toother branches of linguistics.

What non-linguistic sciences are connected with phonetics?

— = e ©

5.3.2.2. OBPA3EI[ ITPAKTUYECKOTI'O 3AJTAHUS T10 TEME:
«Teopus ghonemvt. Memoowl hononozuueckux ucciedo8anul»

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED SOUNDS, AND DEFINE THE
KIND OF OPPOSITION FOR THE FOLLOWING MINIMAL PAIRS:
“feel — peal”; “sell — shell”; “thing — thin”; “breed — breathe”; “meet — neat”; “while — vile”;
“Betty — Bertie”; “here — hair”; “wood — wooed”; “flash — flesh”; “green — grin”; “clock — clerk”.

5.3.2.3. OBPABEILI [IPAKTUYECKOI'O 3AJTAHUS [10 TEME:
<63y1<03a;1 cucmema an2iuicKo2o A3blKa: KOHCOHAHMU3IM U 60KATUIM

ANSWER THE FOLLOWING QUESTIONS:

L What are the basic principles of speech sound classification?

2 Give the definition of vowels.

3, Characterize the English vowels [1] and [i:], [e] and [&], [u:] and [v] according to the
horizontal and vertical movements of the tongue.

4 Give the definition of noise consonant sounds.

5. Characterize the English consonants [[] and [3], [0] and [6] according to the work of the
vocal cord and the force of exhalation.

6. Define the English consonants [t] and [0], [§] and [[] according to the manner of articulation
and the type of obstruction.

1 Give the definition of sonorous consonant sounds.

8. Characterize the English sonorants [r] and [1], [n] and [n] according to the active articulator
and the point of articulation.

9. In which stage of articulation do the speech organs start to move from the neutral position?

10. In which stage of articulation do the speech organs return to the neutral position?
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5.3.2.4. OBPA3EL [IPAKTUYECKOI'O 3AJAHUS [TO TEME:
«Mooughukayuu 36yKoe 6 nomoke peuu. ..

COMPREHENSION QUESTIONS AND TASKS:

1 Explain the difference between the notions “articulation” and “coarticulation”.
2. What is the difference between combinatory and positional allophones?
3, Explain the essence of the merging of stages as a type of coarticulation.
4 Give the definition of accommodation.

5. Define the type and kind of accommodation that occurs in the following words: “on” [0n],
“am” [@m], “knelt” [nelt], “seashore” [ 'si:fo:].

6. What is the essence of the interpenetration of stages as a type of coarticulation?
. Give the definition of assimilation.
8. Define the direction, the kind and the degree of completeness for the assimilation in the

examples given below: “is_the”, “lamp-post”, “quite” [kwart], “handle” ['handl], “newspaper”
[ 'nju:sperpa], “good girl” ['gug,,'g3:1].

9. What phonetic phenomenon can be defined as “the process of shortening, weakening or
disappearance of vowels in unstressed positions™?

10. What degrees of reduction exist in English speech?

1L Give the definition of elision.

12, Explain the difference between syncope, apocope and aphesis.

13, What phonetic phenomenon can be defined as “the separation of successive sounds by an
intervening sound”?

14, Explain the difference between prosthesis and insertion.

15, What is the difference between the “linking-r”” and the “intrusive-r”?

5.3.2.5. OBPABEILI IIPAKTUYECKOI'O 3AJTAHUS I10O TEME:
«Cmpykmypa cnoza u €20 yHKyuu 8 AH2AUICKOM A3bIKe»

COMPREHENSION QUESTIONS AND TASKS:

1. Explain the difference between the syllable as a phonetic unit and as a phonological unit.
2. Why cannot we say that there are always as many syllables in an English word as there are
vowels?

3 Decipher the structures of the covered closed syllable and the uncovered open syllable.

4. How many consonants are there in the minimal and maximal kinds of onset in English?

5. How many consonants are there in the minimal and maximal kinds of coda in English?

6 Which consonant sound(s) can be pre-initial and pre-final in English syllables?

7. Analyze the phonological structure of the following one-syllable English words: “splay”
[spler], “bank” [baenk], “asks” [a:sks], “huge” [hju:d3], “prompts” [prompts], “strengths” [strenkos].
8. Compare and contrast the essence of the constitutive and the distinctive functions of
syllables in English.

5.3.2.6. OBPA3EL [IPAKTUYECKOI'O 3AJJAHUS [10 TEME:
«Cnoeecnoe y()apeuue 68 AH2IIUICKOM A3bIKE

COMPREHENSION QUESTIONS AND TASKS:

L How is the effect of syllable prominence achieved in English?

2. Explain the difference between the constant and shifting kinds of word stress.

3, Identify the degrees of stress for each syllable in the following words: ‘pronunciation’,
‘communicate’, ‘linguistics’, ‘articulatory’.
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4 Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?
5. Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?
6. Give the definition of the rhythmical word stress in English.
. What word stress tendencies can explain the secondary stress in polysyllabic words?
8. Explain the essence of the retentive word stress in English.
9 How does the semantic tendency work for the word stress in English?
10. What are the functions of word stress in English?
5.3.2.7. OBPA3EL [IPAKTUYECKOI'O 3AJJAHUS ITO TEME:
«Humonayus, npocoousn u pumm aH2IUICKOU pequ»
COMPREHENSION QUESTIONS AND TASKS:
L Give the definition of intonation.
2. Which component of intonation unites the rate of speech and the duration of pauses?
3, Define all the elements within the notion “prosody”.
4, Which part of an intonation pattern contains the unstressed syllables before the first stressed
syllable?
5, Which part of an intonation pattern consists of the unstressed syllables after the last stressed
syllable?
6. Which part of an intonation pattern is essential?
1. What are the main functions of intonation?
8. Give the definition of speech rhythm in English.
9. Compare and contrast the syllable-timed and the stress-timed types of rhythm.
10. Name all the rhythmic units in poetry from minimal to maximal.
1L Explain the difference between proclitics and enclitics.
12, What are the functions of speech rhythm inEnglish?

5.3.2.8. OBPABEILI IIPAKTUYECKOI'O 3AJTAHUS [10 TEME:
«Donocmuirucmuuecka maccm]ml«muﬂ AH2TUIICKOTL peuu>

COMPREHENSION QUESTIONS AND TASKS:
L What does phonostylistics study?

2. What unit is defined as ‘a system of interrelated articulatory and prosodic means used in a
social sphere for a definite aim’?

3 What are the components of the phonetic style-forming factor?

4, In which of the English phonostyles is information communicated with no emotional
evaluation?

5 In which of the English phonostyles the speaker directs the listeners’ attention to the
message?

6. In which of the English phonostyles the speaker tries to persuade the audience?

1. Which of the English phonostyles greatly depends on a particular communicative situation?
8. In which form of communication there is no interruption?

9. Explain the difference between a dialogue and a polylogue.

10. Define the degree of preparedness for an actor’s stage speech.

1L Give examples of public and non-public communication.

2 Name the prosodic features involved in the phonostylistic analysis of a text.
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5.3.2.9. OBPA3EL [IPAKTUYECKOI'O 3AJAHUS [TO TEME:
«Hauuonaﬂbnaﬂ, COUUAIbHAA U PeCUOHAIBHAA 6ADUAMUBCHOCHb RPOUSHOULEHUA

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions ‘dialect’ and ‘accent’?

Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

What are the main types of sociolects?

Explain the difference between regional and local dialects and accents.

[y
o

5.3.2.10. OBPABEIL IIPAKTUYECKOI'O 3AJAHHS T10 TEME:
«Kommynuxamuenan ponemuxa»

COMPREHENSION QUESTIONS AND TASKS:

Explain the phenomena of ‘language interference’ and ‘phonetic interference’.
What is the difference between phonetic and phonological mistakes in pronunciation?
Name all the units in the segmentation of oral speech (from maximal to minimal).

: What phenomenon can be defined as ‘the process of sending and receiving wordless
messages’?

What are the components of ‘paralanguage’?

Which is the correct distance for a social zone of communication in English?
Which is the correct distance for a personal zone of communication in English?
Explain the difference between the notions ‘posture’ and ‘gesture’.

What is the essence of eye-contact in the English-speaking countries?

10. Define the notion ‘tones of voice’.

=~ o o

I[To oxonuanum kypca «Teopernyeckas (OHETHKA TIEPBOIO HWHOCTPAHHOTO SI3bIKA:
AQHTJIMACKUAN  SI3BIK»  CTYACHTBI, MPOSBISAIONIME HWHTEPEC M CIOCOOHOCTH K pa3paboTke
TEOPETUYCCKUX U MPHUKIAJHBIX BOMPOCOB (OHETUKH AHTIUHCKOTO S3bIKa, MOTYT IMPOJOJIKHUTH €€
M3yUYEHHE B CTYJICHUYSCCKOM HAyYHOM OOIIECTBE, Ha CIEIKYPCaX, a TAK)KE MPU HAITMCAHUU KYPCOBBIX
W/WJH BBIITYCKHBIX KBATU(PUKAITMOHHBIX PabOT.
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6. VAEBHO-METOJIUYECKOE U UH®OPMAIIMOHHOE OBECIIEYEHUE
TUCHUILTAHBI

6.1. CnucoKk MCTOYHUKOB M JIUTEPATYPhbI

6.1.1. OcHoBHasi IUTEepaTypa
Cokonosa M.A. Teopetndeckas (pOHETHKA aHTITMIACKOTO s13bIKa. - M.: dennkc+, 2010. - 192¢.
Lllesuenxo T.H1. Teoperndeckast JOHETHKA aHTIIMHACKOTO si3bIKa. - M.: FOpaiit, 2012. - 191c.
Lllesuenxo T.H. ®onetrka v (POHOIOTHSI QHTTIMIACKOTO s13bIKa. - M.: @enukct, 2011. - 256¢.
4. Cnosapv-cnpagodHux oHemuueckux mepmuHo8 ¢ mecmoguimu 3a0anusimu [ DIEKTPOHHBIH
pecypc]: (Ha anrn. s3.) / M-Bo oOpaszoBanus u Hayku Poc. @enepanuu, demep. roc. OOKET.
oOpasoBar. ydpexaeHue Bbicil. Tpod. oOpasoBanus "Poc. roc. rymanurtapueiii yH-T", WUH-T
¢bwnonoruu u uctopuu, Mcr.-punon. dak., Kad. reopun n npakruku nepesona. — M.: PITY, 2011,
— 120 c. Ceblika Ha pecypce: http://elib.lib.rsuh.ru/elib/000005258
5. Spelling-to-Sound [Dnektponnblii pecypc]: opdorpaduko-hOHESTUISCKUI  CIPABOYHUK
COBPEMEHHOT'0 aHIJIMHCKOTO si3blKa (C MpakTHUeCKUMHU 3afaHusiMu) / Penep. areHTCTBO IO
obOpazoBanuto, ['oc. o6pazoBar. yupexaenue Boicil. mpod. oOpazoBanus "Poc. roc. ryMaHUTapHBIN
ya-1" (PTTY), UH-T dunonorun u ucropuu, Mcr.-punon. dak., Kad. reopun u npaktuku neperojaa
; [aBr.: 4. B. VYcaweBa]l. - M.. PITY, 2013. - 99 c. Ccbuika Ha pecypc:
http://elib.lib.rsuh.ru/elib/000008057
6. EBcrudeeBa, M. B. Teopermdeckass (oHeTMKa AaHTJIMHCKOTO s3bIKA. JIGKIMHM, CEMHUHApHI,
yIOpaKHEHUS [ DIIeKTpOHHBIN pecypc] : yue6. mocodue / M. B. EBctudeera. — Mocksa : ®JIMHTA :
Hayka, 2012. — 168 c. - ISBN 978-5-9765-1115-6 (®amnuTa), ISBN 978-5-02-037670-0 (Hayka). -
Tekcr : snekrponnsii. - URL: https://znanium.com/catalog/product/454083 (mara oOpareHus:
04.04.2020)

wDn e

6.1.2 JlonoJHuTebHAS JIHTepaTypa’
HA PYCCKOM SA3bIKE:
1 bypas E.A., TI'anoukuna W.E., llleBuenko T.U. doHETHKA COBPEMEHHOIO AHIJIMHCKOTO
s3bIka: TeopeTrndeckuit Kype. — 3-¢ u3l., crep. — M.: M3naTenbckuii neHTp «Akaaemusi», 2008.
2. 3unaep JI.P. O6mas ¢onernka. — 2-¢ u3a., ucrp. u xom. — M.: M3parenbckuil 1eHTp
«Axagemus», 2007.
3. JleontheBa C.®. Teopernueckas GOHETHKA COBPEMEHHOTO aHTJIMUCKOTO S3bIKA: Yuel. s
CTy[. TIe/l. By30B M YH-TOB. — 3-€ U3/l., UcTp. U Aom. — M.: Menemxep, 2004. — 336 c.
4, CokomoBa M.A. u np. Teoperudeckass (hoHETHKA AHTIIMHCKOTO S3BIKA: y4eO. IJIs CTY/I.

Bricmi. yue6. 3aBenennii /M.A. CokonoBa, K.II. 'matoBT, U.C. Tuxonona, P.M. TuxonoBa. — 3-¢
u3 ., crepeoturt. — M.: I'ymanuTap. u3z. uenrp BJIAJIOC, 2004. — 286 c.

5. Illesuenxo, T. M. Teopernueckas (pOHETHKA aHIIIMUCKOTO sA3bIKA : ydeOHOE MmocobOue it By30B /
T. W. llleBuenko. — 3-e¢ um3a. — Mocksa : M3parensctBo HOpaiit, 2020. — 196 c. — (Bricmiee
obpazoBanue). — ISBN 978-5-534-09050-5. — Texkct : anextponHsiii // ObC IOpaiit [calT]. —
URL.: https://urait.ru/bcode/449946 (marta oopamenus: 04.04.2020).

HA AH2TUNICKOM S3bIKE.

1. Blake, N.F. (1996). A History of theEnglish Language. London: Macmillan.

2. Jones D. (1969). The Phonetics of Russian. Cambridge: Cambridge University Press.

3. Lass, R. (1994). Old English: A historical linguistic companion. Cambridge: Cambridge
University Press.

4. Wells J.C. (2000). Accents of English. Volume 2: The British Isles. Cambridge: Cambridge University
Press.

5. Wells, J.C. (1999. Accents of English. Volume 3: Beyond the British Isles. London: University College.

6.1.3. CupaBouHble ¥ HHPOPMANMOHHBIE H3IAHUST

1 Crystal, D. (1995), (2003). The Cambridge Encyclopedia of the English Language.
Cambridge University Press.


http://elib.lib.rsuh.ru/elib/000005258
http://elib.lib.rsuh.ru/elib/000008057
http://www.academia-moscow.ru/authors/?id=2092
http://www.academia-moscow.ru/authors/?id=2093
http://www.academia-moscow.ru/authors/?id=2094
http://www.academia-moscow.ru/authors/?id=1895
https://urait.ru/bcode/449946
http://en.wikipedia.org/wiki/Cambridge
http://en.wikipedia.org/wiki/Cambridge_University_Press
http://en.wikipedia.org/wiki/Cambridge_University_Press

2B naHHBIA CNUCOK BKIIOYEHBI M3JaHUs, UMEIOIIMECS B ¢donne oudmuorexku PITY B konuuectse,
COOTBETCTBYIOIIEM KO3(PDUIIMEHTY KHUTOOOECIIEUEHHOCTH.
3B maHHBIA CNUCOK BKIIOYEHBI M3JaHUs, UMEIOIIMECS B ¢donne oudmuorexku PITY B konuuectse,
COOTBETCTBYIOIIEM KO3(PHUIIMEHTY KHUTOOOECIIEUCHHOCTH.
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2 Crystal, D. (1990). A dictionary of linguistics and phonetics. Blackwell Publishing.

3 Crystal, D. (1997). The Cambridge Encyclopedia of Language. Cambridge University Press.
4, Richards, J.C., and Schmidt, R. (1993). Longman Dictionary of Language Teaching and
Applied Linguistics. Pearson Education Limited.

6.2. Ilepeuenn pecypcoB HHGOPMANMOHHO-TEIeKOMMYHUKANINOHHOH ceTn « AHTEpHET»

i Canadian  English: A Resource for Canadian English on the web:
http://projects.chass.utoronto.ca/cdnenglish/resources.htm
2. Caribbean English: From Pidgin to Creole: http://www.bl.uk/learning/langlit/sounds/case-

studies/minority-ethnic/caribbean/

3 Dialects of English: http://webspace.ship.edu/cgboer/dialectsofenglish.html

4, Early Modern English phonology: http://www.uni-due.de/SHE/SHE_Phonology.htm#early
5 English in Australia and New Zealand:
http://www.csun.edu/~sk36711/WWW/engl400/English_Down_Under.pdf

6. English in Contemporary India: http://www.accu.or.jp/appreb/09/pdf33-2/33-2P005-007.pdf
1. English language in England: http://en.wikipedia.org/wiki/English_language_in_England

8. Estuary English: http://www.phon.ucl.ac.uk/home/estuary/
9. From "RP" to "Estuary English": http://www.phon.ucl.ac.uk/home/estuary/parsons_ma.pdf
10, Hickey, R. Southern Irish English: http://www.uni-

due.de/IEN/Southern_lIrish_English_(Hickey).pdf

1L Hickey, R. The phonology of Irish English Raymond: http://www.uni-
due.de/~1an300/34_The_Phonology_of Irish_English-VarietiesHndbk_(Hickey).pdf

2 IDEA: International Dialects Archive: http://www.dialectsarchive.com/

13 Martin, J. (2005). English in Wales: http://homes.chass.utoronto.ca/~cpercy/courses/6362-
martin.htm

14, Mayhew, A.L.(1891). Synopsis of Old English phonology, being a systematic account of
Old English vowels and consonants and their correspondences in the cognate languages:
http://archive.org/details/synopsisofoldeng00mayh

1. Middle English Phonology:
http://www.csun.edu/~sk36711/WWW/engl400/assignment5.pdf
16. North  American English  dialects based on pronunciation patterns:

http://aschmann.net/ AmEng/
17, Old English phonology: http://en.wikipedia.org/wiki/Old_English_phonology

18 Origins of NZ English:  https://www.victoria.ac.nz/lals/research/projects/grinze-
archived/publications/Origins_of NZ_English.pdf
19, Pronunciation model: New Zealand English: https://public.oed.com/the-oed-today/rewriting-

the-oed/pronunciation-model-new-zealand-english/

2. South African English: http://www.uni-due.de/SVE/VARS_South_Africa.htm

2L Standard British English and Cockney:
http://www.humnet.unipi.it/slifo/articolosantipolo.pdf

2. Survey of English dialects: https://sounds.bl.uk/Accents-and-dialects/Survey-of-English-
dialects

2 The Standard American Pronunciation: http://www.bartleby.com/185/29.html

24, The Yorkshire Dialect Society: http://www.yorkshiredialectsociety.org.uk/

2. Trudgill, P. The sociolinguistics of modern RP:
http://www.phon.ucl.ac.uk/home/estuary/trudgill.htm

2. Variability and change in Received Pronunciation:
https://bora.uib.no/bitstream/1956/2335/1/Dr.Avh.Bente%20Hannisdal. pdf

21. Wells, J.C.The Cockneyfication of RP?:

http://www.phon.ucl.ac.uk/home/estuary/cockneyf.htm


http://projects.chass.utoronto.ca/cdnenglish/resources.htm
http://www.bl.uk/learning/langlit/sounds/case-studies/minority-ethnic/caribbean/
http://www.bl.uk/learning/langlit/sounds/case-studies/minority-ethnic/caribbean/
http://webspace.ship.edu/cgboer/dialectsofenglish.html
http://www.uni-due.de/SHE/SHE_Phonology.htm#early
http://www.csun.edu/~sk36711/WWW/engl400/English_Down_Under.pdf
http://www.accu.or.jp/appreb/09/pdf33-2/33-2P005-007.pdf
http://en.wikipedia.org/wiki/English_language_in_England
http://www.phon.ucl.ac.uk/home/estuary/
http://www.phon.ucl.ac.uk/home/estuary/parsons_ma.pdf
http://www.uni-due.de/IEN/Southern_Irish_English_(Hickey).pdf
http://www.uni-due.de/IEN/Southern_Irish_English_(Hickey).pdf
http://www.uni-due.de/~lan300/34_The_Phonology_of_Irish_English-VarietiesHndbk_(Hickey).pdf
http://www.uni-due.de/~lan300/34_The_Phonology_of_Irish_English-VarietiesHndbk_(Hickey).pdf
http://www.dialectsarchive.com/
http://homes.chass.utoronto.ca/~cpercy/courses/6362-martin.htm
http://homes.chass.utoronto.ca/~cpercy/courses/6362-martin.htm
http://archive.org/details/synopsisofoldeng00mayh
http://www.csun.edu/~sk36711/WWW/engl400/assignment5.pdf
http://aschmann.net/AmEng/
http://en.wikipedia.org/wiki/Old_English_phonology
https://www.victoria.ac.nz/lals/research/projects/grinze-archived/publications/Origins_of_NZ_English.pdf
https://www.victoria.ac.nz/lals/research/projects/grinze-archived/publications/Origins_of_NZ_English.pdf
https://public.oed.com/the-oed-today/rewriting-the-oed/pronunciation-model-new-zealand-english/
https://public.oed.com/the-oed-today/rewriting-the-oed/pronunciation-model-new-zealand-english/
http://www.uni-due.de/SVE/VARS_South_Africa.htm
http://www.humnet.unipi.it/slifo/articolosantipolo.pdf
http://www.bartleby.com/185/29.html
http://www.yorkshiredialectsociety.org.uk/
http://www.phon.ucl.ac.uk/home/estuary/trudgill.htm
https://bora.uib.no/bitstream/1956/2335/1/Dr.Avh.Bente%20Hannisdal.pdf
http://www.phon.ucl.ac.uk/home/estuary/cockneyf.htm

7. MarepuajibHO-TEXHHYECKOe o0ecnieyeHne TMCHMILINHBI (M00Y/1:1)

Cocras nporpammuoro odecnevyernus (IIO), copeMeHHbIX NpodeccuoHaNbHBIX 0a3 nanHbIX (B/)u
uHdopmanuonHo-cnpaBounsle cucrem (MCC) (2019 r.)

1. Hlepeuens 1O

o1/t Haumenosanue 110 [IpousBoaurens 110Cco0 pacpoCcTpaHeHus
(ruyenzuonnoe unu
€c80000HO
pPaAcnpocmpansiemoe)
Adobe Master Collection CS4 obe [CH3MOHHOE
Microsoft Office 2010 crosoft [CH3NOHHOE
ndows 7 Pro crosoft [ICH3MOHHOE
toCAD 2010 Student todesk DOOTHOPACTIPOCTPAHIEMOE
chicad 21 Rus Student aphisoft DOOIHOPACTIPOCTPAHIEMOE
SS Statisctics 22 M [IEH3UOHHOE
crosoft Share Point 2010 crosoft [ICH3MOHHOE
SS Statisctics 25 M [IEH3UOHHOE
crosoft Office 2013 crosoft [ICH3MOHHOE
L «Anbt OOpazoBanue 8 DO «bazanst CITO [IEH3MOHHOE
crosoft Office 2013 crosoft [ICH3MOHHOE
ndows 10 Pro crosoft [IEH3UOHHOE
spersky Endpoint Security spersky [ICH3HOHHOE
crosoft Office 2016 crosoft [IEH3UOHHOE
sual Studio 2019 crosoft [ICH3UOHHOE
obe Creative Cloud obe [ICH3UOHHOE
Ilepeyens BJI u UCC
or1/11 HanmenoBanue
1 Mexaynaponnasie pedepaTuBHBIE HayKoMeTpudeckue b/, moctymHbie B pamMkax
HanuoHaIbHON Toanmucku B 2019 1.
WebofScience
Scopus
2 [Ipodeccnonanpable MOMHOTEKCTOBBIE B/, MOCTyIMHBIE B paMKaX HAITMOHAIBHON ITOAIUCKA B
2019 r.
KypuansiCambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
XKypuaner Taylor and Francis
3 [Ipodeccuonanbubie monHoTeKCTOBBIE BJ]
JSTOR
W3nanus no o01ecTBEHHBIM U TYMaHUTAPHBIM HayKam
DnekrponHas 6ubmuoteka Grebennikon.ru
4 KOMHI)IOTepHBIe CIIPABOYHBIC IPABOBLIC CUCTCMbI
Koncynbrant Ilntoc,
l'apanT

I[J'IH TIOJIHOILICHHOI'O 1 B(I)(I)CKTI/IBHOFO obecrieueHus y‘-IC6HOTO mponecca nmo JMCHUIIINHEC

«TeOpeTI/I‘-ICCKaﬂ (I)OHCTI/IKa MEPBOIr0 UHOCTPAHHOTO A3bIKA: AHTJIMHUCKUHN SI3BIKY HCOGXOI[I/IMBII

v npoekrop u HOyTOyK miu [1K m1st mpoBenenus npesentauuii B hopmare PowerPoint;

v

ydeOHasi J0CKa Uil WUIIOCTPAMM JIEKIMA HpuUMepaMd U I TPOBEPKH 3aJaHHi

CEeMMHapax;

Ha
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v MOJIHBIA KOMITJIEKT y4eOHO-METOANYECKOM TUTepaTyphl Ui KaXKI0TO CTy/IeHTa-0aKalaBpa;
v HaIJISAHBIA Pa3JaTO4YHbINA MaTepUall Ul IPOBEICHUs NIPE3CHTAlMi, CEMUHAPOB;
v KOMIIBIOTEPHBIE KJIACCHI C JOCTYIIOM B MIHTEpHET, a Takke MyJIbTUMEIUNHbBIE ayJUTOPUU U

nabopaTopuu,  CHEIMAIbHO  OOOpYAOBaHHBIC  AyJHMOBHU3YaJlbHOW  TEXHUKOH  (Hampumep,

THraOHHBIN KIace).



26

7. OBECIIEYEHUE OBPA30OBATEJIBHOI'O TPOLHECCA IS JINL C
OI'PAHUYEHHBIMHU BO3SMOXHOCTAMMU 310POBbS U UHBAIU1IOB

IIpu HeoOxommmocTH paboyas mporpaMma aucuuIuIMHBL «Teopernyeckas (oHeTHnka
MIEPBOTO MHOCTPAHHOTO SI3bIKA: AHTJIMACKUN S3BIK» MOKET OBITh aJanTHpOBaHa sl 0OecTieueHUs
00pa30BaTENLHOTO MPOIECCa JUIAaM C OTPAaHHYCHHBIMH BO3MOXHOCTSIMH 37I0POBbS, B TOM YHCIIE
IUIS. TUCTaHIIMOHHOTO OOyd4eHus. s 3Toro oT crymeHTa Tpedyercs MpEenCTaBUTh 3aKIIOYCHUE
rcuxoJioro-meauko-nenarorndeckoit  komuccuun (IIMIIK) wu nuunoe 3asBiieHue (3asiBICHUE
3aKOHHOT'O IPEJCTABUTENS).

B 3akmouenun [IMIIK n0iKHO OBITH TPONIHCAHO:

- pexoMmeHyeMas yueOHasi Harpy3ka Ha o0ydJaromerocs (KoJIMYeCcTBO JHEH B HEIEII0, YaCOB
B JIEHB);

- 000pyZI0BaHNE TEXHUUECKUX YCIOBUM (IIpU HEOOXOIUMOCTH);

- COTPOBOXKJCHHE U (WIN) MPUCYTCTBUE POJUTENEH (3aKOHHBIX MPEICTaBUTENEN) BO BpeMst
y4eOHOTrO mpotiecca (pyu HeOOXOIUMOCTH);

- OpraHu3alus ICUXO0JIOr0-NeAarorn4eckoro CONpoBOKACHIE 00Y4arOIIErocs ¢ yKa3aHuEM
CHEIHAIMCTOB U JOMYCTUMOMN Harpy3ku (KOJMYEeCTBA YacOB B HEJIEIIO).

Jlnst ocyiecTBIGHUsT TPOIEAYP TEKYIIETO KOHTPOJS YCIIEBAEMOCTH W TPOMEKYTOYHOMN
aTTECTAIlMU OOYJAIOIINXCS P HEOOXOAUMOCTH MOTYT OBITh CO37aHbI (DOH/IBI OIEHOYHBIX CPEJICTB,
aIaITHPOBAHHBIE IS JIUI] C OTPAaHHYECHHBIMHA BO3MOXHOCTSIMHU 3JI0POBbS M TIO3BOJISIONIUE OIICHUTH
JOCTIIKEHNE MMM 3allJIJAHUPOBAHHBIX B OCHOBHOHM 00pa30BaTeIbHOW TpoTrpaMMe pPe3yibTaToOB
oOyueHusi U ypoBeHb CHOPMHUPOBAHHOCTH BCEX KOMIIETEHIMH, 3asBJICHHBIX B 00pazoBaTEIbHOMN
MporpaMme.

dopma MNpPOBEACHUS TEKYIIEH M MTOTOBOM aTTeCTallMu Ui JIMIl C OTPAHUYEHHBIMHU
BO3MOXHOCTSIMU 3/I0POBbSl YCTAHaBJIMBAETCS C YYE€TOM WHIMBUAYAJIbHBIX MCUXO()U3NYECKUX
oco0eHHOCTeH (YCTHO, MMCBMEHHO (Ha Oymare, Ha KOMIbIoTepe), B (hopMe TECTUPOBAHMS U T.II.).
[Ipn HeoOXOIUMOCTH CTYAEHTY MPENOCTABISIETCS JTOMOJHUTEILHOE BpEMS ISl MOATOTOBKH OTBETA
Ha 3a4éTe.

B xozxe peanuzanuu AMCHUILIMHBI UCIIOJIB3YIOTCS CIEAYIOIIME JOMOJHUTEIbHBIE METOJIbI
oOyueHus, TEKYIIEero KOHTPOJII YCIEBAaeMOCTH U NMPOMEKYTOYHOM aTTecTallud OO0y4aroluxcs B
3aBUCHUMOCTH OT UX UHAUBUAYAIBLHBIX OCOOCHHOCTEH, a UMEHHO:

e I CHENBIX U CJIa0OBUIAIINX:

- JeKUUU OPOPMIISIFOTCS B BHJIE DJIEKTPOHHOTO JOKYMEHTA, IOCTYITHOTO ¢ TOMOIIIBIO
KOMIIBIOTEpa CO CICIHAIU3UPOBAHHBIM ITPOTPAMMHBIM 00ECIICUCHUEM;

- IHUChMEHHBIC 3aJIaHUS BBIMIOJHAIOTCS HA KOMIBIOTEPE CO  CHCIHATM3UPOBAHHBIM
MIPOrPaMMHBIM 00ecTeYeHUEM, UITU MOTYT ObITh 3aMEHEHBI YCTHBIM OTBETOM;

- o0ecrnieunBaeTcs MHANBHUAYaIbHOE paBHOMEpHOE ocBenieHne He meHee 300 rokc;

- N BBINIOJNHEHWS 3aJaHus TpPH HEOOXOAMMOCTH TPEJOCTaBISETCS yBETUYMBAIOIIEE
YCTPOMCTBO; BO3MOXKHO TaK)K€ UCIIOJIb30BAHUE COOCTBEHHBIX YBEIHUMBAIOIIUX YCTPOUCTB;

- MICbMEHHBIE 3aJaHUs 0(OPMIISIOTCS YBETMUEHHBIM MIPHUPTOM;

- DK3aMeH U 3a4€T MPOBOATCS B YCTHON (hopMe WIIH BHITIONHAIOTCS B MUCbMEHHOU hopme Ha
KOMIIBIOTEPE.

e JUISI TIIYXUX M CIa00CTBIIIAIINX:

- Jekuuu OQOpPMISIOTCS B BHUAE DJICKTPOHHOTO JOKYMEHTa, JHOO MpeIoCTaBIseTCs
3BYKOYCHJIMBAIOIAs allapaTypa HHAUBHIYaTbHOTO TOJIB30BaAHUS;

- MICbMEHHBIE 33J]aHUS BBITIONHSIIOTCS HA KOMITBIOTEPE B MUCbMEHHOH opme;

- DK3aMEH U 3a4€T MPOBOJSATCS B MUCbMEHHOU (hopMe Ha KOMIThIOTEPE; BO3MOKHO MPOBEACHUE
B (popme TecTHUpOBaHUS.
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e JUIsl I C HAPYIIEHUSIMU OIIOPHO-/IBUTaTEJILHOTO alapara:

- JeKIMU O(QOPMIISIOTCS B BUJIE MEKTPOHHOTO JOKYMEHTA, IOCTYITHOTO C TIOMOIIBIO
KOMIIBIOTEpA CO CHELMATM3UPOBAHHBIM IIPOTPAMMHBIM 00ECIICUEHUEM;

- IUCbMEHHBIE 3a/IaHUsl BBINOJIHSIOTCS HAa KOMIBIOTEPE CO  CIELUATU3UPOBAHHBIM
MIPOrPaMMHEIM 00eCTIeUeHUEM;

- 9K3aMEH U 3a4€T MPOBOAATCS B YCTHOH (pOpME MIIM BBIIOJTHSIIOTCS B MUCBMEHHOM (hopMe Ha
KOMIIBIOTEPE.

[Tpu HEOOXOIMMOCTH TIPETyCMATPUBACTCS YBEIIMUCHUE BPEMEHH JUIS MTOITOTOBKH OTBETA.

[Iponiemypa npoBeaeHUS TPOMEKYTOUYHOM aTTECTAIIMH JITsI O0YJAIOIIMXCS YCTAHABITUBACTCS
Cc y4€TOM HMX HMHIMBHIYaIbHBIX NCUXO(pHU3NUIEeCKUX ocobeHHOCcTel. [Ipomexyrounas aTTecTamus
MO>KET IPOBOJAUTHCS B HECKOJIBKO 3TAIOB.

[Ipn npoBeneHuM mNpouenypbl OLICHUBAHUS PE3YIbTATOB OOYUYEHHS INpeayCcMaTpUBAETCS
UCIOJIb30BAHNE TEXHUYECKHX CpPEICTB, HEOOXOJMMBIX B CBSI3M C  HHIUBUAYaJIbHBIMU
0COOEHHOCTSAMHU OOydaromuxcsa. DTH CPEJCTBa MOTYT OBITh MPEJOCTaBICHbl YHUBEPCUTETOM, WU
MOTYT HCI0JIb30BaThCsI COOCTBEHHbIE TEXHUYECKHE CPE/ICTBA.

[IpoBenenue  mpoueAypbl  OLEHUBAHUS  pE3YJIbTaToB  OOydeHMsI  JOIycKaeTcs ¢
WCI0JIb30BAHNEM JMCTAaHLIMOHHBIX 00pa30BaTEIbHBIX TEXHOIOTHl.

ObecrieunBaeTcst AOCTyN K MH(GOPMAalMOHHBIM U OHOIMOrpadguueckuM pecypcam B CETH
WuTepHer g kaxxaoro odydaromierocs B popmax, aIarTHPOBAHHBIX K OTPAHUYEHUAM UX 3/10POBbS
1 BOCHpUATHUS HHPOPMAIUU:

® IS CIEMNBIX U CIIA00BUAIINX:

- B ieyaTHOU popme yBennyeHHBIM HIpU(TOM;
- B hopMe 3JIEKTPOHHOTO IOKYMEHTA;

- B hopme ayauodaiina.

e JUISI TIIYXUX M CIa00CTBIIIAIINX:

- B TIeyaTHOU opme;

- B hopMe 3IIEKTPOHHOTO JIOKYMEHTA.

e It 00Y4aroIMXCs C HAPYHIICHUSIMHU OMIOPHO-ABUTaTENIbHOTO armapara:
- B TIeyaTHOU opme;

- B hopMe 3JIEKTPOHHOTO TIOKYMEHTA;

- B (hopme ayauodaiina.

VY4eOHble ayJUTOPUHU U1 BCEX BHJIOB KOHTAaKTHOM M CaMOCTOSITENIbHOUM palOOoThI, HaydHas
O0ubnMoTeKa M HMHbIE MOMEIIEHUs JUIsi OOy4eHHUs OCHAIIEHbl CHEIHAIbHBIM OO0OpYyIOBAaHUEM U
y4eOHBIMH MECTaMU C TEXHHUUYECKUMU CPeJICTBAMU OOyUeHUSI:

® JUISI CIIENBIX U CIa00BUISIINX:

- YCTpONCTBOM JJIsl CKaHHPOBaHUs U uTeHus ¢ kamepoit SARA CE;

- nuciuieeM bpaitiis PAC Mate 20;

- mpuaTepoM bpaiiias EmBraille ViewPlus;

e JUISI TIYXUX U CIa00CTBIIIAIINX:

- aBTOMAaTU3HPOBAHHBIM pabOYUM MECTOM JJs JIIoJed C HapylleHHeM clyXxa |
CJ1a00CTBIIIAIINX;

- aKYCTMUYECKHH YCUIIUTEb U KOJIOHKH;

e s 00y4aroUUXCs C HapyIIEHUSIMH OIIOPHO-ABUIaTeIbHOIO anmapara:
- IEPEBIKHBIMHU, PETYIUPYEMbIMU 3proHoMuueckumu napramu CHU-1;
- KOMITBIOTEPHOM TEXHUKOM CO CHelHaIbHBIM ITPOrPaMMHBIM 00€CIIeUeHHEM.
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8. METOAUYECKHUE MATEPHUAJIbI

9.1. Ill1aHbl CEMUHAPCKHUX 3aHATHIH

Cemunapckue 3aasatus o aucuuruinie «Teopernyeckast poHETHKA MEPBOTO HHOCTPAHHOTO

SI3bIKA: AHTJIMHUCKUN S3BIKY» COYETAIOTCS C JICKIUSIMU U MMPOXOIAT B CICAYIOMINX hopmax:

pa3BepHyTas Oeceqa Ha OCHOBAHMU IIJIaHA, MIPEJIOKEHHOTO MIPENoJaBaTelIeM;
YCTHBIN OIPOC CTYAEHTOB IO BOTIPOCaM IIJIaHa CEMHUHAPA,
MPOCIyIIUBAaHKUE U 00CYKICHHE HOKIaI0B (pedepaTroB) CTyCHTOB;
o0cyX/IeHle MMCbMEHHBIX peepaToB, 3apaHee MOATOTOBICHHBIX CTYICHTAMHU;
CeMHHAP-MCKYCCHS,
KOHCYJIbTalHA.

AN

AN NI NN

HpI/IBeI[eM pacnpeaciCcHuC TCMaTUKN YCTHBIX JOKJIaJ0B Ha CEMHUHAapax 1o AMCHUIIINHE

«Teopernyeckast pOHETHKA IEPBOTO NMHOCTPAHHOTO A3bIKA: AHITMUCKUM S3BIK.

Cemunap 1. Teopemuueckasn ponemuka Kak HayKa.

1
2
3.
4.
5
6

The concise history of phonetics as a science.

The relation of phonetics to linguistic sciences.
The relation of phonetics to non-linguistic sciences.
Articulatory phonetics and its methods.

Acoustic phonetics and its methods.

Auditory phonetics and its methods.

Cemunap 2. @ononozusn. Teopus ghonemvr. Memoowt ghononocuueckux ucciedosanuii.

Functional phonetics/phonology and its methods.

The phoneme theory: mentalistic/psychological approach.
The phoneme theory: functional/structuralist approach.
The phoneme theory: abstract approach.

The phoneme theory: physical approach.

The phoneme theory: materialistic approach.

Sk~ wdE

Cexmmap 3. 33_])]('030}1 cucmema AH2AUICKO20 A3bIKA: KOHCOHAHMU3IM U 6OKAIU3M.

kR~

Different approaches to vowel/consonant division.
The relative sonority of speech sounds.

The articulatory classification of English vowels.
The articulatory classification of English consonants.
The three stages of articulation.

Cemunaput 4-5. Mooughukayuu 38ykoe 6 nomoke peuu: KOAGpmuKyaayus, AcCUMUIAYUA,
aKKOMoOoauus, peOyKyus, 31U3us, UHmpy3us

Coarticulation: the merging of articulation stages.

Coarticulation: the interpenetration of articulation stages.

The types of assimilation in English.

The kinds of assimilation in English.

The types and kinds of accommodation in English.

Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.

NogkkowhE



Cemunap 6. Cmpykmypa cnoza u e2o pyuxkyuu 6 anenuiickom azvike. Cinogecnoe yoapenue 6
AH2TUTICKOM A3bIKE
The nature of syllable in English.
The phonetic and phonological structures of English syllables.
The functions of syllable in English.
The nature of word stress (accentuation) in English.

NogakkwdpE

The degrees and positions of word stress in English.
The major tendencies of word stress in English.

The functions of word stress in English.

Cemunap 7. Hnmonayus, npocoous u pumm aH21uiiCKou pedu
Intonation and prosody: definitions.
The structure of the English Intonation Pattern.
The complex of functions of English intonation.
The rhythmic organization of English speech.
The functions of English speech rhythm.

akrowdE

Cemunap 8. @onocmunucmuueckan Kiaccupukayus an2iuiickou peuu

The spheres of communication and the major prosodic features of the Informational style.
The spheres of communication and the major prosodic features of the Academic style.
The spheres of communication and the major prosodic features of the Publicistic style.
The spheres of communication and the major prosodic features of the Declamatory style.

arwbdE

Cemunaput

Sk~ owdE

The spheres of communication and the major prosodic features of the Conversational style.

9-10.

Hauuonansnas,
npousznowenus. Konmynukamuenasn gponemuxa

coyuajibnan

u

pecuoHaibHan

The history of the Standard English and Received Pronunciation.
The pronunciation features in modern UK.
The social differentiation of English in the British Isles.
The geographical differentiation of English in the British Isles.
The segmentation of oral speech.

Non-verbal means of communication.

JIyst HATJIATHOCTH MPEICTABUM PEKOMEH/IAIUHU T10 TIOITOTOBKE K CEMHUHApaM M 3a4€Ty C
OIIEHKOM B BHJIC CIICAYIONIEH TaOJIHIIBI:

s ﬁ 'g PexomMenganuu: cCbIJIKH HA
(5]
Conepxanue Bup padorsl E 2 6 § ;ng)i?l?;;::z;m

=3 & JUTEPATypy
1. TeopeTnueckas Coxkonosa (2004): c. 6-17
(doHeTHKa KaK HayKa MOATrOTOBKA K [HeBuenko (2009): c.12-15
(mpenmer, pa3zensl, JEKIUU U 2 JleonTnena (2004): c.10-20
METO/Ibl, MEXKIHC- CEMUHApY CoxkouoBa (2010): ¢. 6-10, 12-
LUILUIMHAPHBIE CBSI3H) 16
2. Teopus (hoHeMsL. Coxkonosa (2004): c.39-59
MeTos! MOATOTOBKA K [HeBuenko (2009): ¢.38-40,
(DOHOTOTHUECKHX JEKITUU U 2 Jleontsesa (2004): c.56-64
HCCIIeN0BAH M CEMUHApY Coxkonosa (2010): c. 17-23, 10-

12, 25-34

3. 3ByKoOBas cuctema MOATOTOBKA K 5 Coxkonosa (2004): ¢.59-71, 78-

AHTJIMMCKOTO S3BIKA:

CEeMHMHapyY

88

29

eapuamu6HoOCHb



KOHCOHAHTHU3M H
BOKaJIU3M

leBuenko (2009): c.16-28, 40-

52

Jleontnhena (2004): ¢.25-52, 68-

110
CoxkouioBa (2010): c. 34-45

4. Moudukarmm 3ByKoB
B IIOTOKE peyun

IIOArOTOBKA K

Coxkonosa (2004): ¢.71-78, 88-
90, 100-111

(KoapTuKyIALHUs, JEKIUH, 4 JleonTneBa (2004): c.174-182,
ACCHUMISALINSA, CEMUHApy H 233-239
AKKOMOJIAIINsI, PeAYKIHs, | TECTY Coxkonosa (2010): c. 45-48,
IIK3MS, SIIEHTE3a) 114-116
5. CTpyKTypa cjora U ero | IoAroToBKa K Coxoxoga (2004): c. 112-120
(YHKIIUM B QHTJIMACKOM | JIEKIIUH U 2 Wesucrko (2009): ¢.64-72
e cemmHapy Jleonthena (2004): ¢.205-216
Coxkoznosa (2010): c. 51-56
Coxkoznosa (2004): c. 121-134
6. CrnoBecHOE yIapeHne B | MOATOTOBKA K 9 IeBuenko (2009): ¢.73-92
AHTJIUHCKOM SI3BIKE ceMHUHapy JleonTheBa (2004): ¢.220-227
Coxkomnosa (2010): ¢. 57-67
7. UaTOHAUMs, Ipocoausa | MOATOTOBKA K Coxososa (2004): c.135-184
I/I.pI/ITM B aHFJI’I/IfICKOfI JIEKINHU 2 Wlessenko (2009): ¢.93-123
’ JleonTthena (2004): c.242-249
petn ceMuHapy Coxkososa (2010): ¢. 69-104
Coxouosa (2004): ¢.18-38,
8. @OHOCTHIINCTHYECKAS
KnaccHpuKans IIOATOTOBKA K 4 184-246
aETMHHCKOH pedH CEMUHApY [lTeBuenxko (2009): c.154-174
CoxkouoBa (2010): ¢. 105-157
9. Hamonanwnas, CoxonoBa (2004): ¢.247-283
COLHATEHAL 1 MOATOTOBKA K [llepuenko (2009): c.124-153
peruoHainbHas JRKIIMH U 4| Jeonmvesa (2004): ¢.261-273
BAPHATHBHOCTD cemuHapy Coxkouosa (2010): ¢. 158-189
MTPOU3HOLICHHS
[TeBuenko (2009): ¢.28-30,
Coxouosa (2010): c. 23,
Poyatos F.(ed.) (1988). Cross-
HIOJITOTOBKA K T
10. KoMmmyHHKaTHBHAS JIEKIIVH, Cultural Perspect.lveg in Non-
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Tematnka pedepaToB NPUBOAUTCS HA AHTIUHCKOM S3bIKE, T.K. JIGKIIMOHHBIA KypC U
CEMHUHAPCKHUE 3aHITHsS TMPOBOJATCS Ha aHTJIMHACKOM s3bIKe, pedepaTbl Takke TMHITYTCS U

MPE3EHTYIOTCS HA AHTJIMKACKOM SI3BIKE.

Temwt 012 pepepamos no oucyuniune
«Teopemuueckasn ponemuka nepeoco UHOCMPAHHOZ20 A3LIKA: AHTUICKUNL AZIKY

1. The phonetic peculiarities of Northern English: Yorkshire dialect.

2. The phonetic peculiarities of Northern English: Geordie, Pitmatic, and Mackem.
3. The phonetic peculiarities of Mancunian and Scouse.

4. The phonetic peculiarities of West Midlands English.

5. The phonetic peculiarities of East Midlands English.

6. The phonetic peculiarities of West Country dialects of English: Somerset, Devon, Dorset, and
Cornwall.

7. The phonetic peculiarities of Cockney (London English).

8. The phonetic peculiarities of Estuary English.

9. The phonetic peculiarities of Scottish Standard English (SSE).

10. The phonetic peculiarities of Scots English.

11. The phonetic peculiarities of Orkney and Shetland English.

12. The phonetic peculiarities of Channel Islands English.

13. The phonetic peculiarities of Manx English (on the Isle of Man).

14. The phonetic peculiarities of Northern Irish English.

15. The phonetic peculiarities of Southern Irish English.

16. The phonetic peculiarities of Welsh English.

17. The phonetic peculiarities of Cardiff English.

18. The phonetic peculiarities of Northern dialects of American English.
19. The phonetic peculiarities of Midland dialects of American English.
20. The phonetic peculiarities of Southern dialects of American English.
21. The phonetic peculiarities of Western dialects of American English.
22. The phonetic peculiarities of African-American English (AAE).

23. The phonetic peculiarities of Canadian Maritime English.

24. The phonetic peculiarities of Canadian Newfoundland and Labrador English.
25. The phonetic peculiarities of Euro-Caribbean English.

26. The phonetic peculiarities of Bahamian English.

27. The phonetic peculiarities of Honduras/Bay Islands English.

28. The phonetic peculiarities of Falkland Islands English.

29. The phonetic peculiarities of Anglo-Argentine English.

30. The phonetic peculiarities of Australian English (AuE).

31. The phonetic peculiarities of New Zealand English (NZE).

32. The phonetic peculiarities of English in India.

33. The phonetic peculiarities of South African English.

34. The phonetic peculiarities of East and West African English.

35. The phonetic peculiarities of English in Botswana.

36. The phonetic peculiarities of Rhodesian English.

37. The phonetic peculiarities of Singaporean English.

38. 38. The phonetic peculiarities of Sri Lankan English.

39. The phonetic peculiarities of English in Hong Kong.

40. The phonetic peculiarities of South Asian Englishes.
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9.2.1. How To Write A Research Paper

So you have to write a research (or term) paper, but you aren't exactly sure where to begin.
Research papers can be exciting and interesting to write, but they can also be intimidating and
daunting, especially if it is your first one.

Let's start at the beginning. You need to select a subject area and define your topic. If you
then take each step in turn, the process will be much more manageable. There will also be times
when you will miss or need to repeat a step, but we will talk more about that later.

The method discussed in this guide will work best if you have given yourself plenty of time.
If you have waited until the last minute, your options will be more limited, but you may still benefit
from using this guide.

The research paper, also called a term paper, should contain a thesis statement, or
hypothesis, which explains to the reader the overall position or point of your argument, and the
ways in which you plan to advance your argument and persuade the reader. Follow these steps to
complete your paper.

Select a Topic

You will most likely be given a broad subject by your instructor. This subject will typically
have something to do with the course material you are studying. A topic is derived from the subject
but differs from it in specific ways.

Narrow the Topic

While this may seem obvious, it is a very important step. You need to make sure that the
topic is not so narrow that you only have a few words to say about it. You also do not want it to be
so broad that you attempt to write a multivolume encyclopedia.

Develop a Thesis Statement

The thesis statement is what makes the research paper a research paper. This one statement
is a crucial element in the success or failure of your project. It serves as a preview for the paper and
also communicates to the reader what will be proved or disproved.

Gather Resources

This is the "research” part of your paper. You want to allow plenty of time to gather
resources since this is a process that may take you in many directions. Think of this step as a
process and not an event. You will probably not find everything you need in just one trip to the
library, nor will you find everything on the Internet. As you conduct your research, you will learn
more about your topic and be directed toward even more resources.

Read, Analyze, Record

Not only do you have to gather the resources; you will also have to read them, analyze them,
and take notes on points that you may want to use to support your thesis. This is the information
that you will use to build your outline and write the draft and final paper.

Create an Outline

After gathering resources and drafting a working thesis, it is time to create an outline of your
paper. This will help you refine the thesis and your arguments. An outline is essentially a road map
from which you write your paper.

Write a First Draft
This is a crucial step. As with the outline, a draft will give you an idea of the materials you
lack and how much additional information you need. After writing your draft, you may find that
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your topic is too broad. For example, you may write ten pages and only cover your first two points.
Don't worry if your writing isn't perfect yet. Remember, this is only a draft.

Gather Additional Information

While not always necessary, this is the point in your paper where you look for very specific
information to make some of your arguments stronger. For example, you may find that adding a
statistic, map, picture, or graph will support your argument.

Revise the Draft

At this point, you will make editorial changes and insert new material that you have
gathered. You may also find that you need to eliminate items for which you have not found
supporting documentation. It is often a good idea to let your draft "sit" for a few days between
readings. This allows you to have some perspective on what you have written. You should always
review your work before handing it in.

Cite Your Sources

Give credit where credit is due. This means that if you have quoted directly from a book or
paraphrased an idea you must give the original author credit. Not doing so is called plagiarism. You will
also want to make sure that your citations conform to the required standards.

Proofread, Edit, and Revise

This is the final stage of the process. Before turning in your paper, make sure that you have
"dotted all the i's and crossed all the t's.”

Although we have described these steps in a linear fashion, you may not always follow them
that way. Just remember that writing is a process and that these are only guidelines.

USEFUL PHRASES

1. Openings
A successful report needs a title and often makes use of subheadings as well. Begin with a
title which summarizes the purpose of writing the report. It may be relevant to include some
comments on how the information was gathered.
The aim of this report is o ...
The aim of the research is to examine how ... affect ...
This report is intended to give a brief summary of the ...
This paper aims to show how ...
The research aims to answer two questions. First, ..? Second, ..?
In this essay | will focus on some of the results from recent research into ...
The study focuses on the ... and ... of ...
The first chapter sets out to explain ...
1 will deal with the issue of ... later.
Chapter ... deals with ...
The data was collected from textbooks, scientific articles and documents on the Internet.

2. Analyzing the findings

Group your information into logical themes. Introduce each theme with a subtitle. A report
should be very objective, so try to keep your report factual. Give general impressions of the topic.
Quote other people's opinions.
John F. Kennedy once famously said "...
In their report, they say that ...
Daniel Jones wrote that ...

”
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Dr Graham points out that ...

As ... points out/notes/states in his/her book "...", ...

David Crystal (2003) notes that ...

As ... once observed, ...

Parkinson's Law states that "work expands to fill the time available".

As Skinner (1948) states, verbal behaviour develops according to the same principles as any other
behaviour.

According to a recent survey by ..., ...

3. Conclusions

Make sure that your report has covered all the points that you were asked to cover and
achieves that purpose. End with a final evaluation, recommendation or reference to further action
that is necessary.

In conclusion, ...

The following conclusions can be drawn.: ...

As can be seen from the findings of this report, ...

The purpose/aim of this study was to determine ...

In this ... I have tried/attempted to ...

In this essay, I have tried to set out the main ...

In this report, we have attempted to demonstrate that ...

In this study, we aimed to ...

9.2.2. How To PREPARE AN ORAL PRESENTATION

In order to give an effective presentation, it is necessary to prepare and practice, practice,
practice. Despite the need to prepare, one of your goals still should be to sound spontaneous and
comfortable while delivering your message in a clear, organized, and stimulating fashion. The
information below should help you achieve this goal.

FIRST STEPS

There are a few steps you need to take before writing your presentation, including thinking
about who your audience is, what the expectations for the speech are, and selecting an appropriate
topic.

Researching the topic

If you are presenting something that you've already written, then this step won't require
much work. Otherwise, you'll need to follow the same procedures as with writing and narrowing
down your topic for a research paper.

Organizing and writing the speech
This requires a different approach than writing a research paper.

Practicing the speech and handling logistics
There are a number of details to prepare for in advance of delivering your presentation.

Phrasing the speech
A presentation requires different language and phrasing than a written document. A
presentation is a dialogue. It should sound natural and be somewhat conversational.

Managing your stage fright
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If you are shy, or unaccustomed to talking to a group of people, there are things you can do
to make yourself less anxious.

Visual aids
PRELIMINARY STEPS FOR PREPARING AN ORAL PRESENTATION

Analyzing the situation

Before you decide on a topic for your speech, it's important to think about how to make your
presentation interesting to your teacher and classmates. This may sound obvious, but have you
looked at the material that you've covered so far in class? How could you relate what you want to
say to what's already been taught? Relating your material to information your audience is already
familiar with will not only demonstrate to the teacher that you've been paying attention, it will also
help your classmates understand and remember your points.

Know how much time you have, how loudly you will need to speak for your classmates to
hear you, and how many people will be in the audience. These facts will help determine the depth of
your talk, the visual aids you can use, and the environment for your presentation.

Choosing a topic and a focus

Choose a topic that not only excites you, but one about which you either are an expert or can
become one. You may not have a choice about your topic, but regardless of the subject, you still
make decisions about what direction you're going to take. Try to relate your topic to current issues,
whether they are happening at your school, in your city, or in the world. Timeliness can make a
presentation more interesting to your audience.

In order to focus on a topic, follow these steps: first, determine your general goal, and then
develop a precise objective.

Researching the topic

Collect more information than you think you need. As you prepare your presentation, read
through your finished notes and label each section with a number or word that tells you where each
thought fits into your outline. Then, when you start to flesh out your presentation, you can quickly
skim and organize your notes.

ORGANIZING AND WRITING THE SPEECH

Developing an oral presentation is different than writing a report that will be read silently.
The audience can't turn back to the first part of your speech and examine what you said. That's why
speakers often repeat themselves throughout their presentations. The informal formula for public
speaking is "First, tell the audience what you are going to tell them; then tell them; then tell them
what you just told them."

You should follow this same “mantra” when structuring the notes that will serve as the basis
for your oral presentation. Not only should you repeat some things, but you should also be
extremely organized, so your listeners can easily follow what you say.

The first step to take before writing your speech is to create an outline. Write down three to four
main points, fill them in with subheadings, and then add third-level subheadings. Make each point a
complete sentence. This skeletal structure will be the outline for your other notes, and eventually, the
speech itself. Most word processing software includes an outlining feature, which may help.

Suggested organization:
Introduction
In addition to your main points, you need an introduction and a conclusion. The introduction should
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capture the audience's attention and warm you up. Make a statement that somehow connects the
introduction to the body of the talk.

Main points
Include at least three or four main points.

Conclusion
Either end with a concluding statement or invite questions, or both. When you end your speech,
only use the words "in conclusion,” "finally," or "one more thing" if you are really finished. Also,
don't end your speech suddenly without recapping what you've said (remember to remind your
audience of what you've just told them).

PRACTICING THE SPEECH

You should practice your speech at least once before you present it. Practice in an
environment that is as similar as possible to where you'll be giving the presentation. Practice in
front of people and use your visual aids. Your talk should be a combination of entertainment,
information, and intellectual stimulation, all delivered with a spontaneous and comfortable feel.

The following guidelines will help you achieve this.

Do not memorize a paper and deliver it verbatim. You may want to memorize certain small
sections, and you will want to know the order of your presentation by heart, but the goal is to sound
natural. Reading lines does not sound spontaneous unless you're a really good actor.

Write in large, boldface letters, regardless of whether you use note cards or regular paper for
your notes. In order to engage your audience, you should look up from your paper or notes several
times during the presentation, and you don't want to lose your place when you look back down at
the text. Using note cards makes it easier to find your place, but some people don't like flipping
through cards.

Try recording yourself and listening to the tone, pitch, and speed of your voice. Work on
sounding natural and relaxed.

Pause naturally as you would in conversation.

Practicing your speech out loud can help you clarify your thoughts. As you practice, don't be
afraid to add ideas or change what you've planned.

You may want to add directions on your notes like "slow down,"” "look at the audience,” and
"remember to pause.” These will remind you to do the things that are sometimes hard to remember
during the excitement of speaking in front of a group.

PHRASING THE SPEECH

You should use different language for an oral presentation than you would for a research
paper. A speech should not sound as formal as a report. Remember that you're talking, and that
people will respond better when the language is familiar. Here are a few ways in which oral
communication differs from written:

. More audience-specific

. More interactive

. More immediate

. More personal

. More informal

. More opportunities to use visual communication

Not only is the style of a presentation different from that of a paper, but the language is as
well. Here are a few considerations for phrasing your oral presentation:

. Use conjunctions-they sound more natural

. Use vocabulary that will be understood. Your audience won't have time to look up
unfamiliar words.
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. Use enumeration to tie your points together. (i.e., First, I would like to discuss this
issue. Second, ...)

. Use parallel construction in your phrasing to help the audience follow what you're
saying.

. Use personal pronouns and refer to yourself and the audience.

. Interject ideas and comments-make it personal!

. Ask occasional questions.

With all of this advice about what you should say, it's easy to forget one of the most
important tips of all-do not be afraid of silence! Pause occasionally.

MANAGING STAGE FRIGHT

A recent study suggests that practicing and preparing are two of the best ways to eliminate
stage fright.

Practice in a place or situation as similar as possible to where you will be giving your talk.
This includes practicing in front of people, preferably classmates.

Watch or listen to other speeches, either in person or through (audio or video) recordings.
Take note of what works and what doesn't.

Use mental imagery to picture yourself in front of an audience. Try to become comfortable
with the idea.

Before you practice, and again before you deliver your presentation, perform voice and
breathing exercises to warm up your vocal cords.

If your hands shake, hold on to something like a small object, a pointer, or a lectern.

Have water with you if possible, both during practice and while presenting.

Take pauses and breathe normally.

Try to establish a dialogue with the audience. This will make the whole experience feel
more natural.

VISUAL AIDS

When you create and display visual aids during an oral presentation, there are a few general
principles that you should follow.

Keep it simple.

Use color, but not too much. Color accelerates learning and recall by 55% or more and
comprehension by 70%. But too much color can be distracting.

Break complex ideas into simpler visual parts. If you plan to show a complex idea visually,
break the image into smaller, less complicated parts. An overlay is a possible option.

Show = Discuss. Do not show anything that you don't plan to discuss. Explain what's in each
graphic.

Do not talk at your visual aid. Direct your presentation toward the audience and refer to your
images with a pointer or pen.

Steady hands. If you're hands are shaky, a pointer, pen, or pencil will help steady you.

You can use the following options, but beware of the problems associated with each:

PowerPoint or similar slide-show software programs can produce professional-looking
presentations. You can store your presentation on a memory-card and carry it with you, and it's also
easy to make changes to your presentation. However, when you use such software, always have
available alternative visuals such as overheads or paper handouts.

Whiteboards and paper are convenient if you feel comfortable writing your points in front of
the audience. They also let you be spontaneous and get feedback from the audience. However, they
don't look as professional as other media, and they force you to spend a lot of time writing when
you should be talking (often with your back to the audience).
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Handouts are an excellent accompaniment to any of the options listed above, but they can
also pose their own problems. If you distribute them at the beginning of your presentation, you risk
losing your audience's attention; their attention may turn to the handout rather than following what
you are saying. Be sparing with handouts, but understand that they can be instrumental in helping
the audience remember your speech.

*hkkkhhkkkikk

In addition, here are some other helpful ideas.

. Warm up with breathing and vocal exercises.

. Take a deep breath before walking to the front of the room.

. Walk slowly to the front, pause, and look at the audience before speaking.

. Learn to be comfortable with the sound of your voice.

. Remember to pause.

. Focus on the audience, not your notes or visual aids.

. Try to change the tone of your speech periodically to keep the audience's attention.

When it's all over, ask for feedback, and remember that this is a learning experience. You'll
continue to become a better public speaker the more times you go through this process.
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INTRODUCTION

I decided to write my project in theoretical phonetics of English on the subject
“The phonetic peculiarities of English on the Isle of Man” because I have long been
attracted by the dialectal variability on the British Isles in general, and the geographical
position of the Isle of Man in particular. As the Isle of Man is equidistant between
England, Ireland, Scotland, and Wales, it seems very promising from the linguistic point
of view.

So, the major aims and tasks of this project are as follows:
1) to study the relation between the location, history, and population of the Isle of Man
and Manx language and Manx English;
2) to investigate the phonetic peculiarities of traditional Manx English and compare
them with those of Received Pronunciation (RP);
3) to establish similarities and dissimilarities between the phonology of Manx English
and RP;
4) to examine current developments of Manx English pronunciation.

Thus, the methods of this particular project include the survey of different linguistic

sources, phonetic and phonological analysis, as well as comparison.

(98]
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The Isle of Man: fact file

also spelled Mann . Manx-Gaelic Ellan Vannin , or Mannin , Latin Mona , or

Monapia

The Isle of Man is one of the British Isles located in the middle of the Irish Sea
off the northwest coast of England, roughly equidistant between England, Ireland,
Scotland, and Wales. The Isle of Man has an area of approximately 221 square miles or
572 square kilometres, being 32.5 miles (50 kilometres) long from north to south and
13.5 miles (20 kilometres) wide from east to west. However, more than 40% of the
Island is uninhabited. Scenically, it has a little of everything that is attractive about the
British Isles - a central mountain, Snaefell (2,036 feet or 620 metres), surrounded by
hills that lead down to seventeen national Glens, fertile farmland and a varied coastline.

The Island's resident population numbered 79,805 in April 2006 - roughly half
being Manx born and the rest largely British, although an increasingly varied mix of
nationalities are moving here to work in the financial and service industries.

The capital town (since 1869) is Douglas, the seat of the Manx Government and
main centre of population (25,308). It lies on the island's east coast, 80 mi (130 km)
northwest of Liverpool (across the Irish Sea); Douglas takes its name from the valley of
the combined “Dhoo " (Manx, “dark™) and “Glass " (Manx, “light™) rivers.

Other major settlements are Onchan (8,706), Ramsey (7,626), Peel (3,779), Port
Erin (3.351), Castletown (3,082), and Port St Mary (1,927). New housing in estates and
village outskirts is gradually changing the traditional look of the Island but there is still
plenty of 'green’ space and quiet, unspoilt countrysidec.

The Isle of Man has the unusual status of being one of the British Isles that is
neither part of Great Britain nor the United Kingdom. The Island is a unique self-
governing kingdom — a Crown dependency (since 1828) which belongs to neither the
UK nor the European Union. The Queen is the Island's constitutional head of state — the
Lord of Mann — and she is represented here by a resident Lieutenant Governor. The Isle

of Man is not represented in the UK parliament as it has its own parliament — the



Tynwald. an institution founded by the Vikings over a thousand years ago. People born
here are known as 'Manx', classified as British (as opposed to English). English is the
first language of modern Manx people but the 'old' language is Manx Gaelic.
Government departments use English and Manx titles on all official documents,
correspondence and vehicles and Manx is also used on town and road signs and
increasingly by commercial businesses. Manx language and currency (though English is
the spoken tongue and English and UK currencies are accepted evervwhere), there are
also reassuring familiarities - such as driving on the left and road signs in English.

The history of the Isle of Man is imperfectly known. It has been inhabited by
humans since the Mesolithic Period. It became the home of many Irish missionaries in
the centuries following the teaching of St. Patrick (5th century AD). Among its earliest
inhabitants were Celts, and their language, Manx, which is closely related to Gaelic,
remained the everyday speech of the people until the first half of the 19" century. Norse
(Viking) invasions began about AD 800, and the isle was a dependency of Norway until
1266. During this period Man came under a Scandinavian system of government that
has remained practically unchanged ever since.

In 1266 the king of Norway sold his suzerainty over Man to Scotland, from then
on, it became involved in the wars between LEngland and Scotland until 1346, when 1t
passed finally to England. From this time on, the island's successive feudal lords, who
styled themselves “kings of Mann,” were all English. In 1406 the English crown granted
the island to Sir John Stanley, and his family ruled it almost uninterruptedly until 1736.
(The Stanleys refused to be called “kings” and instead adopted the title “lord of Mann,”
which still holds.) The lordship of Man passed to the dukes of Atholl in 1736, but in the
decades that followed, the island became a major centre for the contraband trade, thus
depriving the British government of valuable customs revenues. In response, the British
Parliament purchased sovereignty over the island in 1765 and acquired the Atholl

family's remaining prerogatives on the island in 1828.

(]
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Manx language

Manx language is a member of the Goidelic group of Celtic languages, formerly
spoken on the Isle of Man but now extinct. The Goidelic languages originated in Ireland
and are distinguished from the other group of Insular Celtic tongues — the Brythonic —
by the retention of the sound ¢ (later developing to %, spelled ¢), where Brythonic has
developed a p sound. Both sounds are assumed to be derived from an ancestral form *&"
in the Indo-European parent language. (An asterisk identifies a sound as a hypothetical
and reconstructed form.) Because of this k (or ¢) sound, the Goidelic languages are
sometimes referred to as Q-Celtic.

Like Scottish Gaelic, Manx was an offshoot of Irish, and it is closely related to
the easternmost dialects of Irish and to Scottish.

Though an Irish dialect survived as the speech of the majority of the pcople, these
circumstances were not propitious for literary contacts with Ireland, and Manx was
apparently not written until the Welsh bishop John Phillips translated the Anglican Book
of Common Praver in 1610, using an orthography based on that of English. This
orthography makes Manx difficult to understand for readers of Irish and Scottish Gaelic,
to whom it is of considerable interest because it represents a dialect entirely free of
literary influences. The orthography soon became fixed, and a far-reaching series of
later phonetic changes made the written form a highly inaccurate representation of the
final stages of the language. Phonologically, it has more in common with the eastern
dialects of lIrish than with Scottish Gaelic, but its morphology and syntax are much
more like those of Scottish Gaelic, probably because of the common British substratum.
Its tense system is similar to that of Scottish Gaelic and Welsh, and its use of
periphrastic verb forms (i.e.. longer forms with several elements) with the auxiliary
meaning “to do” goes further than either of these, especially in its final stages.

In the beginning of the 18" century, English was still not understood by most of
the people, Manx was spoken by the majority of inhabitants of the [sle of Man until the
19th century, but during the 19" century the decline of Manx was rapid, and the census
of 1901 showed only 4,419 speakers of the language, all bilingual. Twenty years later,
the language had ceased to be used as a normal means of communication, but, until

6
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recently. investigators have been able to find old people capable of giving useful

information. There are no longer any native speakers of the Manx language.

Lont 4 A

of British istes

Diagram showing the geographical location of selected dialects of the British Isles

Before the main investigation, it is important to discriminate such terms as
“dialect” and “accent”. Dialects are regional varieties differing in pronunciation,
vocabulary and grammar from other regional varicties and constituting together with
them a single language. Dialects should not be confused with the regional accents of
English speakers, which mark speakers as members of particular groups by their various

pronunciations of the standard language.
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Traditional Manx English phonology

The Isle of Man was included in the Survey of English Dialects, which remains the

th

principal published source for our knowledge of Manx English in the late 19" and early

20" centuries (here referred to as traditional Manx English).
Consonants

The consonant system is as that of RP, with the addition of the voiceless velar
fricative /x/, found in loanwords from Manx Gacelic: chiollagh |t{plax| ‘hearth'’; loghtyn
[loxton] 'the native species of sheep’.

Manx Gaelic has influenced:

1. The realisation of /t/, /0/ and /0/:

a) /t/ is frequently realised as a dental stop [t]: tea, tried. stream, daughter, bit of, shut,
not. Medially after /s/ there is a tendency towards realisation as a dental fricative [0]:

master, Easter.

b) /8/ is also frequently realised as a dental stop [t]: thaw. third, thousand, throw,
Thursday. For these speakers, therefore, tree and three are homophones.

¢) /8/ may also be realised as [t] initially in the demonstratives this, that, these.

2. Devoicing of consonants:

a) In final position, /d/ is frequently devoiced to [d], as in neighbourhood. hundred,
stupid: v/ is frequently realised as [f] — Christmas Lve, five (also recorded as [v]); /z/ is
frequently realised as [s], common in noun plurals: stars, vears, boys, girls. cousins, eggs;
also haze. lose. these (with stopping of initial /0/, as described above, recorded as [ti:s]).

b) Medially, /8/ may be [0] in either, further (also recorded with [d]); mother: Iz/ is

frequently realised as [s], as in busy, cousin, Tuesday, is it, dizzy (also recorded as [z]).

These Gaelic-influenced features are now all disappearing. Other features:



la.  Non-prevocalic /vl. The Survey of English Dialects (SED) evidence points to a change

from rhoticity to mon-rhoticity, around the end of the 19" century. Examples with the /r/
pronounced include: first, years, turn, thev're not, turf; examples without /v/ include: thirty,
Thursday. morning, favmer, work, stars, on purpose. Manx Fnglish is now non-rhotic.

1b. Prevocalic. Betore stressed vowels, /r/ is usually either an alveolar trill [r] (the
tongue tip and blade are held loosely fairly close to the alveolar ridge, so that they are
set into vibration by the airstream) or tap {r| (as when the loosely held tongue tip makes
a single tap against the upper teeth or the alveolar ridge), as in road, ruts; trench,
stream: break, bridge; grow, ground. This variant is now becoming restricted to the
speech of older adults, particularly males.

2. In traditional Manx English /t/ is realised as a glottal stop [?] (a momentary check on
the airstream caused by closing the glottis — the space between the vocal cords — and
thereby stopping the vibration of the vocal cords; upon release, there is a slight choke,

or cough like explosive sound) only when /n/ is closely proximate, although in this
environment it is regular. Examples of [?] following /n/ include: mwenty, apprentice,
winter; examples before /n/ (with or without intervening schwa /3/) are: getting [ge?n],
cutting [ku?on), lightning [1e1?nan), frighten |fre1?on|, straighten [straeiin].

Glottal stopping of /t/ is now spreading in Manx English, probably as part of a
growing national trend', with a current rate of occurrence among children and teenagers
of more than 80% of all tokens in some contexts, the lowest rate of occurrence being
medially between vowels.

3. Initial /w/ from earlier /hw/, as in whey, whisker. wheel, white, is ofien realised as [kw].
4, The final consonant clusters /nd, 1d, 1t, st, Iv/ are regularly simplified: husband —
husban’, lend — len’, pound — poun’; child — chil’, gold — gol’;fault — faul ;
breakfast— breakfas’, first — firs’, last — las’; twelve— twel .

'Foulkes. P.& G.J. Docherty. (1999). Urban Voices: Accent Studies in the British Isles. London:
Arnold - p. 11
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Vowels

Traditional Manx English has the following vowel system:

[i1 e & a o o2 w va 3
1. An important process is the lengthening of /¢ a p / 1o [e:/e”° &: 2:]. The three vowels are
not equally affected, but lengthening is so widespread as to affect the speech rhythm. /¢/ and
/a/ are frequently lengthened before voiceless and voiced stops [p t k] which are

characterized by complete closure of the breath passage in the course of articulation (gap;

wet: sexton. back: glad, eggs, bag): voiceless and voiced fricatives which are characterized

by frictional passage of the expired breath through a narrowing at some point in the vocal
tract) [ £ s v z | (ngphew, after; west. last; seven, haven't); nasals [m n} uttered with the
soft palate lowered and with passage of air through the nose (remember, dams, fence, anvil);
approximants {1 r] produced when one articulator approaches another but does not make the
vocal tract so narrow that a turbulent airstream results (hwelve, pals; buried). /o/ is lengthened
only before voiceless fricatives: soft. cross, gossiping. Young adults and children now rarely
show vowel lengthening.

2. // is fronted to [a], commonly in not, and frequently elsewhere, as in lot, body, off,
bothersome. from, once, holiday.

3. Traditional Manx English shares the following features with accents of Notthern England:

a) [a] (when not lengthened) in laugh. ask, aunt.

b) [U] in butter, uncle;
¢) |u:] before /k/ in some words, and in certain other words: book, look, cook, took:
soot: good, could.

Despite considerable numbers of immigrants with RP-like vowels in laugh, aunt;
butter: book, look. Manx school pupils generally adopt the northern variants, and it
seems certain that these forms will continue to characterise Manx English for the
foreseeable future. (The vowel in book, look, etc. is also now found with a more
centralised pronunciation [#:].)

10
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4. Where RP has /a:/ < ME /a/ + /1/ or /t/ many speakers have a fronted vowel |&:]:
half, arm.
5. The typical pronunciation of tea. pleased, steal. stream. clean is with |e:] or [e1];

compare RP /i:/.

Diphthongs

The first elements of the diphthongs in fine and day are higher than their RP
counterparts: [faein], [der}, the latter frequently being realised almost as a monophthong
[e:]. The first element of the diphthong in Aouse (RP /(au/) is typically fronted: [hazus].

This local variant is still widespread, among all age groups and both sexes.

The (-ing) ending

This is almost always realised in traditional Manx English as [an] or [n].
Nowadays [an] is used by men more than women, and by n most of all. Both sexes,
adults and children, have [m)] as a majority variant, with women scoring noticeably
higher than men, and somewhat higher than boys. A minority variant in the speech of
children of both sexes is [mg], although it is noted that many of these children have at

least one parent from the Midlands or north of England.

Current developments

Scouse features

Scouse features (a dialect of English spoken in Liverpool), which are stigmatised,
are apparent in the speech of a small minority of younger adults, and a considerably
larger minority of teenagers and children; among adults, males show more Liverpool
influence than females.

Scouse influence is restricted to a small number of familiar features:
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a) a velarised voice quality', found in the speech of some adults; among
children, found in the speech of both sexes. In phonetics, velarisation involves a
secondary articulation in the pronunciation of consonants, in which the tongue is drawn
far up and back in the mouth (toward the velum, or soft palate), as il to pronounce a back
vowel such as o or u. It occurs in the last consonant in the word feel, which therefore does
not contain the same sounds as those in the reverse order in the word /eaf.

b) the realisation of plosives /t/ and /k/ as affricates [ts], [kx] (stop and its
immediately following release into a fricative that are a single phoneme) or, rarely, as
fricatives  [s].  [x].  Affrication of /k/ is more common  than
that of /t/. the latter occurring rarely in the speech of those over thirty years of age; boys
affricate /k/ noticeably more than girls; affrication of either consonant seems regularly
to co-occur with a velarised voice quality;

c) a Scouse-like variant of the diphthong /eu/, with the first element fronted, [eu],
is found mainly in the speech of young children, and is probably best explained as an
example, not of Liverpool influence, but of a tendency among young speakers to front

the first elements of diphthongs’.

Th-fronting

Not found in the speech of adults over the age of thirty, this is a significant

minority variant in the speech of children and teenagers, especially males. Among

children and teenagers, fronting of /0/ occurs with a frequency of about 20% of all

tokens, while fronting of medial /0/ is much less common (about 5%).

"Knowles. G.O. (1978). The nature of phonological variables in Scouse. In P. Trudgill (ed.)
Sociolinguistic Patterns in British English. London: Arnold - p. 89

*Hughes. A. & P. Trudgill (1996). English Accents and Dialects: An Introduction to Social and
Regional Tarieties of British English. London: Arnold - p.93

* O Connor. 1.D. (1973). Phonetics. London: Penguin — p. 167



CONCLUSION

In this project | have studied the phonetic peculiarities of the English language on
the Isle of Man. | started this investigation with the description of the most interesting
geographical, social and historical facts and their influence on the development of Manx
language and traditional Manx dialect of the English language.

The Isle of Man was included in the Survey of English Diafects, which remains the
principal published source for our knowledge of Manx English in the late 19" and early
20" centuries (here referred to as traditional Manx English). The nature and size of the
Manx population have changed considerably since the time of the SED: the 1961 census
gave the size of the population as 47.166: by 2001, it had grown to 76,315; and by 2006
to 79.805. This growth is entirely due 1o immigration: nowadays only 48% of the resident
population were born on the island: 38.2% of the resident Manx population are
immigrants from England, with a further 8.1% from Scotland and the island of Ireland.

The consonant system is as that of RP, with the addition of the voiceless velar
fricative /x/. found in loanwords from Manx Gaelic. Manx Gaclic has influenced the

realisation of /t/, // and /0/ and the devoicing of consonants in different phonetic

environment, for example:

‘ } EN::f:h ‘ Examples i

L/t/ 13 Heu f—lEf weam* dm_:Threi _1-12!_‘_‘__: i J

st/ |O| ,mmlw Easier

| /é/ ‘ |t~|h  third, thousand. throw, Thursday o
_"]q L this, that, these T

l—lgl/ldl . either?itrlher mother

/d/ \ I'I/Idl ner ghbmu ‘hood, hllfl({!t‘t/ slupm’

\ v/ 1f] /] ‘ (hn\mms Lve, flie
N

[s] ‘ stars. wmc bo\c gnlv cousins, vgqs /mm lmc i

—————

Is)/ 12| busy. uﬁnm Tuesday, is it, cl/:::\ |

However, these (Jakllt influenced features are now all dlbappcaung Other

features include:
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L RP Fl\:;": s\h Examplc%
l Il H”V Ir] /ll\l years. turn, l/wl re not, fuy
. ) | without i1/ lIlum Thursday. mor ning. farmer, w ork, sIuI\V
7 rl/ el road, stream, break, hlldc,'(' IO gluuud

/nt/ | / ) luwm ap, m'nm e, n'mlc/
y [ /n? H
| m —f p— - —_— - i
L/_‘"/ 7 I?n# o gemnglas?nl ummg |ku?an]. fr lqhwnlfrm?an] |
(hyw / llkw' uhel whisker, wheel, white

/nd! 0’| \ lmshmul —*husbun lend == len’, pound — poun’ |
—_———— - ———— Y ——_—
|/ TAA A l'] chllc/ — c/u/ old — gol: fault — faul*

A2 ua RS ] T S - l g VE—.
‘llv/ Ll] ‘ melw—’lue/ -
| / st/ L /s’ [ .’7/ ea/xfmr—-> hnnkfm first — fus lusr — Jas'

Traditional Manx English has the following vowel system: |iz1¢ca: a2 u:va3s:).

e Manx
\
| ’le oz Englnsh] .
fel+ Iprk/ [e/e ] | wet. sexton, eggs

f/e/+/ fsvz/ | [efe” 1 nephew. west. seven

Examples

fe/+/mn/ [(-:' /S'° ] lcmmnhbl' fence

7‘{/: 7|";7)A7 a [& g ] nvelve, buried ]
; la/+ /b{k/ (=) g_p back: glad: hag o ;; -
\ /;/-;/ fsvaz/ Y‘ [] gfrcl last, haw.nl

Jal+/mn 7/:A7i [:] fiulm anv :l ) -
fal+/le/ | [m]  pals 7 -
ol +/€s/ » (5] | st_/! Cross., s,r(m/pmg

[ - ——e e ~ —n.
o/ | la] \ not, lot, body. _ff ﬂ “om, holfdu\

; /0:/+7 ':I;‘ - Aﬁm i) hu/f calf

i | Ie-m@' ,rc’u p/eu.\e(/ Mm/ sneam (/ean

far/ x [&1] /mc | taein)| -
et/ | |qn|/|c:| Tdm [ der]/[de:] 7 ]
fav/ o] 1 house Ihwpsl 7 !

Traditional Manx l’naheh shares the followi ing features w ith:

14



a) Scouse: velarisation of consonants; the realisation of /t/ as [ts] or [s]; and the
realisation of /k/ as |kx] or [x]; a tendency among young speakers to front the
diphthong [eu]:

b) accents of Northern England: [a] in laugh, ask, aunt;|U] in butter, uncle; |u:]

before /k/ in hook, look, cook, took; soot: good, could.

It will be apparent that the Isle of Man is potentially an area of accent leveling,
with Irish and Scots as the major contributors. However, the school-age children of
parents from Ireland or Scotland do not have Irish or Scottish accents.

To sum it all up, it is possible to mention that RP and accents from north-west

England, including Scouse, are the significant current influences on Manx English.
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INPUJIOKEHME 1.

AHHOTALMUA AUCHUIIJINHBI

Hucuunnuna «Teopernyeckasi (POHETHKA MEPBOr0 HHOCTPAHHOIO SI3bIKA: AHIJIMACKHUIA
SI3BIK» BXOUT B 0a30Byto yacTh nporpamm guctuuina OOIT BO no cniermansaocT Ne 45.05.01
«IlepeBol W TEpEeBOJOBEIACHUE» CO CcHenuanu3anue «JIMHrBUCTHYECKOE OOecTeueHue
MEXKTOCYAapCTBEHHBIX OTHOIICHHUI» M aapecoBaHa cTyneHTaM 1 kypca (2 cemectp). Hucnuninna
peasmzyetcs kadeapoit TEOPUU U MPAKTUKH NepeBoia MHCTHTYTa (DUIOIOTHH U UCTOPHH; YUTACTCS
Ha UHOCTPAHHOM (aQHTJIMICKOM) SI3bIKE.

Ilpeomemom oucyunnunvl spnsercss GOHETUUYECKUI CTPONW COBPEMEHHOIO AHIJIMIICKOTO
SI3bIKA U €r0 KOMMYHUKATUBHBIE ()YHKITUH.

Ilens ocBoeHust nucuuiuinHbl «Teoperndeckas (OHETHKA MEPBOIO MHOCTPAHHOTO SI3bIKA:
AQHTJIMUCKUHN SI3BIK» — 3TO 0000IeHNe W yriayOJeHne 3HAHUM CTYIEHTOB O (POHETHUUECKOM CTPOE
COBPEMEHHOTO AaHTJIMICKOTO SI3bIKa M COBEPIICHCTBOBAHWE WX HCIOJIB30BAHUS B Pa3IMYHBIX
KOMMYHUKATUBHBIX LIEJISX.

3adauu vizydeHus TUCIUILUIMHBI « TeopeTndeckas POHETHKA MEPBOr0 WHOCTPAHHOTO SI3bIKA:
AQHTTIMHCKUHN S3BIK» BKIIIOYAIOT B CEOsI:

v onmcanue (POHETUIECKUX CPEJICTB aHTJIMICKOTO sI3bIKa CETMEHTHOTO YPOBHS;
v onmcanue (POHETUIECKUX CPEJICTB aHTIIMICKOTO SI3bIKa CBEPXCErMEHTHOTO YPOBHS,
v (hopmMupoBaHHE MPEICTABICHUS O BEAYIIUX TCHICHIIMIX Pa3BUTHS (POHETHIECKOIN CHCTEMBI

AHTIINHACKOTO S3BIKA.

[Iporpammoit aucuuminunbl «Teopernueckas (oHETHMKa MEPBOrO0 HHOCTPAHHOTO SI3bIKA:
AQHTJIMUACKUN  SI3BIK» TPEIYCMOTPEHBI CIHEAYIOIIME BHUIBI KOHTPOJIS YCIEBAEMOCTH CTYAEHTOB-
CIICIIMAJIICTOB:

4 TEKYIIHA KOHTPOJIb B JOPME YCTHBIX JOKIIAJI0B, MMCbMEHHBIX TECTOB M KOHTPOJIBHBIX PadoT;
4 MIPOMEXKYTOYHAsI aTTecTaus B (GopMe 3a4eTa ¢ OIEHKOM.

Oowan mpyooemkocms OCBOCHHS JUCHUIUIMHBI «Teopernyeckas (POHETHKA IEPBOTO
WHOCTPAHHOTO $3bIKA: AHTJIMHUCKUU S3BIK» COCTAaBIAET 3 3a4€THBIE €IUHMIBI, M3 HUX: 22 yaca
JIEKIIMOHHBIX 3aHATUH, 20 4acoB CEMUHAPCKUX 3aHATUH M 66 YacCOB CaMOCTOSITEIBLHOM PabOThI
CTY/ICHTA.
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