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PABOYASA NTIPOT'PAMMA JUCIHUIIVIMHbI

1. HOACHUTEJIbHASA SAITUCKA

1.1. lesn 1 32124 AUCHUTIITHHBI
Ilpeomem nucuunnunsl «Vctopus nureparypel BenukoOpuranum» - uCTOpUS JIMTEPATYPHI
CTpaHbl OCHOBHOTO sI3bIKa (QHIJVIMHCKOI0), @ HMEHHO, HCTOpUS JIUTEpaTypbl AHIIUU C
JPEBHEAHTJIMICKOTO TIEPHO/Ia A0 HOBEMIero BpeMenu, ¢ V B. H.3. o XXI B.

Ileny nuCIUIUIMHBL — IIONYYUTh SICHOE IPEACTABICHHE O IEPUOAAX PA3BUTHUSA AHIJIMICKON
JUTEpaTyppl B CBSI3M C Pa3BUTUEM AHIJIMICKOro s3blKa (JIPEBHEAHIVIMMCKUII Tepuof,
CPEAHEAHTIMNUCKUI TTEpUOJ, PAHHHUI MEPHOJI COBPEMEHHOTO AHTJIMUCKOTO SI3bIKa, COBPEMEHHBIN
MepHOJ); OCBOUTh KpYI 3HAHUI IO HCTOPUYECKOW MOITUKE AaHIJIMICKOW JUTepaType
(popMupoBaHue 3m0ca, JIUPUKH, IPAMbl; CTAHOBJICHUE KaHPOBOM CUCTEMBI) U T.1.

3a0auu TUCIUATIINHEI:
® OCBOUTH WCTOPHUKO-JTHTEpPATYpHbIE (AKTHI, CHCTEMATU3MPOBAHHBIC B COOTBETCTBHU C
COBPEMCHHBIMH  JIUTEPATYPOBETYCCKHUMH  IMOJXOJAMH W CTPaTETHSIMH  aHaJIN3a
WHOSI3BITHOTO XYJI0)KECTBEHHOTO TEKCTA;

® TIOJyYUTHh CHCTEMHBIC 3HAHUS O TMHAMHUKE JTUTEPATYPHOTO MpoIiecca B AHTIINN B IIEPHO.T
ot V Beka 1o XXI| cromerus;

¢ BBISIBUTH OCHOBHBIC HAI[MOHAJIbHBIE OCOOCHHOCTH Pa3BHTHS aHTIMHCKOW JINTEPATyphl B
CBSI3M C KYJIbTYPHO-UCTOPHUYECKUM KOHTEKCTOM;

® TI03HAKOMHTHCS C COBPEMEHHBIMH TEOPETHUECKUMU MOAX0/IaMU K SIBJICHUSM aHTJIMHCKOMN
JUTEPATyphl U C BO3MOKHBIMH CTPATETUSIMU aHAJN3a KIFOYEBBIX TEKCTOB;

® pa3BUTh YMEHHUE AaJIeKBaTHO HWHTEPIIPETHPOBATh (PparMeHT MPO3aHMuYeCcKOro TEKCTa B
OpUTHHAJIe, a TaKXK€ BBINOJHATh CTUIMCTUYECKUI aHalIM3 MO3TUYECKOTrO0 TEKCTa B
COOTHECEHHH €T0 C MEPEBOJIOM /aMH) Ha PYCCKUH SI3BIK.

1.2. ®opmupyeMble KOMIIETEHIIMH, COOTHECEHHbIE C IUIAHHPYEMbIMHM pe3yJibTaTaMH
00y4eHHs MO TUCHUILINHE

Koabi Conep:kaHue KOMIeTeHIU IlepedyeHb NIAHUPYEMBbIX
KOMHeTeHHI/II/Il pe3yJbTaTOB 00y4YeHHUSs 110
JTUCITHILIHHE
OIIK-1 CNocobHOCTb AEMOHCTPMPOBATL NpeacTaBieHe | 3HaTb: OCHOBHbIE 3Tanbl AMHAMUKK
06 nctopumn, coBpeMeEHHOM COCTOSIHUM U NMTEepaTypHOro npouecca B AHIMKN B
nepcrneKkTneBax passuTus unonornm B uenom n | nepvog ot V Beka ao XXI cronetus.
€e KOHKpPETHOM YMeTb: CpaBHMBaTb TEKCT B OpwrmMHane c

NepeBo/IoM /aMun) Ha PYCCKUI A3bIK.
BnapeTb: HaBbIKOM aHanmsa
XYAOXXECTBEHHOIO TEKCTa.

OIIK-3 CNoco6HOCTb IEMOHCTPUPOBATL 3HaHME 3HaTb: UCTOPUKO-NUTEpaTypHble (haKTbl,
OCHOBHbIX MOMIOXXEHWIA U KOHLIENLMIA B 06/1aCTU | CMCTEMATM3UPOBAHHbIE B COOTBETCTBUM C
TEOPUW IUTEPATYPbl, UCTOPUN OTEYECTBEHHON COBpEMEHHBIMU NIUTEPATYPOBEAYECKUMU
nuTepatypbl noaxoAaMu U CTpaTerMsaMm aHanusa
MHOA3BIYHOMO XYA0XKECTBEHHOMO TEKCTA.
YMeTb: NpUMEHsTb COBpEMEHHbIE

TEOpETUYECKME  NOAXOAbl K  aHanuay
SBNEHUN aHINUINCKOV NUTEpaTypbl.

1 Kogbl koMneTeHUmMI B Tabnuue COOTBETCTBYIOT KoAaMm, ykasdaHHbIM Ans AAaHHOW AMCLUMMNIUHBI B y4eGHOM nnaHe
2019 ropa Habopa; dopmynMpoBkM komneTeHuun cootBeTcTByoT ®OC BO.




BnapeTb: HaBbIKOM aHanu3a
XyAOXECTBEHHOIO TEKCTA,; HAaBbIKOM
MHTEPNPETaLUNN XyAOXECTBEHHOIO TEKCTA.

I1K-1

CnocobHOCTb NPUMEHATb NONTyYEHHbIE 3HAHUA B

o61acTv TEOPUM ¥ UCTOPUM OCHOBHOMO
“3yyaeMoro si3bika (S13bIkOB) U IMTEpPaTYpbI
(nuTepatyp), TEOPUM KOMMYHUKALMK,
mnonornyeckoro aHanmsa v UHTEpPNpeTaLmUm
TeKCTa B CO6CTBEHHOMN Hay4HO-
UCCeaoBaTENbCKOW AESTENBbHOCTY

3HaTb: OCHOBHbIE 3Tarnbl AUHAMUKHN
NUTEepaTypHOro npouecca B AHMUK B
nepvopg o1 V Beka ao XXI ctonetus.
YmeTb: NPUMEHSTb COBPEMEHHble
TeopeTuyeckMe  noaxodbl K aHanusy
SIBNEHWI aHrMUICKON NuTepaTypbl;
CpaBHMBaTb €ro C MepeBoAOM /amMu) Ha
PYCCKWI A3bIK.

BnapeTb: HaBbIKOM aHanu3a
XYOOXECTBEHHOrO TEKCTa (Ha aHrIMMNCKOM
A3bIKE); HAaBbIKOM UHTEpPNpeTaLum
XYOOXECTBEHHOIO TEKCTa.

1.3. MecTO AUCHMILIUHBI B CTPYKTYpe 00pa3oBaTe/ibHON MPOrpaMMbl

Kypc «Hctopust nurepatypsl BenukoOpuTaHuM» BXOIUT

B BApHaTUBHYIO 4YacCTb

y4eOHOTo IJIaHa Mo HampasyieHuio noarotoBku 45.03.01. dunonorus. AapecoBaH OakaizaBpam,
oOyuatouumcst no npodmmo «lIpuknannas dunonorus
TUCHMIUIMHA YUTAETCSl Ha aHTJHMICKOM s3bIKe Kadeapol TeopuH M HpakTuku nepesojga MOU
PITYVY B 3-M u 4-M cemecTpax BTOpOro Kypca.

Jljis ycnemHoro ocBOeHHsI MaTepuraia CTYACHT JIOJDKEH ONMPAThCS Ha 3HAHUS, YMEHUS U
HAaBBIKH, IIOJy4YEHHBIE B paMKax KypcoB «BBeleHHe B MCTOPHIO JIMTEPATyphD», «BBeneHue B
3apyOekHy0 (unonoruio», «OCHOBBI CTUXOBEICHHS», «AHAIM3 XyJ0KECTBEHHOTO TEKCTay,
«McTopuss MUpOBOHM JUTEpaTYyphl», a Takxke «IIpakTHyeckuii Kypc OCHOBHOTO MHOCTPAHHOTO

SI3BbIKA».

(nHOCTpaHHBIE A3BIKM)». JlaHHas

[TockosbKy Kypc YHMTAETCsl Ha aHTJIMMCKOM SI3BIKE, OHA IMperoJiaracT OOJIbIION 00beM
paboThl C HAYYHOUM JUTEpPaTypoll MO HCTOPHHM JUTEpaTyphl AHIIUU U
007110 00bEM UTEHHSI Xy0KECTBEHHBIX TEKCTOB Ha aHTJIMHCKOM SI3bIKE.

CaMOCTOSTEILHON

2. CTPYKTYPA

NCHUITINHbI

OO6mas TpyI0EMKOCTh JUCIUIUIMHBI COCTABIAET S 3.€., 180 4., B TOM 4KClie KOHTaKTHas
pabota oOyuaronuxcs ¢ npernoaasatesneM 70 4., camocTosATeNnbHas padoTa odyqarormmxcs 92 .,
KOHTpOJIb — 18 4ac.

n/a

Paznen
IUCIHUATUINHBI/ TEMBI

Buner yueGHO paboThI
(B yacax)

DopMbI

KOHTaKTHas1

TCKYHICTO

[IpakTuueckue
JlaGopaTopHbie
BaHATHS

CemecTtp
CemuHap
RAHATUAA

Ulexun

KOHTPOJIS
yCIIEBaEMOCTH,
dopma
MIPOMEKYTOYHOU
aTTeCTaIluu (1o
cemecmpam)

CamocrosTenb-
Has pabora

[TpomexyTou-
Has aTTeCTaIHs

Pazoen 1

oOrmras
JIUCKYCCHH IO
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha




JIOTIOJTHUTEIIbHBIE
BOIIPOCHI, aHAIIU3
IIPUMEPOB

Pazoen 2

oOmas
III/ICKYCCI/II/I 110
TEME JICKIINH,
}’CTHI)IC OTBCTBI
Ha
JOITOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 3

oOmras
}II/ICKYCCI/II/I 10
TEME JICKIINH,
}’CTHI)IC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTHA3
IPUMEPOB

Pazoen 4

oOmras
}II/ICKYCCI/II/I 10
TEME JIEKLIUH,
}’CTHBIC OTBCTBI
Ha
JIOITOJTHUTEIILHBIE
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 5

oOmas
JTIUCKYCCHH TT0
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIbHBIE
OTIPOCHI, aHAJTU3
IPUMEPOB

Pazoen 6

oOmas
JIMCKYCCHH 10
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOITOJTHUTEIbHBIE
BOIPOCHI, aHAIH3
IPUMEPOB
CUHTEPECHBIX)
TEKCTOB

Pazoen 7

aHaJIM3 TUTIOB
TEKCTOB,
JIMCKYCCHUH T10
TeMe, YCTHBIE
OTBETHI HA
BOIIPOCHI.

Pazoen 8

aHaJIn3 TCKCTOB,




JIUCKYCCHUU T10
TEME, YCTHBIE
OTBETHI HA
BOIIPOCHI.

Pazoen 9

aHaJIn3 TeKCTOB,
JUCKYCCHUU TI0
TEeMe€, YCTHbBIC
OTBETHI HA
BOITPOCHI.

Pazoen 10

aHaJIn3 TeKCTOB,
JUCKYCCHUU TI0
TEeMe, YCTHbBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 11

aHaJIn3 TeKCTOB,
JTUCKYCCHUU TIO
TEeMe, YCTHbBIC
OTBETHI Ha
BOIIPOCHI.

Pa3zoen 12

aHAJIN3 TEKCTOB,
JTIUCKYCCHH TT0
TeMe, YCTHBIC
OTBETHI Ha
BOIIPOCHI.

Pazoen 13

aHaJIn3 TEKCTOB,
JTIUCKYCCHH TT0
TEeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 14

oOmas
JTIUCKYCCHH I10
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIBHBIE
BOIIPOCHI, aHAJIH3
IPUMEPOB

Pazoen 15

aHaJIM3 TEKCTOB,
JIMCKYCCHUH TI0
TeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 16

aHaJIM3 TEKCTOB,
JIMCKYCCHUH T10
TeMe, YCTHBIE
OTBETHI HA
BOIIPOCHI.

Pazoen 17

oOrmras
JIUCKYCCHH IO
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha




JIOTIOJTHUTEIIbHBIE
BOIIPOCHI, aHAIIU3
IIPUMEPOB

Pazoen 18 4 2

oOmas
III/ICKYCCI/II/I 110
TEME JICKIIWH,
}’CTHI)IC OTBCTBI
Ha
JOITOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 19 4 1

oOmras
}II/ICKYCCI/II/I 10
TEME JICKIINH,
}’CTHI)IG OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTHA3
IPUMEPOB

Pazoen 20 4 1

oOmras
}II/ICKYCCI/II/I 10
TEeMeE JICKIINH,
}’CTHBIC OTBCTBI
Ha
JIOITOJTHUTEILHBIE
BOIIPOCHI, aHAJTH3
IPUMEPOB

IK3AMEH

3K3AMEH NO
ounemam

40

HUTOIoO:

30

101

NTOI'O 70

110

3. COAEPKAHUE JMCHUITITIUHBI

Ne [ HaumenoBanue pasjena Conep:xxanue
JUCHMIIIMHBI
1 | Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature On the importance of context in the Old English
Literature (OEL) studies
General features of Anglo-Saxon culture
The typology of OEL
Specific characteristics of Old English and Anglo-
Saxon poetic style
2 | Theme Two: Old English poetry the description of the text of Beowulf as surviving in




and Beowulf as a heroic epic:

the description of the text of
Beowulf as surviving in one MS,
written about A.D. 1000;

the narrative discourse in Beowulf;
its structure and theme.

one MS, written about A.D. 1000; the narrative
discourse in Beowulf; its structure and theme;
interpretations of “Beowulf” (by J.R.R. Tolkien,
Seanus Heaney etc.)

3 | A Dream of the Cross (early 8" c.):
A Comment
4 | Bog People by Seamus Heaney as a | Reading and commenting on the collection of poems
Reminiscence of OE Alliterative by Seamus Heaney “the Bog People” (1972);
Verse identifying the elements of the Old English epic
style in modern poetry
5 | Middle English Literature: 1100 — | The Middle English Origins of the English Novel:
1500 Marie de France’s Lais
6 | Chaucer as ‘the father of English
Poetry’
7 | The Fifteenth-century ME
Literature: Drama and Romance
8 | Early Modern English Literature The Shaping of the New Philosophic, Poetic and
Drama Discourse in the Context of Reformation and
Renaissance
The Genres of Utopia, Sonnet, and Tragedy
9 The ‘Drab Age’ (C.S.Lewis)
and the Origins of the English
Sonnet
10 Elizabethan Poetry and
Drama
11 The Specificity and Mimetic Background of Shakespeare’s Art. Romeo
Dynamic of Shakespeare’s and Juliet as the final stage of Shakespeare’s early
Discourse: drama and the opening of the period of “great
tragedies”; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama.
12 | The Eighteenth-century Literary
Styles and the Metaphysical Poetry
of John Donne
13 [ Fathers and Mothers of the English | Henry Fielding, as a Father of the English Novel,
Novel and Lawrence Sterne as a Forefather of the
Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction
14 | The Great Aesthetic Change (M. H.

Abrahms) and the Dynamic of




English romanticism

15 [ The Specificity of Keats’s
Romantic Discourse
16 | The nineteenth-century Victorian

prose, publishing norms and
conventions and Dickens’s urban
and comic novel

17 | English literature of the turn of the
century (1890-1915)

New Women fiction

the theory of literary impressionism

The Good Soldier by Ford Madox Ford as a
protomodernist text.

the Great War

18 | English modernist writing amidst

Virginia Woolf and Her Views on History
D. H. Lawrence as a Culture Critic
James Joyce the parody and myth maker

19 | Postmodernism, and the English
Literature of the 1970-90s

Carter)

Literature of Exhaustion (John Barth)
Variations on Intertextuality (Fowles)
Has Postmodernism Created Its Own Aesthetic
Tradition? (Martin Amis, Julian Barnes, Angela

20 | The Now of English Literature

4, Oopa3oBaTeJabHbIe TeXHOJOTHMH

HaumenoBanue Buabi OoOpa3oBareibHbIe
pasagesa y4eOHBbIX 3aHSATHH TEXHOJIOIHH
Paspen I. The Jlekuua 1-2. The Cultural-historical | llpocnymmpanue nexuum B
Cultural-historical Specificity of OId English or Anglo- | samucu; JMCKYyCCUs  TI0
Specificity of Old Saxon Literature BOMpocam JIEKIIMOHHOTO
English or Anglo- Marepuana;
Saxon Literature Cemunap 1. Tema: A Dream of the | Kommentuposanneii — anamms
Cross (early 8" c.): A Commentary TEKCTa; COCTaBIICHHE
HUCTOPUYECKOT O rioccapus;
MPOCIyUINBAHAE Ay THO3AIIUCH
Paszen I1. Old English | Jlekuus 3-4. The Typology of Old English | Cocrasnenne riaoccapus
poetry and Beowulf | poetry; Commenting on the fragments of | ncropudecknx — emunn  u
as a heroic epic “Beowulf” peanui; MPOCITYIIINBaHNE

JIPEBHEAHTIINHACKUX TEKCTOB B
MepeBojiec  Ha  COBPEMEHHBIN
AHTJIMHACKUA S3BIK B 3alIUCH

Cemunap 2. Bog People by Seamus | KommenTtupoBanuelii — aHamm3s
Heaney as a Reminiscence of OE | Tekcra; COCTaBJICHHE
Alliterative Verse HCTOPUIECKOTO [JIOCCAPHS;

MMPOCIyIIMBAHUC ayAN03alIUCH

Pazgen 111. Middle
English Literature:
1100 — 1500. The ME

Jlekuus 5-6. Middle English Literature:
1100 — 1500. The ME Origins of the
English Novel: Marie de France’s Lais

AHanu3 KeicoB; JUCKYCCHS IO
MaTepuaiaM caMOCTOSITEIbHOIO
aHaIn3a KeicoB




HaumeHoBaHue Buabl OopasoBaresibHBIE
pasaena Y4eOHBIX 3aHATHI TEXHOJI0TUH
Origins  of the | Cemunap 3. The Beginnings of the Ananus KefcoB; JUCKYCCHS IO

English Novel: Marie
de France’s Lais

English Novel in Middle English Poetry

MaTepraiaM CaMOCTOSITELHOIO
aHaJIn3a KeHUcoB

Cemunap 4. Medieval anonymity vs a
poet’s identity.

AHanu3 KefcoB; TUCKYCCHS IO
MaTepraiaM CaMOCTOSITETEHOTO
aHan3a KeicoB

Konrpoannas pa6ora | Tectr Nel. The typology of OE poetry, the | CamocrosiTenbHbIi aHaJu3
elegy, the heroic epic MaTepuasna

Pasxen 1V. Chaucer as | Jlekuus 5-6. Chaucer as ‘the father of | [IpocnymmBanue —Jekuuum B

‘the father of English | English Poetry’ 3aIlKCH, JUCKYCCHSL  TI0

Poetry’ BOIIpOCam JIEKIIUOHHOI'O
MaTepuana

Cemunap 5. The productive ambiguity | Amanus  crapodpaniry3ckoro

of Marie de France’s Lais as pieces of | Tekcta B mepeBoje  Ha

medieval poetry COBpPEMEHHBIN AHTIMHCKUN

SA3BIK, JUCKYCCHUs (6] Koaax

CPEIHEBEKOBON MEHTAJILHOCTU

Cemunap 6. The novelistic discourse
within Chaucer’s Canterbury Tales.

KoMMeHTHpOBaHHBIM  aHAIU3
TEKCTa; COCTaBJICHUE
HUCTOPHYECKOT O TJIOCCAPUS;

IMPOCIIyIIMBAaHUE ayauo3alucu
Ha CpeﬂHeaHFHHﬁCKOM A3BIKC

Cemunap 7. Middle English and a
possible impact on it of Chaucer’s
discourse.

KoMmMmeHTHpOBaHHBIA  aHaAIM3
TEKCTa; COCTaBJICHUE
HMCTOPHYECKOTO TJI0CCapus;

MPOCITYIINBAaHNE ayIHNO3AIICH
Ha CPEIHEAHTIINHACKOM SI3BIKE

Cemunap 8. Specifics of Chaucer’s
voice (i.e. the narrator’s discourse, the
knight’s and the wife of Bath’s modes
of discourse, their voices, the choice of
words, registers, straightforwardness of
expression, etc.).

KoMmMmeHTHpOBaHHBIA  aHAIU3
TEKCTa; COCTaBJICHUE
HUCTOPHYECKOTO TJIOCCApHS;

IIPOCIYIIMBAHUEC ayAnuO3alliCu
Ha CpeﬂHeaHFHHﬁCKOM SA3BIKC

Hroroswlii Tect Hamucanne »scce Ha 3amaHHyo TeMy; | CaMOCTOATENBHBIN aHaJIu3
BBIITOJIHECHUE TeECTa II0 BCEM MNO3HUIUAM MaTte€puaia
TJI0OCCapHUcECB, pe3roMe TCEKCTa B
ayauo3arnunucu
Pazgen V. The | Jlekuusa 7. The Fifteenth-century ME | IlpocnymmBanue — nexuuu B
Fifteenth-century ME | Literature: Drama and Romance 3aIUCH; AUCKyCCUst 1O
Literature: Drama and BOIpocam JIEKIMOHHOTO
Romance Martepualia
Pasgen  VI. Early | Jlexums 8. Early Modern English | IpocnymmBanne —nekuun B
Modern English | Literature and the Shaping of the New | 3amucn; JWCKYCCHsl 11O
Literature and the | Philosophic, Poetic and Drama | Bonpocam JIEKIIMOHHOr O
Shaping of the New | Discourse in the Context of | MaTepuana
Philosophic, ~ Poetic | Reformation and Renaissance: The
and Drama Discourse | Genres of Utopia, Sonnet, and Tragedy
in the Context of Cemunap 9. The ‘Drab Age’ | KoMMeHTHpOBaHHBIH  aHaiM3
Reformation and | (C.S.Lewis) and the Origins of the | Texcra; COCTaBJICHHE




HanmenoBanmue Buabl Oo6pa3oBaTejibHbIE
pasaena Y4eOHBIX 3aHATHI TEXHOJI0TUH
Renaissance: The | English Sonnet HCTOPHYECKOrO rioccapus;
Genres of Utopia, CPaBHUTENBHBIN aHaau3

Sonnet, and Tragedy

COHETOB B OpUTHHAlIE U B
nepeBosie  (Ha UTAIBSTHCKOM,
AHTJIMHACKOM, PYCCKOM)

Pasnen  VII. The
Specificity and
Dynamic of
Shakespeare’s
Discourse

Cemunap 10. Elizabethan Poetry and

Drama

KommeHnTupoBaHHbIf  aHamu3

TEKCTa; COCTaBJICHUE
HUCTOPHYECKOT O TJI0CCAPUS;
IIPOCMOTP JKpaHH3aLUi

IICKCITUPOBCKUX ITBEC

Pasnuen VIII. The
Eighteenth-century
Literary Styles and
the Metaphysical
Poetry of John Donne

Jlexknun 9. The Neoclassical Poetry of
John Milton and Metaphysical Poetry of

John Donne

[IpocnymmBanue  JIEKIMU B

Cemunap 11. The Seventeenth-century
Literary Styles and the Metaphysical

Poetry of John Donne

3aIIMCH; JUCKYyCCUSL IO
BOIIpOCaM JIEKIIUOHHOT'O
Marepuana

KoMMeHTHpOBaHHBIM  aHAIU3
TEKCTA; COCTaBJICHUE
HCTOPUYECKOT O rJ0ccapus;
CpPaBHUTENBHBIN aHaIu3

OpUT'MHAJIOB U IIEPEBOIOB

Paznen IX. The Age
of Enlightenment:
The Fathers and
Mothers of the
English Novel

Jlexuua 10. The Works of Defoe, Swift,
Sterne, Fielding, Wollstonecraft et al

[IpocnymmBaHue  JIEKIIMU B

3aITUCH; JCKyCCHSL IO
BOIIPOCAM JIEKIIMOHHOT'O
MaTepuana

Paszgen X. The Great
Aesthetic Change (M.
H. Abrahms) and the
Dynamic of English
romanticism

Jlexnua 11. The Expressive Theory of Art

HpOCJ’IyHII/IBaHI/Ie JICKOUH B

Cemunap 12. The Specificity of Keats’s

Romantic Discourse.

3aIiCH; UCKYCCHSI  TIO
BOIpOCaM JIEKITUOHHOTO
MaTepuaia

KoMmMmeHTHpOBaHHBIA  aHAIU3
TEKCTa; COCTaBJICHUE
HUCTOPHYECKOTO TJIOCCApHS;
CpaBHHUTENBHBII aHam3

OPHUTMHAJIOB U IIEPEBOOB

Pazgexn XI. English
literature of the turn
of the century (1890-
1915)

Cemunap 13. The nineteenth-century
Victorian prose, publishing norms and
conventions and Dickens’s urban and

comic novel

KoMMeHTHpOBaHHBI  aHATU3

TEKCTa; COCTaBJICHHE
HCTOPUIECKOTO TJIOCCAPHS;
CpaBHUTENBHBIN aHaJn3

OpUTMHAJIOB U IEPCBOJOB

Pazgen XII. English
modernist writing and
the Great War

Cemunap 14. English modernist

writing amidst the Great War

KoMMeHTHpOBaHHBIH aHam3
TEKCTA; COCTaBJIEHHE
TIIOCCApHsl;  CaMOCTOSTENbHBIN
epeBosI

Pazgen XIII.
Postmodernism, and
the English Literature
of the 1970-90s

Cemunap 15. Postmodernism, and the
English Literature of the 1970-90s

KoMMeHTHpOBaHHBIH aHanm3
TEKCTA; COCTaBJICHHE
rioccapusi;  CaMOCTOSTEIbHBII
MepeBot




HaumeHoBaHue Buabl OopasoBaresibHBIE
pasaena Y4eOHBIX 3aHATHI TEXHOJI0TUH

Cemunap 16. The Now of English | Kommentuposanneii — anamms

Pasngen XIV. The Literature TeKCTa; COCTaBIIEHHE

Now of English rJ0ccapus; CaMOCTOSTENbHbBIN

Literature fiepeson

IpomexyTounas JK3amMeH VYyactue B «Kpyriom crome» -

aTrTecTauus JTUCKYCCUM IO COBpPEMEHHOU

AHTJIMHUCKOW JIMTEpaType

5. OIIEHKA NVIAHUPYEMBIX PE3YVJIbTATOB OBYYEHUSA

5.1. CucreMa onleHUBAHHUA

®dopMa KOHTPOJIA Makc. KoJIM4ecTBO 0a/1J10B
3a oany Bceero
padory
Texymuit KOHTPOJIb:
- onpoc 5 bannos 30 6annos
- yyacmue 8 OUCKYCCUuu Ha cemunape |5 6annos 10 bannos
- KoumpoavHas paboma (memol 1-3) 10 b6annos 10 b6annos
- KoHmpoavbHas paboma (memol 4-5) 10 6annos |10 6annos
[IpomexxyTouHas arrecTanus 40 6annos
8 hopme Kpyanozo cmona
HToro 3a 2-ii cemecTp (Oucyuniuny) 100 6annos
9K3aMeH

[ToyueHHBI COBOKYIHBIN pe3y/bTaT KOHBEPTUPYETCSA B TPAAULIMOHHYIO IIIKAJly OLIEHOK U B
IKay oneHok EBponeiickoli cucTeMbl epeHoca U HakorieHus kpeautoB (European Credit
Transfer System; nanee — ECTS) B cooTBeTCTBHM ¢ TaOJIHIICH:

100-6amnpHas TpajuimoHHas WKaa [lIxana
[IKaya ECTS
95 -100 A

83 o4 OTJIMYHO B

68 — 82 XOpOLIO 3a4TEHO C

56 — 67 D

50 55 yIOBJIETBOPUTEILHO E
20-49 FX
0_19 HEYJOBJIETBOPUTEIHHO HE 3a4TCHO =

5.2.Kputepun BbICTABJIEHUS] OLIEHKH IO AUCHUILIHHE

Banany/
Mlxana
ECTS

Ounenka nmo
MUCHUILINHE

Kpurepun onenkn pe3yibTaroB 00y4eHHUs 110
AUCHHUILINHE




Bananl/

Mlkana
ECTS

OueHka nmo
MUCHUILINHE

Kpurtepuu onenkn pe3yibTaroB 00y4eHHUs 110
AUCUMIIIHHE

100-83/
AB

«OTIINYIHO»

BricTaBisiercst 00y4aromeMycsi, €Clii OH TITyO0KO |
IIPOYHO YCBOMJI TEOPETUYECKUN U MPAKTUYECKUI
MaTepuai, MOXKET IIPOJAEMOHCTPUPOBATh 3TO HA 3aHATUAX
U B XOJI€ IPOMEKYTOUHOM aTTeCTaI1H.

[IponemoncTpupoBaHo npeacTaBieHue 00 UCTOPHUH,
COBPEMEHHOM COCTOSIHHHU U ITEPCIIEKTUBAX PA3BUTHUS
(GHITIOJIOTHY B LIEJIOM; TIOKA3aHO BIIaIeHUE 0a30BBIMU
HaBBIKAMHU cOOpa M aHAJIN3a S3BIKOBBIX M JIUTEPATYPHBIX
($akToB, PUIOIOTMUECKOTO aHATIU3a U UHTEPIIPETALUU
TEKCTa.

OOGyuaromuiicsi CBOO0THO BJIaIe€T OCHOBHBIM
U3Yy4aeMbIM SI3bIKOM B €T0 JTUTepaTypHOU opme,
0a30BBIMH METOJIAMHU U TIPHEMaMH PA3JIHIHBIX THIIOB
YCTHOW Y MUCbMEHHON KOMMYHHUKAITUN HA JAHHOM SI3BIKE.

OO6yyaromuiics crmoco0eH NPUMEHSThH OJTyYEHHbIE
3HaHMS B 00JIACTH TEOPUU U UICTOPUU OCHOBHOTO
M3Y4aeMOro s3bIKa (S3bIKOB) U JIUTEPATYphI (JINTEPATYp),
TEOPUU KOMMYHUKAIIUHU, (PUIIOJIOTHYECKOTO aHaIM3a U
WHTEPIIPETAIIUU TEKCTa B COOCTBEHHON HAYyYHO-
HCCIIEeI0OBATENIbCKON JeSITENbHOCTH

OneHka no TUCIUIUIMHE BBICTABIISIOTCS
oOyuarolemMycst ¢ yu€ToM pe3ylibTaTOB TEKyLIei U
MIPOMEXKYTOUYHOM aTTECTAIlUM.

Komniereniuu, 3akpenaéHHbie 3a TUCIUTIIINHOM,
c(hopMHUpPOBaHbI HA YPOBHE — «BBICOKHIN.

82-68/

«XOPOILIOY»

BeicraBisiercs oOydaromemycsi, €Ciau OH 3HaeT
TEOPETUUYECKUH U MPAKTUYECKUI MaTepua, 'paMOTHO U 110
CYIIECTBY M3JIaraeT €ro Ha 3aHATUSAX U B XOJ1e
IPOMEKYTOUHOM aTTeCTally, He JOIYCKas CYILeCTBEHHbIX
HETOYHOCTEH.

[TponeMoHcTpHpOBaHO 00ILIIEE IPpeACTaBICHUE 00
UCTOPHHU, COBPEMEHHOM COCTOSIHUU U MEPCHEKTHUBAX
pa3BUTHSL (PUIIOJIOTHH B 11€JIOM; IOKA3aHO BJIAJICHUE
0a30BbIMM HaBbIKaMU cOOpa M aHAJIM3a S3bIKOBBIX U
JUTEPATYpPHBIX (PAKTOB, PUIOIOrMYECKOTO aHATIU3A U
UHTEpIpeTaluy TEKCTa.

OOyuaromuiics BiaJieeT OCHOBHBIM U3y4aeMbIM
SI3BIKOM B €T0 JINTEPaTypHOH Gopme, HECKOIbKUMHU
0a30BBIMHM METOJIAMHU M MIPHEMaMU PA3IMYHBIX TUIIOB
YCTHOM U MMCbMEHHON KOMMYHUKAIIMH HA JaHHOM SI3bIKE.

OOyuaromuiicss cnoco0eH NPUMEHATh MOTy4YeHHbIe
3HaHUs B 00J1aCTH TEOPUU U UCTOPUU OCHOBHOTO
U3y4aeMoro si3blIKa (S3bIKOB) M JIUTEpATyphl (JIuTeparyp),
TEOPUH KOMMYHHUKAIMH, (PUIIOJIOTHYECKOTO aHAIN3a U
UHTEpIpEeTaluy TEKCTa B COOCTBEHHON Hay4HO-
UCCIIeI0BATENbCKOM JAEATENbHOCTH.

JlocTaTo4HO XOPOIIIO OPUEHTUPYETCS B YUeOHOH U
npogeccuoHaIbLHOI IuTepaType.

OreHKa 1o JUCHMIIIIMHE BBICTaBISIOTCS




Baanbl/ Ouenka no Kpurtepuu onenkn pe3yibTaroB 00y4eHHUs 110
M xama AUCHUILINHE AUCHUILINHE
ECTS

oOyyaromemycs ¢ y4éToM pe3yabTaTOB TEKyIlei u
IIPOMEKYTOYHON aTTECTALUH.

Komnerennuu, 3akperi€éHHble 3a AUCHUIUIMHOM,
c(OpPMHUPOBAHBI HA YPOBHE — «XOPOLIHIA».

67-50/ «YIOBJIETBOPHU- BrictaBisiercst oOyuaromemycs, eciii OH 3HaeT Ha 0a30BOM
D,E TEJILHO» YPOBHE TEOPETUYECKUI U IPAKTUYECKUNA MaTepral,
JOITYCKAaeT OTJCIIbHBIC ONTHOKH IPH €T0 M3JI0KCHUH Ha
3aHSITHSIX ¥ B X0JIe TPOMEKYTOUHOM aTTECTAIIHH.

OO6yuaromuiics UMeeT camoe oo1ee
IPEJICTaBICHHE 00 UCTOPUH, COBPEMEHHOM COCTOSIHUU U
MEPCIIEKTUBAX PA3BUTHUS (DUIIOJIOTHH B IIEJIOM;
UCTIBITHIBACT 3aTPYTHEHUS B JEMOHCTPAIIUN BIIAJICHUS
0a30BBIMU HABBIKAMH COOpa M aHaJIM3a S3bIKOBBIX U
TUTEPATYPHBIX (HAKTOB, (PUIOJOTUUECKOTO aHATIN3a U
WHTEPIIPETAIINN TEKCTA.

OOyuaromuiics cjiabo BIaJeeT OCHOBHBIM
M3Y9aeMbIM SI3BIKOM B €T0 JTUTEpaTypHOU popme,
HCIIBITBIBAET TPYTHOCTH B UCIIOJIb30BAHNN 0a30BBIX
METOJIOB ¥ PUEMOB, Pa3INYHBIX TUIIOB YCTHOU U
MUCHbMEHHOM KOMMYHHKAIIMKM HAa JAHHOM SI3bIKE.

OO0yuaromuiicst Cloco0eH TOJILKO BHIOOPOYHO
NPUMEHSITh MOJIydeHHbIE 3HAHUSI B 00JIACTH TEOPUU U
HMCTOPHUH OCHOBHOTO M3y4aeMOTO SI3bIKA (SI3BIKOB) U
JTUTEPATYpPHI (TUTEPATYP), TCOPHUH KOMMYHHUKAIIHH,
(GUII070rMYecKOoro aHaIu3a U HHTEPIpETaIl TeKCTa B
cOoOCTBEHHOI Hay4YHO-HCCIIEA0BATEIBCKON IS TEILHOCTH.

JleMOHCTpHpYET JOCTaTOUHBII YpOBEHb 3HAHUS
yueOHOM JUTepaTyphl MO JUCIUILIMHE.

Onenka no TUCIUILUIMHE BBICTABIISIOTCA
oOyuarolemycs ¢ yu€ToM pe3ylibTaTOB TEKYyLIeH U
IPOMEKYTOUHOM aTTecTaIlu.

Kommerenmuu, 3akperniéHHble 3a AUCIUTUTHHOM,
c(hOpMUPOBaHBI HA YPOBHE — «IOCTATOYHBIN».

49-0/ «HEYJOBIICTBOPUTE | BhicTaBisercs oOydaronieMycs, eciii OH He 3HAeT Ha
F,FX JILHOY 0a30BOM ypOBHE TEOPETUUYECKUIN U MPAKTUYECKUIN
MaTepHall, JIOIMycKaeT Ipyoble OIMOKU TPU €To
U3JI0KEHUHU Ha 3aHATHUSAX U B XOJI€ TPOMEKYTOUHON
aTTeCTallHH.

OOyuaromuiicss He UMeeT 00LIero MpeICTaBIeHUs
00 UCTOpUH, COBPEMEHHOM COCTOSTHUU M MEPCIIEKTUBAX
pa3BUTH (DUIIOIOTHUH B 1IEJIOM; UCTIBITHIBAET CEPbE3HbIE
3aTpy/AHEHUs B IEMOHCTPAIMH BJIaIeHUST 6a30BBIMU
HaBbIKaMU cOOpa U aHANIM3a S3BIKOBBIX U JTUTEPATYPHBIX
(baxToB, GUIOIOTHYECKOTO aHAIN3A U UHTEPIIPETAL[IH
TEKCTA.

OOyuaromumiicst KpaifHe ci1abo Bi1aeeT OCHOBHBIM
U3y4aeMbIM SI3bIKOM B €T0 JIUTEPATypHOH dopme,




Baanbl/ Ouenka no Kpurtepuu onenkn pe3yibTaroB 00y4eHHUs 110

M xama AUCHUILINHE AUCHUILINHE
ECTS

UCIBITBIBAET CEPHE3HBIE TPYAHOCTU B UCIIOJIb30BaHUU
0a30BBIX METOJIOB U IPUEMOB, PA3JIMYHBIX TUIIOB YCTHOU U
NUCHbMEHHOM KOMMYHHUKAIIMM HAa JAHHOM $I3bIKE.

OO6yyaromuiics He ClIOCOOEH MPUMEHSATh
MOJIy4YEHHbIE 3HAHUSI B 00JIACTH TEOPUU U UCTOPUU
OCHOBHOTO M3y4aeMOro sI3bIKa (S3bIKOB) U JIUTEPATYPbI
(yureparyp), TEOPUM KOMMYHHMKAIH, (PUIIOJIOTUYECKOTO
aHaJIM3a U UHTEPIIpETallMi TeKCTa B COOCTBEHHOM Hay4yHO-
HICCIIEN0BATEIbCKON NEITEILHOCTH.

JlemoHcTpHpyeT (hparMeHTapHbIe 3HaHUS y4eOHOM
JUTEPATYypPhl MO TUCHUIUIMHE.

OneHka no JUCIUIUIMHE BBICTABIISIOTCS
o0yyJaroriemMycs ¢ y4€ToM pe3yabTaToOB TEKYIIEH 1
IIPOMEKYTOYHOU aTTECTALINH.

KomrnereHnmm Ha ypoBHE «10CTaTOUYHBIN»,
3aKperIEHHbIC 32 TUCIUILIMHON, HE CPOPMUPOBAHBI.

5.3. OueHoyHnsle cpeacTBa (MaTEPHAbI) A/ TEKYLIEr0 KOHTPOJIA yCIIeBaeMOCTH,
NPOMEKYTOYHOM aTTeCTAMH 00y4alolMXcs M0 JUCHHILIUHE

OuneHouyHble CpeacTea

[IpocnymmBanue JeKIUK B 3alMCH; yMEHHWE CIIENaTh Pe3foMe JIEKIUHA Ha UCTOPUYECKYIO TEMY;
ydacTue B AMCKYCCHH II0 BOMpOCaM JIGKIIMOHHOTO MaTepraja; KOMMEHTHPOBAaHHBIA aHAIH3 TEKCTa;
COCTaBJICHWE MCTOPHYECKOTO TIIOCCAPHS, TIIOCCAPHS UCTOPUKO-KYIBTYPHBIX PEAHid; CaMOCTOSTEbHBIH
MepeBO XYA0KECTBEHHOT0 TEKCTA; MPOCMOTP 3KPaHU3ALWHK C TMOCIEAYIOMNM 00CYyXIeHHEM B dopmaTe
KPYTJIOTO CTOJa; CPaBHUTENBHBIN aHAJM3 MTOITHYECKOT0 TEKCTa B OPUTHHANIC U B TIEPEBOJIE HA PYCCKUN U

HWHOCTPAHHBIC A3BIKHU.

Bannel 3a yyactme B ceMHMHApPCKUX 3aHATHAX. [locKoibKy mpemopaBaHue
IMCIUIUTMHBL CTPOUTCS HAa KOJUIGKTUBHOM OOCY)KACHMHM 3HAYMMBIX BOIIPOCOB TEOPUU H
NPaKTHKH, YK€ CaMO NPHCYTCTBHE Ha CEMHHApe II03BOJISIET CTYACHTY COCTaBHThH OOIee
NpPEACTaBICHUE O MPOOJEeMaTHKe Kypca; MOATOMY MHPUCYTCTBUE HA CEMHHAPCKOM 3aHITUU
ouenuBaercsd B 1 6amr (utoro — 14 Oamnos). [oAroToBIeHHOCTh K paboTe Ha CeMHMHApe H
aKTUBHOCTh y4acTUsi B HEW JaeT JIONOJHMUTENIbHbIE Oajulbl; IPU 3TOM pa3IMyHble CEMHHAPbI
MOTYT JaTh CTYAECHTY BO3MOXHOCTb HaOpaTh Pa3IMYHOE YHMCIO OajIoB; BCErO CTYIEHT MOXET
HaOpaTh 3a paboTy Ha ceMHHapax A0 26 OaiioB. B cymMe 3a mpucyrcTBHe Ha ceMUHapax,
BBITMIOJTHEHUE JOMAIIHUX 3aJlaHuil W aKkTHBHYIO paboTa Ha CeMHMHapax MOKHO HaOpaTh 10 40
0aIos.

KOMMCHTapI/II/I K TOMY, KaK HAYUCJIAKOTCA GaJIJIBI, MMPUBCACHLI HUKC.



MaxkcumajabHoOe

Ne cemunapa Tema cemuHapa
yuciao 6anji0B

Pazzen . The Cultural-historical Specificity of Old English or

1 Anglo-Saxon Literature 2
2 Paznen I1. Old English poetry and Beowulf as a heroic epic 3
3 Pazzen 111. Middle English Literature: 1100 — 1500. 3
4 The ME Origins of the English Novel: Marie de France’s
Lais
5 Paznen IV. Chaucer as ‘the father of English Poetry’ 3
6 Paznen V. The Fifteenth-century ME Literature: Drama and 3
Romance

Paznen VI. Early Modern English Literature and the Shaping
of the New Philosophic, Poetic and Drama Discourse in the
Context of Reformation and Renaissance: The Genres of
7 Utopia, Sonnet, and Tragedy 3

Pasmen VII. The Specificity and Dynamic of Shakespeare’s

8 . 3
Discourse
Pasnen VIII. The Eighteenth-century Literary Styles and the

9 Metaphysical Poetry of John Donne 3
Pasnen IX. The Age of Enlightenment: The Fathers and

10 Mothers of the English Novel 3
Pasnen X. The Great Aesthetic Change (M. H. Abrahms) and

1 the Dynamic of English romanticism )
Pasnen XI. English literature of the turn of the century (1890-

12 3
1915)

13 Paznen XII. English modernist writing and the Great War 3

14 Pasnen XIII. The Now of English Literature 3

Hmozo: 40

HpHBeHeHHOﬁ HHIKC Ta6J'II/II_Ie Pa3bACHAIOTCA MMPUHIUIIBI HAYHUCIICHU A OaiToB 3a y4qacTue
B PA3JIMYHBIX CEMHUHApaXx.

Ne Onenka
CeMMH Buabi padotbl (B Kpurtepuu ouenkn

apa 0asax)
1 [IpucyrcTBHe Ha ceMuHape 1 [IpucyrcrByer — 1, orcyrcrByer — 0

Yyactue B 0OCyxIeHHH
JIEKIIMOHHOI'0 MaTepuaia

1 AxTHBHOE yuacTtue — 1, maccuBHoe — 0

2 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcrByer 0




Ne Ounenka
CEeMHH Buagbi padoTsl (B Kputepnu onenku
apa 0asnaax)
[lonroroBneHHOCTH K 1 [Ipouen u 3aKOHCIEKTHPOBAJ Hay4YHYIO
JMCKYCCUH nuTepaTtypy mo teme — 1, ver — 0
VYyactue B AUCKycCcUU 1 AKTHBHOE yyacTHe B JUCKYCCHHM — 1, maccuBHOE —
0
3 [IpucyrcTBHe Ha ceMuHape 1 [TpucyrcrByer — 1, orcyrerByert 0
Brmonnenue JIOMAIITHEeT o Koncnekruposanue yueOHOI JUTEPaTypBI,
3a1aHUS 1 CaMOCTOSITCTILHBIA ~ aHaau3 KekicoB — 1, He
BhIMONTHEHO — 0
Yuactue B KOJUIEKTUBHOU AxTHBHOE ydacTtue — 1, maccuBHoe — 0
pa3paboTke OIITUMAJIBHOTO 1
croco0a oMMCcaHus MaTepuana
4 IIpucyrcrBue Ha cemMuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
Brmonnaenue JIOMAIIIHEr o Koncnexrupopanue yueOHOI JTUTEPaTypHI,
3aJIaHus 1 CaMOCTOSITEILHBIA ~ aHaau3 KekicoB — 1, He
BhIMONTHEHO — 0
Yyactue B KOJUIGKTUBHOU AxTHrBHOE ydactue — 1, maccuBHoe — 0
pa3pabotke ONITHMAJTEHOTO 1
croco0a onucaHus MaTepruasa
5 IIpucyrcTBHE Ha ceMUHape 1 IIpucyrcrByer — 1, orcyrerByer 0
BelnosniHeHne JIOMAILHET O KoHncniektupoBanue yueOHOH JINTEPATYPHI,
3aJaHus 1 CaMOCTOSITEJIbHBIN ~ aHaJIM3 KeWcoB — 1, He
BBITIOTHEHO — 0
Yyactne B KONIEKTHBHOU AxtuBHOe yyactue — 1, maccuBHoe — 0
pa3paboTke ONITHUMAJIEHOTO 1
criocoba OIUCaHus MaTepuana
6 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrerByer 0
Beimonuenue JIOMAIIIHET 0 CaMOCTOSTENTPHO — MPOAHATIM3UPOBANL  KEHUCBI U
3a1aHus 1 Y4acTBOBAJl B OOCYXJEHUH — 1, HE TIOATOTOBJIEH —
0
VYyactre B 00CyXISHUH AKTHBHO y4acTBOBaj B 00cyxnennn — 1, Her — 0
7 IIpucyrcTBHE HA ceMUHape IIpucyrctByer — 1, orcyrcTByer 0
Beimonuenue JIOMAIIIHET 0 CaMOCTOSTENTPHO — MPOAHATIM3UPOBAT  KEHUCBI U
3aIaHus 1 y4acTBOBaJl B 00CYXIEHUH — |, HE TIOATOTOBJIEH —
0
VYyactre B 00CyXIeHUH 1 AKTHBHO yJacTBOBaJI B o0cyxkneann — 1, Het — 0
8 [IpucyrcTBHe Ha ceMUHape 1 IIpucyrcrByer — 1, orcyrerByert 0
Brinonnenue JIOMAIIHETO CaMOCTOSTENIFHO — OPOaHANM3UPOBA  KEHCBl U
3aIaHus 1 Y4acTBOBAJl B OOCYXJEHUH — |, HE TIOATOTOBJIEH —
0
VYyacrre B 00CyKAeHUH 1 AKTHBHO y4acTBOBaJ B 00Ccyx1eHuu — 1, Her — 0
9 [IpucyTcTBHE HA KOJUIOKBUYME 1 IIpucytrcrByer — 1, orcyrerByert 0
[ToaroroBka k ceMuHapy 1 [HoaroroBuiics K KomaokBuymy — 1, He rotoB — 0
VYyactue B KOJULIOKBHYME 1 AKTHBHO y4acTBOBaJ B KOJUIokBHUyMeE — 1, HeT — 0
10 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
AKTHBHOE ydacTue B CaMOCTOSITENIbHO ~ MPOAHAIM3UPOBAT  KEWUCBl MU
KOJUIEKTUBHON paspabotke 1 y4acTBOBaJl B 00CYXIE€HUH — |, HE TIOATOTOBJIEH —
pEKOMeH Jatuii 0
VYyactue B 00CyKAeHUH 1 AKTHBHO y4acTBOBaj B 00Cyx1eHuu — 1, Her — 0




Ne Ounenka
CEeMHH Buagbi padoTsl (B Kputepnu onenku
apa 0asnaax)
11 IIpucyrcrBue Ha cemuHape 1 IIpucyrctByer — 1, orcyrcrByer 0
Brimonuenne JIOMAIITHETO 1 [MoaroroBun mepeBox QparMeHta Tekcra — 1, He
3aJaHus noarorosui — 0
VYyactue B 00CyKAeHUH 1 AKTHBHO y4acTBOBaJ B 00Ccyxnenuu — 1, Her — 0
12 [IpucyrcTBue Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrctByer 0
Brimonuenne JIOMAIITHETO 1 OtpenaktupoBan nepeBoj ¢pparMeHTa Tekcta — 1,
3aJlaHus He oTpeAakTupoBai — 0
VYyacrue B 00CyKIeHUH 1 AKTHBHO y4acTBOBaJ B AucKyccuu — 1, Her — 0
13 [IpucyrcTBue Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
Brimonuenne JIOMAIIIHETO [lpouen w 3aKOHCHIEKTUPOBAll MaTepHajbl IO
3aJlaHus 1 OIIpe/IeNICHNI0 KayecTBa HaydyHOro Tekcra — 1, Her
-0
VYyacrue B 00CyKIeHUH 1 AKTHBHO y4acTBOBaJ B AucKyccuu — 1, Her — 0
14 IIpucyrcrBHe Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
Brimonuenne JIOMAIITHEr o 1 Beimonaw 3aganue — 1, He BoimonHm — 0
3aJlaHus
Hmozo: 40

Banabl 3a BbINOJIHEHHE TeKYlleid KOHTPOJbHOWH padoThl (TeCcTa) HAYUCISAIOTCS 3a
BBICTYIUIGHHE C Tpe3eHTalueld M JOKIAJ0M IO KOHTPOJBHBIM BONpocaM (CM. HHXKE) M 3a
HaIMCaHKE 3¢ce (CM. HUKE).

Wrorosas arrecranus npoxoAut B (opMe AUCKYCCHUU MO MaTepuay BCEro Kypca B ¢opme
«Kpyrioro cromay.

Konmponwsnosie eonpocut
The Old English period in the history of English literature.
The typology of the Old English literature.
Some specific characteristics of the Old English poetic style.
The narrative in Beowulf (8" century AD).
The structure of Beowulf and its interpretations.
Your comment on A Dream of the Cross (early 8" century AD).
The Middle English period in English literature.
The Middle English language and its typical features.

© 0 N o 0o b~ w D PE

The medieval codes and the twelfth-century lyrical poetry.

[EEN
o

. The form of the twelfth-century lai.

[EEN
[EEN

. The social-cultural changes and the developments in the material well-being of the
English society in the 14" and 15" century AD.

12. The life and work of Geoffrey Chaucer.

13. Why do you think Chaucer is considered to be “the father of English poetry”?




14. The socio-cultural reality of the 14" century England as described in The Canterbury
Tales.

15. The role of the General Prologue in the whole of the poem.

16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight’s Tale.

19. What literary form is used in the Knight’s Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?

22. Comment on the Wife of Bath’s Tale.

Temuwt 3cce
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais
was ‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in A Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s
Pilgrim’s Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?
Please prove your point.
What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?
What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Banabl 3a yyactue B 3aueTHoM «Kpyriom croJsie». MakcuManbHOe 4HCIO OaJljIoB —
40, cryneHTbl, HaOpaBiKe MeHee 18 0asIoB, MOTYYalOT OLIEHKY «HE 3a4TEHOY.

3a MOATrOTOBKY NMPE3CHTALMU CTYACHT MOXKET MOJYy4HTh 10 15 GayioB (3a MOArOTOBKY
pa3garouHoro wmarepuaina — jgo 10 06amioB), 3a MHOJArOTOBKY XOPOIIEro S-MHHYTHOTO
BbICTYyIJIeHHs — 110 10 6asioB (ecnu BBICTYIUIEHUE YnuTaeTcst — qobasisieTcs 3 Oana, 3a raaKkyro



pedb 0e3 OyMaXKh M peueBbIX ImepoxoBarocteid — a0 10 0amioB); 3a yMEHHE OTBETUTh Ha
«BOTIPOCHI U3 3aJ1a» J00aBIsETCs 10 5 OaIIOB.

MuHUMAaJIBbHOE KOJIWYECTBO 0OajjioB CTYACHT MOXCT MNOJY4YWUTb, CCJIIM, HAlIpUMCpP, OH
MOATOTOBUJI KaYeCTBEHHBIN pa3IaTOYHBIA MaTepHall, MPOUYe] CBOE BBICTYILICHHE MO OyMaxKKe,
HO CyMeJl OTBETUTb Ha BOIIPOCHI IO COJAEPKAHUIO JOKIIaja.

TunoBble 3a1aHUsl, HCIIOJIb3yeMble /ISl OLIEHKH CTeNEeHH 0CBOEHHOCTH Y4eOHOro
MaTepuaJa

KoHTpoJibHBIE BOIPOCHI 110 TEOPETHYECKOMY MaTepUaJy

The beginnings of rhymed poetry in English.

Chaucer as “the father of English poetry”.

The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.

The “I” of The Canterbury Tales.

Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing
will prevent God’s honour spreading”.

The birth of the English sonnet and its varieties shaped by the Elizabethan poets.
Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
The formation of the Elizabethan theatre.

The beginnings of the Elizabethan drama: its subforms and the diction.

Shakespeare’s life and the controversy about his identity.

The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado
about Nothing by Shakespeare.

The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.

Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his
concept of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and
Fortinbras.

The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the
seventeenth-century poets and on the “dissociation of sensibility”” (The Metaphysical
Poets, 1921).

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.

Virginia Woolf on Jane Austen the novelist.



Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).

George Orwell and his novel Nineteen Eighty-four.

OO0pa3ubl aTTeCTANMOHHBIX 3aaHUI

1.

10.

Watch the film A Man for All Seasons based on Robert Bolt’s play and write an essay on
“How do you read the title of the film /play?”
What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.
Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?
Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?
What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.
Please “make up” Hamlet’s life, i.e. his biography.
How does Hamlet change from Act I to Act VV? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
What existential issues is Hamlet grappling with in the play? Refer to the text.
What do you think is the dramatic conflict of the tragedy Hamlet?

Is it the clash between ‘ideal’ and ‘reality’?

Is it the outcome of human evil (Claudius) or weakness (Gertrude)?

Is it the problem of Hamlet self-identification?

Does it consist in something else?...
Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to
Hamlet. Compare your point of view with the one suggested by T.S.Eliot in his essay
Hamlet and His Problems (1919).

6. YHEBHO-METOANYECKOE U HTHOOPMAIIMOHHOE OBECIIEYEHHUE
JAUCIHUITINHBI

6.1. CnHCOK MCTOYHHMKOB M JIUTEPATYypPbI

OcHoBHasi JinTeparypa

Aumonosa U. b. YuuMcs BeICTyNaTh MyOJIMYHO: MOJUTHYECKAst PUTOPUKA U 1e0aThl Ha

anrimiickoM s3pike / . Autonosa. M.: PITYVY, 2019. - 446 c.

Petinconvo H.M. Aurnuiickas murepatypa MOJepHHU3Ma : UCTOPHUS, MpoOIeMaTHKa, MOITHKA :

y4eOHHUK : JJisi 0Oy4aronuxcs Mo HanpapiaeHuo moAroToBku 45.03.01 - @unonorus / H.


https://liber.rsuh.ru/ru/node/672
https://liber.rsuh.ru/ru/node/673
https://liber.rsuh.ru/ru/node/673

W. Peitaronsa ; [M-Bo oOpa3oBanus u Hayku Poc. denepanuu, @enep. roc. OrOIKET.
o0Opa3oBaT. yupekJeHue BbICII. 00pazoBanus "Poc. roc. rymanuTapHsiii yH-T"]. - MockBa
: PITY, 2017. - 778, [1] c. ; 22 cm. - (McTopus nmuteparypsl XX Beka). - budmuorp.: c.
753-767. - UmeH. yka3.: ¢. 770-779. - ISBN 978-5-7281-1853-4 : 100.00.

Petinconvo H. 1. Moctsl uepes Jla-Manm : Oputanckas aureparypa 1900-2000-x / Hatanbs
Peiinroney ; [Poc. roc. rymanurapssiii yH-T]. - Mocksa : PITY, 2012. - 599 c., [1] &
GpoHT. IopTp. ; 22 cM. - bubnmuorp. B KOHIlE pa3a. - YKa3. iMeH B KoHIle kH. - ISBN 978-
5-7281-1315-7 : 485.00.

Kosanesckas, T. B. Hcropus, nureparypa u Kyinbrypa BenuxoOputanuu [DneKTpOHHBIN
pecype] : yueonmk / T.B. KoameBckas, ®@.A. Baruzosa, E.B. Cemenitok; Poc. roc.
TYMaHHUTapH. YH-T. — 3-€ u3/. (371.). — DnekTpoH. TekcroBbie naH. (1 paitn pdf: 597 c.).
— Mockaa : Poc. roc. rymanutaps. yH-T, 2019. — Cucrem. tpeboBanusi: Adobe Reader
XI mu6o Adobe Digital Editions 4.5 ; skpan 10". - ISBN 978-5-7281-2235-7. - Tekcr :
anextpouusiid. - URL: https://znanium.com/catalog/product/1029591 (mata oGparienus:
04.04.2020).

JlomoaHuTeABbHAS

Anopees M. JI. Dapc, komeausi, TParuKOMEHS : OUYEPKH M0 UCTOPUUECKON TTOITUKE
npamatudeckux xaHpoB / M. JI. Anapees ; Poc. akan. Hap. X03-Ba U TOC. CIIyXObl IpH
[Ipesunente Poc. ®enepanuu, MH-T 00miecTs. Hayk, 11K, akTyaabHBIX T'YMaHUTApHBIX
nccnenoBanul, Poc. akaa. Hayk, H-T MupoBoit uT. um. A. M. I'oppkoro. - Mocksa :
Hemo, 2017.

Anuxcm A. I'amner: kommenTapuii. M., 1985.

Anuxcm A. Teatp snoxu lexkcrmpa. M., 1965.

T'opbynos A.H. BecrynutenbHas ctaTths //Anrnuiickas nupuka XVII Beka. M.: Beicmias mikorna,
1988. C. 5-72.

Mocmosas B. I'. et al. Hayku o si3bike u Tekcte B EBponie XIV - XVI Bekos. M.: Jleno, 2016. —
629 c.

Haboxkoe B. Jlexuuu 1o pycckoi auteparype. M.: HezaBucumas razera, 1999. C. 221-307.

Cmuprnuyxuii A. M. Jlexuiuu 1o UICTOPUHU aHTIIMUCKOTO s3bika. CpeTHUI U HOBBIN NIEPHOI. 2-€
n3a. M., 1998.

Typeenes U.C. I'amnet u Jlo-Kuxot. JIro6oe nznanue.

Blamires, H. The Bloomsday Book. London: Methuen, 1966.

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.

Brooks Cleanth ‘The language of paradox’, in 20™-century Literary Criticism. Ed. by David
Lodge. London and New York: Longman, 1991 [1972], pp.291-303.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh. Moscow,
1998.

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Eliot, T.S. ‘Metaphysical Poets’, in Selected Essays. London: Faber and Faber, 1932, pp.281-
292.

Eliot, T. S. ‘Milton I’, in Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).

Eliot, T. S. ‘Ben Jonson’ in Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.

Eliot, T.S., “Wordsworth and Coleridge’, ‘The Music of Poetry [trans. Into Russian]’ (handouts)

Ellman, R. James Joyce. Oxford University Press: 1982.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. P.14-26.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.



Man Paul de. ‘The resistance to theory’, in Modern Criticism and Theory. Ed. by David Lodge.
London and New York: Longman, 1991 [1988], pp.366-368.

6.2. IlepeueHnb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHON ceTu «HTEpHET».

HNHuTepHeT-pecypcsl

http://znanium.com/catalog/product/1029602
https://liber.rsuh.ru/MegaPro/Web/SearchResult/ToPage/1

http://text.lib.rsuh.ru/macro/1568.txt

http://elib.lib.rsuh.ru/elib/000012905

http: www.luminarium.org

http:/librivox.org/the-canterbury-tales-by-geoffrey-chaucer/
http://www.opensourceshakespeare.org/

http://www.gutenberg.org/browse/authors/s
http://internetshakespeare.uvic.ca/Library/index.html
http://ebooks.adelaide.edu.au/s/shakespeare/william/
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20Willia
M%2¢%201564%2d1616&c=x
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&a
uthor=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=
&engroup=&ingroup=&offset=0

http://yadi.sk/d/IDeig7es3vhHs

http://www.gutenberg.org/files/151/151-h/151-h.htm
http://www.youtube.com/watch?v=RGH4p4z4s5A http://www.qutenberg.org/ebooks/12713

IMepeuens B/ u UCC

Nenn HaumenoBanune
/11

1 | Mexnaynapoansie peepaTuBHbIe HayKoMeTpuueckue bJl, nocTynHple B paMkax
HalMoOHAJILHOM noanucku B 2019 r.

Web of Science

Scopus

2 | IIpodeccrnonanbuple MOJHOTEKCTOBBIC B/I, HOoCTymMHBIE B paMKaX HallMOHAIBLHOM
noamucky B 2019 r.

XKypuansr Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

3 | IIpodeccronaibHbIe TOJHOTEKCTOBBIE b/

JSTOR

W3nanus mo oO1IeCTBEHHBIM U T'YMaHUTAPHBIM HayKaM
DnekTpoHHas 6ubnuoreka Grebennikon.ru

4 | KomnbroTepHbI€ CIPaBOYHbIE PABOBbBIE CUCTEMBI
Koncynsrant [Iroc,
l'apanT

7. MarepuajibHO-TEXHH4YECKOe o0ecneyeHne JTMCHMILINHBI (M00Y/1:1)

I[J'ISI oOecreueHust JUCHUIINIMHBL ~ UCTOJIB3YCTCA  MATCPUAJIBHO-TCXHUYCCKAs Oaza

00pa30BaTEeNLHOTO YUPEXKICHHUS: KOMITBIOTEpHBIE KIacchl U HaydHas onbnuoTtexa PITY.


http://znanium.com/catalog/product/1029602
https://liber.rsuh.ru/MegaPro/Web/SearchResult/ToPage/1
http://text.lib.rsuh.ru/macro/1568.txt
http://elib.lib.rsuh.ru/elib/000012905
http://www.luminarium.org/
http://librivox.org/the-canterbury-tales-by-geoffrey-chaucer/
http://www.opensourceshakespeare.org/
http://www.gutenberg.org/browse/authors/s
http://internetshakespeare.uvic.ca/Library/index.html
http://ebooks.adelaide.edu.au/s/shakespeare/william/
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20William%2c%201564%2d1616&c=x
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20William%2c%201564%2d1616&c=x
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
https://catalog.librivox.org/search.php?reader=&mc=&bc=&cat=&genre=&language=&type=&author=Shakespeare&title=&status=all&reader_exact=&mc_exact=&bc_exact=&date=&group=&engroup=&ingroup=&offset=0
http://yadi.sk/d/lDeiq7es3vhHs
http://www.gutenberg.org/files/151/151-h/151-h.htm
http://www.youtube.com/watch?v=RGH4p4z4s5A
http://www.gutenberg.org/ebooks/12713

[Tporpammuoe obecrieueHue

Nent Haumenosanue [10 [IpousBoaurens Crnoco6
/m pacrpocTpaHeHHsI

1 Adobe Master Collection CS4 Adobe JIUIIEH3HOHHOE

2 Microsoft Office 2010 Microsoft JIUIIEH3HOHHOE

3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE

4 AutoCAD 2010 Student Autodesk cB0O0OIHO

pacrpoCTpaHsIeMoe
5 Archicad 21 Rus Student Graphisoft cBO0OTHO
pacrpoCTpaHsIeMoe

6 SPSS Statisctics 22 IBM JINIIEH3UOHHOE

7 Microsoft Share Point 2010 Microsoft JIUIIEH3HOHHOE

8 SPSS Statisctics 25 IBM JINIIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JIUIIEH3HOHHOE

10 | OC «AnwpT OOpazoBanue» 8 000 «bazanst CIIO | auneH3noHHoe

11 | Microsoft Office 2013 Microsoft JIUIIEH3HOHHOE

12 | Windows 10 Pro Microsoft JIULIEH3UOHHOE

13 | Kaspersky Endpoint Security Kaspersky JIMIEH3UOHHOE

14 | Microsoft Office 2016 Microsoft JIUIIEH3HOHHOE

15 | Visual Studio 2019 Microsoft JIULIEH3UOHHOE

16 | Adobe Creative Cloud Adobe JIUIEH3UOHHOE

OcHoBHas (¢Gopma oOpraHu3alUK ayJTUTOPHOW pabOThl — JICKIIMOHHBIC 3aHATHS Ha

AQHTJIUHCKOM SI3bIKE€ C HCIOJIb30BAaHMEM COBPEMEHHOIO JEMOHCTPAIIMOHHOTO 000pyIOBaHUs
(MHTEepaKTUBHAA JOCKA, TPOEKTOP) B MYIbMEIUWHON ayTUTOPUH.

KoHTpons moHMMaHus U YCBOGHHs CTYACHTaMU MaTepuala Kypca MpPOUCXOJUT Ha
CEMHUHApPCKUX 3aHATHUSX, KaK MPaBHIO, B opMe KOMMEHTApUs U aHaIU3a XyJ0>KECTBEHHOTO
TEKCTa Ha AaHTJIMHCKOM si3bike. BakHas poJib OTBOAMTCS HCIOJIB30BAHUIO MPOTPAMMHOIO
obecnieueHus, HHGHOPMALMOHHBIX TEXHOJIOTHI U MyJTbTUMEAUMHBIX CPEJICTB 00yUEHUSI.

Kputepuu oneHKHU: MOJHOTA PACKPBITUSL TEMbI, KOPPEKTHOCTH MCIIOJIB30BAHMSI METO0B U
MIPEJICTABJICHHBIX BBIBOJOB, YMECTHOE HCIIOJIb30BAHHE TEPMHHOJIOTMH, HCIIOJIb30BaHHE
HUCTOYHUKOB U JIUTEPATyphbl, HE BKIIOYEHHBIX B OCHOBHOHM CIIMCOK, B IEPBYID OYepelb,
JTUTEpaTypbl Ha Pa3HbIX WHOCTPAHHBIX S3bIKaX, Ka4eCTBO OTBETOB Ha BOMNPOCHI ayIUTOPUH,
coOroIeHHe perjJaMeHTa Mmpe3eHTaIHH.

8. OBECHHEYEHHUE OBPA30OBATEJIbBHOI'O NPOLECCA JUIA JINIL C
OI'PAHUYEHHBIMHA BOSMOKHOCTAMMU 3TOPOBbA 1 UHBAJIM/IOB

B xozne peamm3an JUCHUIIIIMHBI UCTIOJIb3YIOTCA CIICAYHOINHUEC JOIIOJIHUTCIIbHBIC
MCTO/bI O6y‘IeHI/IH, TCKYHICTO KOHTPOJII YCTICBACMOCTHU U HpOMeXCYTOHHOﬁ aTTeCTalinuu
o6yqa10m1/1xcsl B 3aBUCUMOCTHU OT UX UHAUBUAYAJIbHBIX 0COOCHHOCTEH:

e I CHENBIX U CJIa0OBUIAIINX:

- JeKIUu OQOPMISIIOTCS B BHJE SJIEKTPOHHOTO JOKYMEHTAa, MOCTYMHOTO C MOMOIIBIO
KOMITBIOTEpA CO CHEIHATU3UPOBAHHBIM MPOTPAMMHBIM 00eCTICUeHUEM

- TUChMEHHBbIC 3a/IaHUs BBIMONHSIOTCS Ha KOMIIBIOTEPE CO CHEIHATU3UPOBAHHBIM
MIPOrPaMMHBIM 00ecTIeYeHUEM, HITU MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM,;

- obecrieunBaeTCs MHAWBUyaIbHOE paBHOMEpPHOE ocBelieHrne He menee 300 mokc;



- JUIs BBINOJIHEHHMS 3aJaHUsl TPU HEOOXOTUMOCTH TPEAOCTABISETCS YBEIUYMBAIOLICE
YCTPOHCTBO; BO3MOXHO TAaK)KE€ MCIIOJIb30BaHNE COOCTBEHHBIX YBEIMUUBAIOLINX YCTPOUCTB;

- MUCBbMEHHBIE 33JaHUs 0(POPMIISIOTCS YBETUUEHHBIM IIPUPTOM;

- 5K3aMEH U 3a4€T MPOBOJATCA B YCTHOM (hOpMe HITH BBITIOJIHSIOTCSA B MMCBbMEHHOM (hopme Ha
KOMIIBIOTEPE.

® IS TIYXHX M CIa00CITBIIIANTHX:

- Jexnud O(GOPMISIOTCS B BHJE D3JCKTPOHHOTO JOKyMEHTa, JHOO MpPEeJOCTaBISIeTCs
3BYKOYCHWJIMBAIOIIAsl allllapaTypa MHAUBUAYAJIbHOTO MOJIb30BaHUS;

- MMCbMEHHBIE 3a/1aHUs BBIIIOJIHIIOTCS Ha KOMIIBIOTEPE B IMCbMEHHOH (opMe;

- O9K3aMEH M 3a4€T TPOBOJATCA B IUCHbMEHHOW (opMe Ha KOMIBIOTEPE; BO3MOXKHO
IIpOBeJIEHUE B JOPME TECTUPOBAHUS.

e JUIsl I C HAPYIIEHUSIMU ONOPHO-ABUIaTEIbHOTO anrmapaTa:

- JeKIUH OQOPMIISIIOTCS B BHJI€ 3JIEKTPOHHOIO JOKYMEHTA, JOCTYMHOTO C MOMOIIbIO
KOMITBIOTEpA CO CHEeMATN3UPOBAHHBIM IPOTPAMMHBIM 00€CIIEUEHUEM;

- IIMCBbMEHHBIE 3a/1aHHS BBINOJHSIOTCS HAa KOMIIBIOTEPE CO CHELHATU3UPOBAHHBIM
MIPOTrpaMMHBIM 00ecIieueHNEM;

- 9K3aM€H U 3a4€T NMPOBOJATCS B YCTHOM (pOpMeE WM BBINIOJIHIIOTCS B TUCbMEHHOU hopme Ha
KOMIIBIOTEPE.

[Ipn HEOOX0TMMOCTH NMpPEAYCMaTPUBAETCS YBEIHMUEHNUE BPEMEHHU IS MOATOTOBKH OTBETA.

[Ipouenypa  mpoBeaeHHS  MPOMEXKYTOYHOM  arTecTauuu A 0oOydarouiuxcs
yCTaHABIMBAETCA C Y4YETOM UX UHAMBUAYAJIBHBIX TCUXO(U3MUYECKUX OCOOCHHOCTEM.
[IpomexyTouHas aTTecTalusi MOXET IPOBOJAUTHCS B HECKOJIBKO ITAIOB.

[Ipn npoBeneHUM MHpoleTypbl OLEHUBAHMS PE3YNbTaTOB OOyUYEHHs MpeaycMaTpuBaeTcs
UCIIOJIb30BAaHUE TEXHUYECKHX CPENCTB, HEOOXOMUMBIX B CBSI3U C HMHIMBUIYaIbHBIMU
OCOOCHHOCTSAMU OOYy4YaIOIIUXCA. DTU CPENCTBA MOTYT OBITh HPENOCTABIEHBI YHUBEPCUTETOM,
WM MOTYT MCTIOJIb30BaThCSl COOCTBEHHBIE TEXHUUECKHE CPE/ICTBA.

[IpoBenenue mpoueaypbl OLIGHMBAaHUS  pPE3yJAbTaTOB  OOy4YeHHUS  JIOMYCKaeTcsi C
MCIOJIb30BaHUEM JIMCTAHIIMOHHBIX 00pPa30BaTENbHBIX TEXHOJIOTUH.

ObecnieunBaeTcst TOCTyN K MH(POPMAIMOHHBIM U OMOIHMOTpaduueckuM pecypcaM B CETH
WuTtepner nmns kaxaoro oOywaromerocss B ¢dopMmax, aJanTUPOBAHHBIX K OTPaHHUYEHUSM HX
3JI0pPOBbS U BOCTIPUATHS HHPOPMAIIIH:

e JUISl CIIENBIX U CIa00BUISIINX:

- B MeyaTHO! (hopMe yBeTMYEHHBIM HIPU(TOM;
- B popMe IEKTPOHHOTO IOKYMEHTA;

- B hopme ayauodaiina.

e Ul TIyXUX M cIabOCHbIIIAIINX:

- B meyaTHo dopme;

- B popMe PIEKTPOHHOTO TIOKYMEHTA.

e Uit OOYYarOIIMXCS C HAPYIICHUSIMHU OIOPHO-ABUTaTENIbHOTO amnmaparta:
- B meyaTHo dopme;

- B popMe PIEKTPOHHOTO IOKYMEHTA;

- B hopme aynnodaiina.

VYuebHble ayTUTOPHH I BCEX BUJIOB KOHTAKTHOM M CaMOCTOSATENbHOM paOOoThl, HayuyHas
OubIMoTEeKa W MHbIE MOMEIICHUs Il 00yUeHHsI OCHALICHBI CIEIHATbHBIM 000pyIOBaHHEM U
y4eOHBIMH MECTaMU C TEXHUYECKUMHU CPEICTBAMH 00YyUEHUS:

e JUISI CTIENBIX U CTa00BUISIINX:

- YCTPOMCTBOM /Jisi CKaHUpoBaHUs U uTeHus ¢ kamepoid SARA CE;

- nucruieeM bpaitns PAC Mate 20;

- npuHTepoM bpaitng EmBraille ViewPlus;

® Ul TIYXUX M cIaOOCHBIIIAIINX:

- aBTOMATM3MPOBAHHBIM pabOYMM MECTOM IS JIIOJeH C HapylleHHeM ciyXxa |

c71a00 CIIBIIIAIIHNX;



- aKYCTI/I‘-IeCKI/Iﬁ YCUIIMTCIIb U KOJIOHKH,

111 00yJarOIIUXCsl C HApYIIEHUSIMHU ONIOPHO-ABUIaTEIbHOTO arnmapara:
- IEpEABMKHBIMU, PETYIUPYEMBIMH 3proHoMuueckuMu napramu CHU-1;
- KOMITBIOTEPHOM TEXHUKOW CO CHENUAIbHBIM ITPOTPAMMHBIM 00ECTICUCHHEM.

9. METOINYECKHWE MATEPHUAJIbBI

9.1. Ilnanbl cemunapckux 3aHATHH

3aganus 1Js padoThl Ha ceMuHapax NoeNe3 - 8.

Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.
2) The idea of artistic canon as part of medieval aesthetics.
3) The new developments in medieval mentality in the 12" —14th centuries.
4) The message of creative individual, and the forms it took in Middle English poetry.
The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the
list of texts given below).

I11. The novelistic discourse within Chaucer’s Canterbury Tales.

Texts

a) Socio-cultural reality of the 14" century England as reflected in The Canterbury
Tales.

b) The structure of Canterbury Tales and its novelistic potential.

c) The role of the General Prologue in the whole of the poem.

d) Chaucer the story-teller as is seen in ‘The Knight’s Tale’ and ‘The Tale of the Wife
of Bath’.

e) Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers,
straightforwardness of expression, etc.).

Middle English and a possible impact on it of Chaucer’s discourse.

Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.
Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue.

The Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English
by Nevill Coghill, Penguin Books, 1971.

Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.
‘Middle English’. A printout.
Smirnitskii A. I. Lektsii po istorii angliiskogo iazyka. Srednii | novyi period. 2 izdaniie.

Moscow, 1998.

chast’

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh. 2

. Moscow, 1998.

3aganus k cemunapam NelNe 9-10

Theme: The Problems of Hamlet
Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. Identify the key
issues that are traditionally linked with the drama.



Texts

1)
2)

The background of the plot and the dating of the play. Pra-Hamlet.

Diversity in interpreting the protagonist’s character (by the German romanticists,
I.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).

Compare the development of the plot in Hamlet to the structure of the Elizabethan
‘tragedy of revenge’.

1)
2)

3)

Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of
Thomas Kyd).

Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.

Define the changes made by Shakespeare both in the old story about the Danish
Prince Amlet, as well as the Elizabethan ‘tragedy of revenge’.

Think about the questions Hamlet as the protagonist puts to the viewer (reader).

1)
2)
3)
4)

5)
6)

7)

What is Hamlet’s madness? Please refer to different points of view and define your
own opinion justifying it with quotes from the text.

Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play
or not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

Why do you think Hamlet is slow in acting? Who of the critics asked this question,
and what meaning was attributed to it? Is it a relevant question?

What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet
and hell? Justify your point of view by quoting from the text.

Please “make up” Hamlet’s life, i.e. his biography.

How does Hamlet change from Act | to Act V? What is the dynamic of his
personality as shaped by Shakespeare? Refer to the text.

What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1)
2)
3)
4)

Is it the clash between ‘ideal’ and ‘reality’?

Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
Is it the problem of Hamlet self-identification?

Does it consist in something else?...

Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to
Hamlet. Compare your point of view with the one suggested by T.S.Eliot in his essay
Hamlet and His Problems (1919).

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev I. S. Gamlet i Don Kikhot. Any edition.

Anuket A.A. «"amner»: kommeHTapuii. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3ananus k cemuHapam NeNe 9-10
Theme: Reading The Tempest

I. Reading I: Family life patterns in The Tempest.

Fathers as the upbringers of their children (Prospero and Miranda, Alonso and
Ferdinand).

Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).

Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his
subjects).

Marriage as a way to restore the natural order of things, as well as a means of restoring
social justice and well-being.

1)

2)
3)

4)



I1. Reading II: Historical, social and cultural background of the play involving the geographical
discoveries and the practices of colonizing the locals.

1) The metaphor of the island.
2) ‘You taught me language, and my profit on’t is, I know how to curse’ (Caliban).

I11. Reading Il1: The Magic in Art, and the Artist as a Magus in The Tempest.

1) Artas illusion: The ambivalence of Scene 1, Act I.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.

Texts
William Shakespeare. The Tempest. Any unabridged edition. See the printout.
Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ | Shakespeare, William. The Tempest.
With an introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3amanus k cemuHapam Ne Ne9-10.
Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

l. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different
social groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s
attitude, Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s
Views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

. Family relations as described in Hamlet.

1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a

young prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).

2) The issue of father and children, with the families of different social status (Claudius and

Hamlet, Polonius and Laertes, Claudius and Rosencranz and Gilderstern).

3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter

(Polonius and Ophelia).

5) Life prospects opened to young people belonging to the royalty and the nobility as described
in Hamlet.

1. Family life patterns in The Tempest.

1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).

2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).

3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).

4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.

Texts

William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.



Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ | Shakspeare, William. The Tempest. With
an introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

Anikst A. Gamlet: kommentarii. Moscow, 1985.

3ananus k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A
Valediction: Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his
essay on ‘Metaphysical Poets’ (1921).

3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s
translations of Donne’s poem ‘The Flea’.

4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in
‘Bermudas’.

II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).
2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).
3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic
language (see a fragment of TSE’s essay ‘Milton I”).
I11. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or
the Fox (see handouts).

2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see
handouts).

3) ‘Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet
and the playwright (see TSE’s essay ‘Ben Jonson’).

Texts

Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo.
St. Petesburg, 2001, pp. 16-17 (handouts).
Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore
Genrikha VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act 1) (handouts)
Literary Criticism
Gorbunov A. N. “Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia
Shkola, 1988. P. 5-72.



Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932,
pp.281-292.
Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).
Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67-
82.
3ananue k ceMuHapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
1) The analysis of the change in aesthetic ideas and poetic discourse as given in the
‘Preface’ to The Lyrical Ballads (1798) by Wordsworth and Coleridge.
2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.
3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster
Bridge’.
4) Reader reception of the richness and diversity of Keats’s poetic language in a
fragment from Lamia (1820).
5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812,
1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)

3aganue k cemuHapy Ne 14
Theme: Modernist Discourse

1) The concepts of ‘modernism’ and ‘modernity” in Western contemporary literary theory.

2) The notions of ‘point of view’ and ‘narrative mode’ as used in the literary criticism and
fiction of Henry James, Joseph Conrad and Ford M.Ford.

3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-0f-Consciousness technique as used in the episode ‘Hades’ in Joyce’s
Ulysses and in Chapters XXVII-XXXI (part 7) of Tolstoy’s Anna Karenina:
similarities and differences;

b. ‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and
styles;

. the functions of combining myth and realistic detail in ‘Hades’.

Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head,
1983 [orig.1960], pp.102-116.

Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVIII-XXXI,
pp. 375-389.

Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce.

Oxford University Press: 1982.

Genieva E. lu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology
thesis. Moscow, 1972.



Nabokov V. Lektsii po russkoi literature. Moscow: Izdatel’stvo Nezavisimaia Gazeta,
1999. Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Petinconvo H.M. Anrnumiickas nuteparypa MonepuHusMma. Hcropus. IIpoGremaruka.
ITostuka. M.: PITYY, 2017.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. MeTtoauueckue PECKOMEHIAIIMH 110 ITOATOTOBKE IINCbMECHHBIX U MHBIX pa60T

Mertoanyeckne PEKOMEHIANMU CBS3aHbI, TJABHBIM OOpa3oM, C TEM, 4YTO UTCHHE,
oOCcyX/eHre, aHaiu3, KOMMEHTHPOBAHHE BOINPOCOB WCTOPUM AHTIMICKON JHTEpaTyphl
IIPOXOJUT HAa AHIJIUICKOM S3bIKE, KOTOPbIM OKa3bIBaeTCsi M OOBEKTOM M3y4YEHUs, U
XYIO’KECTBEHHBIM CpPEJCTBOM BBICKA3bIBAHUS, W HHCTPYMEHTOM MOHUMAaHUS/BBIPAKEHUS
CTYJICHTA.

PekoMeHyeTcsi BBINOJHEHHE KOMITAKTHBIX KOHCIEKTOB, O00OOIIAIOMIMX TPOMIEHHBIN
Marepuai.

Pekomennyercs oOpamaTe BHUMaHHE Ha TO, KaK TEOPETUYECKHE IMOJIOKEHUS,
PacCMOTPEHHBIE HA 3aHATHAX, NPUMEHSIOTCS Ha IPAaKTUKE, HAPHUMEp, B IPOIECCEe aHAIM3a
TEKCTa OpUrMHaIa, KOMMEHTUPOBAHMS U T.[I.

9.3. Uuble MaTepuaJibl

PeKOMeHI[aIII/[P[ IO HAITMCAHHUIO 3CCE 110 TEME KypcCa Ha AHTJIMHCKOM sI3bIKe:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point
The topic sentence clearly states the main point
At least one relevant quotation supports the topic statement



Quotations are cited in the correct form
At least one example supports the topic statement
The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

I claim

| assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.

Ilpunosxcenue 1
AHHOTAIUA AUCHUTIJIIMHBI

JucnunnuHa peanusyercs kadeapoi teopuu u npaktuku nepesojga MO PITY B 3-m u
4-M ceMecTpax BTOpPOro Kypca. Jluciuruiiaa yutaeTcsl Ha aHTJIMHCKOM SI3BIKE.

L]env Oucyunnumsl: COCTaBUTH SICHOE MpEACTaBIECHUE O MEepUOoIax Pa3BUTHS aHTIUICKOI
JUTEpaTypbl B CBS3M C Pa3BUTHEM AaHTJUMHACKOTO S3bIKa (JPEBHEAHTJIMHCKUANA TEPUOI,
CPEIHEAHTIIMHUCKUIA TEepUO); OCBOMUTH KPYr 3HAHHWU 1O HMCTOPHYECKOW IMOATHKE AHTJIMHUCKOMN
nuTeparype (popMHupoOBaHUE dII0CA, TUPUKH, IPAMBI; CTAHOBJICHUE )KAaHPOBOW CUCTEMBI) H T.J.

3a0auu: OCBOUTH HCTOPUKO-IUTEpATypHble  (AaKTbl, CUCTEMAaTHU3UPOBAaHHbIE B
COOTBETCTBUU C COBPEMEHHBIMH JUTEPATypOBEIYECKUMHU MOJIXOJAaMH U CTPAaTErusIMH aHaIn3a
MHOSI3bIYHOTO XY/I0’KECTBEHHOTO TEKCTa,

MOJIyYUTh CUCTEMHBIC 3HAHUA O AUHAMUKE JIMTEPATypHOTo Mpoliecca B AHIJIMH B MIEPUOT
ot V Beka 1o XXI| cronmerus;

BBISIBUTH OCHOBHbBIE HAlIMOHAJIbHbIE OCOOCHHOCTH PAa3BUTHUS aHTJIMHCKON JTUTEpaTyphl B
CBSI3H C KYJIbTYPHO-UCTOPHUYECKUM KOHTEKCTOM;

MO3HAKOMUTHCS C COBPEMEHHBIMU TEOPETUYECKUMHU MOX0JaMHU K SIBJICHUSIM aHTJIMICKON
JTUTEPATyphl U C BO3MOKHBIMH CTPATETUSIMU aHATN3a KIFOYEBBIX TEKCTOB;

pa3BUTh YMEHHE aJeKBAaTHO HHTEPIPETUPOBATH (PparMeHT MPO3auYECKOTO TEKCTa B
OpUTHHAJIE, a TAK)KE BBITIOTHATh CTUIMCTUYECKUN aHATU3 TMOITUYECKOTO TEKCTa B COOTHECEHHUH
€ro C MepeBoIOM /aMHi Ha PYCCKUH SI3BIK.

JlucuuniuHa HanpaBieHa Ha (GOPMUPOBAHUE CIe0VIOUUX KOMNEMmeHYUl:

OIIK-1 cnocoOGHOCTh AEMOHCTPUPOBATH MPEACTaBICHHE 00 HCTOPHH, COBPEMEHHOM
COCTOSTHUM U MEPCIEeKTUBAX Pa3BUTHUS (DUIIOJIOTHH B 1IEJIOM U €€ KOHKPETHOM,

OIIK-3 - cnocoOHOCTh IEMOHCTPUPOBATH 3HAHHWE OCHOBHBIX TMOJIOKEHUI U KOHIEIIIHNI B
00JacTH TEOPUU JIUTEPATYPHI, UICTOPUU OTEUECTBEHHON JIUTEPATYPHI,

[IK-1 - crmocoGHOCTh MPUMEHSATH MOJMYyYCHHBbIE 3HAHHS B OONACTH TEOPUU U HCTOPUU
OCHOBHOTO M3y4aeMOTO sI3bIKa (S3bIKOB) W JIUTEPATyphl (IUTEpaTyp), TEOPUH KOMMYHHKAIIHH,
(UITOIOTHYECKOTO aHAIHM3a U UHTEPIIPETAIINN TEKCTA,

B PE3yIbTaTC OCBOCHUS NJUCHUIIJINHBL 06yqa101u1/1171051 JOJDKCH
3HAThb



OCHOBHBIE 3Tallbl AUHAMUKH JIMTEPATYPHOTO IIpoLiecca B AHIVIMYU B epuo] oT V Beka 10
XXI cronmerus;
UCTOPHUKO-JIUTEPATypHbIe  (aKThl, CHCTEMaTU3UPOBAHHBIE B  COOTBETCTBUU  C
COBPEMEHHBIMHM  JIMTEPATYpPOBEIYECKMMHM  IOAXOJAaMU M CTpaTerusiMd  aHajausa
HMHOSI3bIYHOTO XYJ10)KECTBEHHOI'O TEKCTA;
OCHOBHBIE HAlIMOHAJIbHbIE OCOOEHHOCTH Pa3BUTHUS AHIJIUICKOM JUTEpaTypsl B CBSI3U C
KYJIbTYPHO-UCTOPUYECKHM KOHTEKCTOM.

Ymernb
MPUMEHATh COBPEMEHHBIE TEOPETHUECKHE MOJAXOJbl K aHAIU3y SIBICHUNW aHIJIMHCKON
JUTEPaTYphl;
aHAJIM3UPOBATH KIIFOUYEBbIE TEKCTHI;
a/IeKBaTHO MHTEPIPETUPOBATH (parMeHT MPO3auueCKOro TEKCTa B OPUTHHAJIE;
BBINIOJIHATh CTHJIMCTUYECKUN aHAIM3 MOATHYECKOT0 TEKCTa;
CpPaBHMBATh €T0 C IEPEBOJIOM /aMU) Ha PYCCKUH S3bIK.

Baagern
HAaBBIKOM KOMMCHTHpOBaHI/IH XYI[O)KGCTBGHHOFO TCKCTa (Ha aHFHHﬁCKOM $I3I>IKC);
HABBIKOM aHaJIHM3a XyJI0KECTBEHHOTO TEKCTa (Ha aHTJIHHCKOM SI3bIKE))]
HABBIKOM I/IHTepHpeTaHI/II/I XYJIO)KeCTBeHHOFO TCKCTaA.

[To aucuumnMHe MpeycMOTpPEeHa MPOMEXKYTOUHas aTTecTalus B GopMe dK3amena.
OO611ast TpPYA0€MKOCTh OCBOEHUS IUCHUIUIMHBI COCTABIISIET S 3aYETHBIX €MHMUII.



Ipunoowcenue 2

JUCT U3BMEHEHUMHA
Ne | Tekcr akryanuzanuu win npuiaraemsiii Kk PIIJ[ tokymeHT, [Hara Ne
COJIepKAIIUI U3MEHEHHUS [IPOTOKOJIA

1 | Obuosnena ocnosnas u donorHumenbHas aumepamypa 21.06.2017 6
2 | [Ipunoxenne Nel

3 | Obrnosnena ochosnas u OONOIHUMENbHASL TUMePamypa 20.06.2018 6
4 | Ilpunoxenue Ne2

5 | O6HOo8AEHbI CMPYKMYPA OUCYUNTUHBL, 00PA308aMETIbHbIE 26.06.2020 6

MEexXHON02UU, OCHOBHAS U OONOIHUMENbHASL TUMepamypda

6 | [Ipunoxenne Ne3




[Tpunoxxenue k nucty usmeHeHuit Nel

Cocras nporpammuoro odecneuenus (I10), coppeMeHHBbIX NPodecCHOHATBHBIX 023
nanubix (b/1) u nundopmanuonno-cnpasounbie cucrem (MCC) (2017 r.)

1. Ilepeyens I1O
Tabnuya 1
Nent Haumenosanue 110 [IpousBoautens | Cnocod pacnpocTpaHEHUs
/i (ruyensuonnoe unu
c680000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMIEH3UOHHOE
3 Windows 7 Pro Microsoft JIMIIEH3HOHHOE
5 Archicad 19 Rus Student Graphisoft cBOOO/THO
pacmpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JIMIEH3UOHHOE
10 OC «AnbT O6pazoBanue» 8 00O «bazanbT | IUIEH3NOHHOE
CIIO
11 | Kaspersky Endpoint Security Kaspersky JIMIEH3UOHHOE
* Ocmasums ucnonwvzyemoe 110 ¢ pamkax yuedoHou oucyuniunsl
2. llepevens b/l u UCC
Tabnuya 2
Neri/mt HanmenoBanmne

MexnayHnapoansie pedepaTuBHbIC HaykoMeTpuueckue bJl, noctymnHblie B paMKax
HalMoHaJILHOUM noanucku B 2017 1.

Web of Science

Scopus

[Ipodeccrnonanpabie MoTHOTEKCTOBBIE b/I, TOCTYmHBIE B paMKax HaIlMOHAJIBHON
noamucky B 2017 r.

Kypuansr Oxford University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

[IpodeccnonanpHbIe MOTHOTEKCTOBBIE B/]
JSTOR
W3nanus no o011ecTBEHHBIM U TYMAaHUTAPHBIM HAyKaM

KoMnproTepHbI€ ClIpaBOYHbBIE IIPABOBBIE CUCTEMBI
Koncynprant [Inroc,
l'apanTt




[Tpunoxxenue k aucty usmeHeHuit Ne2

CocraB nporpammHuoro odecneyenus (I10), coBpeMeHHBIX po(heccHOHAIBLHBIX 0a3

nanHbIx (B/1) u nundopmanuonno-cnpasounbie cucrem (MCC) (2018 r.)

1. Ilepeyens I1O
Tabnuya 1
Nent Haumenosanue 110 [IpousBoautens | Cnocod pacnpocTpaHEHUs
/i (ruyensuonnoe unu
c680000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMIICH3UOHHOE
3 Windows 7 Pro Microsoft JIMIIEH3HOHHOE
5 Archicad 21 Rus Student Graphisoft cBOOO/THO
pacmpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JIMIICH3UOHHOE
10 OC «AnbT O6pazoBanue» 8 00O «bazanbT | IUIIEH3UOHHOE
CIIO
11 | Microsoft Office 2013 Microsoft JIMICH3UOHHOE
12 | Windows 10 Pro Microsoft JIMIIEH3HOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIEH3UOHHOE
* Ocmasumsb ucnonvszyemoe IO 6 pamkax yueoHoit oucyuniuHbl
2. llepevens b/l u UCC
Tabauya 2
Neri/mt HanmenoBanme

HalMoHAJILHOM noanucku B 2018 r.
Web of Science
Scopus

Mexnynapoanslie pedeparuBHbie HaykomeTpuueckue bJl, noctymnnbie B paMkax

noamucky B 2018 1.
XKypuansr Cambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
XKypuaner Taylor and Francis
DJIeKTpOHHBIC U3AaHKsI U3/IaTeILCTBA Springer

[Ipodeccruonanpubie nonHoTekcToBbIe b/I, TOCTYNHBIE B paMKaX HallMOHATLHOU

[IpodeccnonanpHbIe MOTHOTEKCTOBBIE B/]
JSTOR
W3nanus no o011ecCTBEHHBIM U TYMAHUTAPHBIM HAayKaM

KoMnbroTepHbI€ cClIpaBOYHBIE IPABOBBIE CUCTEMBI
Koncynprant [Inroc,
l'apanTt




[Ipunoxenue k nucty usmeHeHui Ne3

1. Crpykrypa mucuuniunsl (k m. 2 PII na 2020 )

CTpyKTypa AMCHHMILVINHBI (M00Y/15) N1 04HOI (POPMBI 00yUeHH s

OO6mas TpymoEMKOCTh TUCIUTUINHBI COCTaBIsAeT 5 3.€., 190 1., B TOM 4mcie KOHTaKTHAs
paboTa oOygarommxcs ¢ npenoaasarenem 70 4., caMmocTosTeIbHas padoTta oOydarommxcst 102 q.,
KOHTpOoJb — 18 uac.

Ne
/1

Paznen
I[I/ICIII/IHJ'II/IHBI/ TCMBI

CemecTtp

Bunel yue6HOM paboThI

(B yacax)

KOHTaKTHas1

Ulexmun

JlaGopaTopHbIie

[IpakTHyeckue
BAHATHUS

CemuHap
RATIATIUAIA

[IpomexyTou-

Has aTTeCcTanus

CamocrosTelnb-
Has pabora

Dopmsbl
TEKYIIEeTO
KOHTPOJIS

yCIIEBaEMOCTH,
dbopma
MIPOMEXKYTOYHOU
aTTeCTaIuu (no
cemecmpam)

Pazoen 1

D

oOmras
}II/ICKYCCI/II/I 10
TEME JIEKIIUH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEILHBIE
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 2

oOmas
JTIUCKYCCHH T10
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIBHBIE
BOIIPOCHI, aHAJIH3
IPUMEPOB

Pazoen 3

oOmas
JIMCKYCCHH 10
TeME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOTIOJTHUTEIbHEIE
BOIPOCHI, aHAIH3
IPUMEPOB

Pazoen 4

oOrmras
JIMCKYCCHH IO
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOITOJIHUTEIBLHBIE
BOTIPOCHI, aHAITU3
IPUMEPOB




Pazoen 5

oOmas
JHUCKYCCHUM 110
TeME JIEKIIUH,
yCTHBIG OTBCTBI
Ha
JOITOJIHUTCIIbHBIC
OTIPOCHI, aHAITU3
IPUMEPOB

Pazoen 6

oOmas
III/ICKYCCI/II/I 110
TEME JICKIINH,
}’CTHI)IC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTH3
IPUMEPOB
«UHTEPECHBIX)»
TCKCTOB

Pazoen 7

aHaJI3 THUIIOB
TEKCTOB,
JTUCKYCCHUU TIO
TEeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 8

aHaJIM3 TEKCTOB,
JTIUCKYCCHH TT0
TEeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 9

aHaJIn3 TEKCTOB,
JAUCKYCCHH 110
TEMEC, YCTHBIC
OTBCTHI HA
BOIIPOCHI.

Pazoen 10

aHaJIn3 TEKCTOB,
JAUCKYCCHUH I10
TEMEC, YCTHBIC
OTBCThI Ha
BOIIPOCHI.

Pazoen 11

aHaJIM3 TEKCTOB,
JMCKYCCHUH TI0
TeMe, YCTHBIE
OTBETHI Ha
BOIIPOCHI.

Pazoen 12

aHaJIM3 TEKCTOB,
JIMCKYCCHUH T10
TeMe, YCTHBIE
OTBETHI Ha
BOIPOCHI.

Pazoen 13

aHaJIn3 TCKCTOB,
JAUCKYCCHUH I10
TCMC, YCTHBIC




OTBETHI HA
BOIIPOCBHI.

Pazoen 14

oOmas
JHUCKYCCHUU 110
TEME JICKIINH,
}’CTHI)IC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 15

aHaJIn3 TeKCTOB,
JTUCKYCCHUU TIO
TEeMe, YCTHbBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 16

aHaJIn3 TeKCTOB,
JTUCKYCCHUU TIO
TEeMe, YCTHBIC
OTBETHI HA
BOITPOCHI.

Pazoen 17

oOmras
}II/ICKYCCI/II/I 10
TEME JIEKIIUH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEILHBIE
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 18

oOmas
JIUCKYCCHH I10
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIbHBIE
BOIIPOCHI, aHAJIH3
IPUMEPOB

Pazoen 19

oOmas
JIMCKYCCHH 10
TeME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOTIOJTHUTEIbHEIE
BOIPOCHI, aHAIH3
IPUMEPOB

Pazoen 20

oOrmras
JIMCKYCCHH IO
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOITOJIHUTEIBHBIE
BOTIPOCHI, aHAITU3
PUMEPOB




IK3AMEH

IK3AMEH NO
ounemam

HUTOTIO:

40

30

18

102

NTOI'O

70

18

[ 102




42
2. Oopa3oBaresbHble TexHo0rnH (K 1.4 Ha 2020 r.)

B mepuos BpeMEHHOTO MPHOCTAHOBIICHHUS IMOCEIIEHUS OOYYAIOIUMUCS TOMEIICHUN |
tepputopun PITY. mis opranuzanum y4eOHOro mpoliecca ¢ NPUMEHEHHEM 3IIEKTPOHHOTO
O6y‘-IeHI/I$I U JUCTAaHIIMOHHBIX 06p330BaTeJII>HI>IX TEXHOJIOTHI MOr'yT OBITh MCIOJb30BaHbI
clieAyromue o0pa3oBaTesIbHbIE TEXHOJIOIHH:

— BHUJICO-JICKIUH;

— OHJIAWH-JIEKIIMY B PEKUME PEATIBHOIO BPEMEHHU;

— JJICKTPOHHBIC y‘-Ie6HI/IKI/I, y‘I€6HI)I€ HOCO6I/I$I, HAaY4YHBIC U3JaHWA B 3JICKTPOHHOM BHIC U
JOCTYII K UHBIM 3JIEKTPOHHBIM 00pa30BaTeIbHBIM pECYpCaM;

— CUCTEMBI IJId 3JICKTPOHHOTO TCCTUPOBAHUA,

— KOHCYJIbTalluU C UCITOJIb30BAHUEM TCICKOMMYHUKAIITMOHHBIX CPCIACTB.

3. Ilepeuenb B u UCC (k n. 6.2 na 2020 r.)

Norn HaunmenoBauue
/mt

1 | MexnayHnaponnsle pedepatuBHble HaykomeTpudeckue bJl, noctynHbie B paMkax
HarmoHansHOM mmoanucku B 2020 T.

Web of Science

Scopus

2 | IlpodeccnonanpHbIe MoTHOTEKCTOBBIE BJ], MOCTYIHBIE B paMKax HallMOHATBHOM
noamucku B 2020 T.

XKypuansr Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

3 | IIpodeccronanbHpIe TOJTHOTEKCTOBBIE b/

JSTOR

W3nanus 1o o0IIEeCTBEHHBIM U T'YMaHUTapHBIM HAyKaM
Dnexkrponnas oubmuoreka Grebennikon.ru

4 | KoMnbIoTepHbIE CIIPAaBOYHBIE PABOBBIE CUCTEMBI
Koncynperant Iloc,
l'apanTt

4. CocraB nporpammuoro odecnevyenus (I10) (x m. 7 ma 2020 r.)

Nenn Haumenosanue 110 [TIpousBoguTens Croco6
/m pacnpocTpaHeHUs
(nuyenszuonnoe unu
c60000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JUICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIALIEH3UOHHOE
3 Windows 7 Pro Microsoft JIALIEH3UOHHOE
4 AutoCAD 2010 Student Autodesk CBOOOIHO
pacnpocTpaHseMoe
5 Archicad 21 Rus Student Graphisoft CBOOOHO
pacnpocTpaHseMoe
6 SPSS Statisctics 22 IBM JINIEH3UOHHOE
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7 Microsoft Share Point 2010 Microsoft JIUIIEH3HOHHOE
8 SPSS Statisctics 25 IBM JINIIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JIUIIEH3HOHHOE
10 | OC «Anbt O6pazoBanue» 8 000 «bazanst CI1O | nuueH3noHHOE
11 | Microsoft Office 2013 Microsoft JIUIIEH3HOHHOE
12 | Windows 10 Pro Microsoft JIMLIEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIEH3UOHHOE
14 | Microsoft Office 2016 Microsoft JIUIEH3HOHHOE
15 | Visual Studio 2019 Microsoft JIUIIEH3HOHHOE
16 | Adobe Creative Cloud Adobe JIUIEH3HOHHOE
17 Zoom Zoom JIMTICH3UOHHOE
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